Carlos Troyer

Ghost Dance Of The Zuiiis
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Note. The judicious use of the pedal is left to the performer.
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(Appeals and responses)
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(assurance of the spirits that they will soon appear)
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animato M. J: 156

(happy anticipation and great anxiety, rising to the highest point of expect-
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Note. These marks indicate strokes of the gong, which if not available may be imit

Octave ( A-A) onpiano. @ =fff, @ =ff, O =f and ® = p.
5

ated by an assistant player striking the lowest
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4§ Note.—To ensure the fullest effect of this piece repeat the Allegretio, (¢ toj) All Band and Orehestral re-
productions or ‘‘cuts” on scroll for Piano-playing machines should géve fAe repetition entire.
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FINALE (Echoes of the dance, as the spectral forms pass away and the fires are gradually
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