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(1) The tempo-mark is Wanting in the autograph.
€2) The autograph gives a .on the third beat; at the repetition by the Tutti in the further course of the movement, g is
given. Either is possible. Published editions either follow the autograph exactly, or give in both places either @ or g.
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(3) In Richault, in the old Br. & H. edition, etc., etc., there Is a turn-sign over 1.
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(@) Several editions (Richault, Peters, etc.) have an inverted mordent (Pralltriller) at 2, and also at the corre -
sponding note in the second measure but one following. The old Br. & H. edition gives a 4 in that place.
(3) The tie at 4 is omitted in the autograph.
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(%) In the new Br. & H. score, and other editions, the appoggiaturas are read as sixteenth- notes proportionally dis.
tributed in the measure, a mode of performance which, though permissible, is not unconditionally acceptable.
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%) Compare the earlier form of this measure as quoted in the Preface. The alteration in the bass caused the composer
to wive up the dotted rhythm of the highest part; several editions (the old Br. & H., André, Richault, Peters) retain it.
(9 Here, and for the eighth sixteenth-note in the next measure, some recent editions wrongly read ¢ for cj.
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(22> At the close of the scale we find, in the autograph, that the note /! was later inserted; this correction is very ques-

tionable. Several editions have a sextuplet on the last beat,whereas others mark a quntuplet without noticing the S

¢£3) The notation of the turn (to the right, next ¢®)in the new Br. & H.score-edition is notin conformity with the

autograph.
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f14) The score- editions of Richault and André€ read incorrectly g instead of 4. See the parallel passage in 6. The au-
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(75} The direction “col Basso™ is wanting here in the cembalo-part. Nevertheless, old editions carry on the bass.
(16} There is no Y in the autograph. But the parallel passage shows that the frequent reading &b instead of & is wrong.
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(6) The chromatic signs with which the turns are provided, were added by the editor.

{7) These small signs, and the small notes in parenthesis, are given in Richault and the old Br. & H. edition of the
parts. They are lacking in the autograph.
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(8) The Br. & H. score does not sufficiently dis.tinguish between long and short appoggiaturas. For the time- value
of this ¢%¥ the editor proposes that of a simple eighth_note. .
(9) In this and all similar passages the autograph originally gave, not the Fourth, but the Third. See Preface.
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(11) According to the old Br.& H. edition of the parts, and Richault, the chord also contains the note 4. This

reading is also found in recent issues. The autograph is indistinct.
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(4) In the autograph, the connection with the orchestral bass reads: % See Preface.
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(6) In the next 15 measures the autograph exhibits inaccuracies in the notation of the staccato. The Br. & H. score adds,
in some places, unauthorized slurs.
(7) In the old Br. & H. edition the next four eighth-notes are omitted.
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(8) Frequent Variant: %
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(@) The ¢ in the bass is omitted in the new Br. & H. score.

(10) Richault, and the old Br.& H.edition of the piano-_part, give both times 52 instead of 5%b.
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(11) In conformity with the autograph, many editions do not give the § before f* until the third eighth-note. Prob-

ably a slip of the pen was made here.
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(12) Several editions have filling chords in the upper staff.
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