Concerto No. 2
in Bb Major
Op.19

Allegro con brio. QLM. d-= 132; ace. to Czern_v,(1)J:mz.>

Concerto. » N ). . . E%p 5&@
(Ptte. 1 or I1.) St @) - Wind | ftutti
R T S 2o g‘ié ] —_ -
(%&‘?é'ﬁ' e o P o w = =
' - M . e L 4 p

Rap. 3% Rav. %

H—m ——— ,/’;}_mhnﬂ;)’ﬁ;-«.. ey

S@+ SESE==es=n =T e e DLt
u T | L T T r .« . LI T 1 T T LI
v [P O »
_f g | #8%| PRF | 25 | geg | S8 EPE | B B | SEROS4S
e e e e S e S e e e e == ==TEietee
T T T T |
KD, *
P L 8 » oF Ferpe . .p .t by
/ e s s Ty sl gl T A Siasfaoytel )
F—r—r =S SE B EE S IS :
rrese v of
B e e e T —— - ic oIt ‘
> e EJI S — u ﬁ——w—-ﬁ—b—. g W T ‘:i: rﬁ{ ;é## =
Ra % > x PN R % Ta Rt 3332
-3
Y1, TS -?f
o paapaake bR e SE Y S L2
o i L F — ?

Lol

V4

S it
Te

. K - .J 1
of e e e e e e e el I * t ¥ —
.. f . S (stace) via
3:__?:%& | g ;  Viola. o . frg ﬁ?’ L L by g '[f
ﬁ__— N S— q T—1 x ) "y 1T He W lé
| 7 T W 3 o3 L
R, L N

(1) Carl Czerny: “Die Kunst des Vortrags der iltern und neuern Claviercompositionen” [’I‘he Art of Interpret-
ing Early and Modern Compositions for the Pianoforte], Supplement to the Great Pianoforte-Method. op.500.

Is not the “5” in %1527 an engravers mistake?
'(2) Flute, 2 Oboes, 2 Bassoons, 2 Horns in Bb, and String-quartet (quintet).— In arranging the orchestral part
of this Concerto, the editor thought it best to place ease of execution above completeness of harmony.

(3) Here we follow, with regard to the bass, the reading of the original bass part w which
has also been adopted in the printed scores (Breitkopf & Hértel; Peters). — In the Autograph, this is changed,

by a later correction, to %
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(1) The 4f belongs, according to the Autograph, to this syncopation, not to the preceding one.
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(1) Slur and —= are wanting in the Autograph here and in the parallel passage on p. 19. (Were they cross-
ed out the first time? Quite illegible.) The slur is also omitted in both passages in the original violin - part;
Hoffmeister’s pianoforte-part gives, in this place, ﬁ ; in the paralle] passage, no sign whatever.(Bassoon I

has, in the original part, only staccato-dots without a slur; in the Autograph, no sign at all.)
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(2) p in analogy to the parallel passage on p. 20.
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(1) Corrected, in Peters and Breitkopf & Hirtel, thus: Fé or thus: %

. (in large note-heads). The notation of the figure in
(2) Originally: % etc. the second measure is inexact, compared with the
b A = Autograph and the original parts.

(3) Dotted bars added by the editor, to facilitate reading.
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(1) According to the original parts, and the Autograph, cresc. (not cresc. poco).

(2) Was a “resc” forgotten here? Compare the following decresc., which to be sure, passes over into pp. —
The cresc. missed by us occurs (though not till the beginning of the following measure) in later editions of the
Bureauw de Musique de C. F. Peters. One of these editjons is entitled: Deuxi¢me Concert....Nouvelle Edition,
revue et corrigée® Leipzig,etc. . . Pr. 2] Thir. (Pour Piano seul t Thir) » [Register: 65.] — The title of the other
reads: Deuxiéme Grand Concert...arrangé avec deunx Violins, Viola et Violoncelle et uugmenté dune Cadence
par Charles Czerny... Pr. 2 Thir. [Register: s695)

*) “par Pantenr”is doubtless not appended. — The largely increased number of expression-marks in the last movement,
greatly resembling those in the following edition ((zerny'), admit of the possibility that Czerny ulso had » hand in this
edition.
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(1) Corrected in Peters, and Br.& H., to @ The Peters Edition (N? ¢5) already contains the above sim-
plification of the embellishment, but not the above-mentioned one by Czerny (N0 8695).

(2) Peters (N 65) writes “con sordino, «d libitum”. The insertion of the comma is quite to the point,because the
“ad likitum® can refer only to the fempo, as may be seen from the orchestral direction in the same place.
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in the old Tutti-arrangement, “/™[!], and then, to the closing Tutti, no further expression-marks ex-

t the f.

ce
{;) According to the Autograph and the original parts,

in the instruments bearing the melody.(The

”
’

" then

[{s
.

§f for the viola is omitted here in the original part; in the parallel passage on p.Aas it is merely inadvertently

misplaced)
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= (evidently wrong). The two preceding measures are simply provided with marks of repetition.



