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The Hollow

Words and Music by Maynard James Keenan and Billy Howerdel
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Magdalena

Words and Music by Maynard James Kesnan and Billy Howerdel
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Words and Music by Maynard Jémes Keenan and Billy Howerdel
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Gus. 1 & 2: w/Riffs A & Al
h 4 3 [| [ T
H— 3 F3 P4 H i —p——| 9o i f ]
T I K 1 1T ¥ 3 o I || I { 1 ﬁ_j
o ————— T 4 { Y | ——— Tnt—
goat, ___ the snail while __ he’s feed - ing on the
blown _ ' a - bout A - gain, ___ I'm___. tread - ing____ so
G
A b T ——
17 S AT Y | | - I T ! I [ ]
:@ ‘F. |l r 3 r i | r J r ] ™ ) I | - - 1| |
LI | = = || r) » T - & | )  ul = d_‘_|
T | | | ] | - |4 { |}
o T — ' 1

Y T 17 I TZ T T T t |
= f 1.4 a7 T Y a7 | w7 ¥ I i |
:@ K1 7 | - i { 7 ¥ B
d L 1 ;‘- 1 |1
— — =
> - e Ham. - - — — — -
Harm, Harm. Harm, wi bar n
*
I
i
3 3 3 3 3 3 3 3
pitch: B B B B C
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will,

what
ing

mise

will,

my

mis

End Riff B

,
.

-

LB

Harm.

Harm.

Harm.

Harm.

pitch: B

{2.

1

4
9

Gtr. 2 tacet

Dadd
I

| IF A
x

Gir, 3 (elec.)

1> )

.
.7

mf
* wi dist, & DigiTech Whammy Pedal

|
!

End Riff C

Riff C

Grr. 1

hC3

* Set for one octave above.

Guitar Solo
F§susd

L. ZTHE » ]

18
7]

414
Lix ]

15—1~<15—14—15

44
™

14
T

¥,

i

e

Ei)

18




LT~

L

42

LY 45

]

L1
T

L1
g

e

LY |
T

414

Ik

412

Ne3

M

Cer.
your
End Rhy. Fig. 1

long
play
F§s D3
— —

k3

ter - ri - fled. . You're a

T

]

4A
T

and

dead __

——

no
down _

-0
Lol

A5
:

L7

50
play —
F#s5

X

b

L bl

b4

oty

locked

414
will
down,
B3
»

£~

lights _

lay
F§5

g ~

L |

LT

X

head
=

L

X

414

the

arm,
AS

i

)
F§5
4

Will

Gir. 2: w/ Riff Al (3 times)

N.C.(Fém)

Wmﬁ
| THAR
M
ol
all
El!
L 1N
ol
mtimi

Ao:
i
ol
A‘_.:
Yl
ol
Ao:
e

Q

el

e

Bre

m m TN

Gtr, 3

 —

44
Chorus
414
Gir. 3 tacet
£
doe
Rhy. Fig.1°
w/ dist.

N3

C. TN T |

&
o}
Gir. 4
(elec.)

]
T

oL

L
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Gtr, 4; w/ Rhy. Fig. 1

F45 A5 F45 BS F§5 AS F§5 D5
g &
E n [|
- ‘f Ls : | 7 I L I : I ¥ IU' AIF F i F—_—ip_lp—lph—-lp—_—i
S p— ¥ e Y | v | I Y == " — | 1
deer in____. the head - lights, _ shot down __  and hor - i - fied. . When

comes _ .tO

Comes

to

=
b or J 0. 0 hr A r J “1
L) T B 4 [ T ¥
n 0 0 0 e ] 0 0 (] 0 {3 0 0 ] 1 1} B B
ot - ) ~ T - F - ~ J ) o T o o ) "
N.C.
* T T |
. e —"—— | . F H o . 7 ul . {
AL [] I [| | 1 | | I |} 1 1 17 T 1
! [——— m—| —— ¥ Lo r |
self - de - struct - in’ dance ___ that nev - er would - “ve

7 3 32 = 0 fi00q =2 2 7 3 7
: a8 0o a a o g -~ ' ° a.a a0 0.8 0 40 - =~ ~ ¥ ' a4 a9 09 aq-O" T T T
T ~ J ~F C o ) Tt ~ = o ¥ w ~ Ed - ) oF o . C - -~
Gir. 2: wRIff B
G
f-& T T
— - T =
s e — £ ” z ! 2 — A ey &
h\17) T | L7 | I | || 1”4 [ |7 ]
) i’ I ! } T ,
end - ed till 1 1088, an’ I roared -
AN AV AN
y e e e
L. XY 1 1] 1 [} -y 1 LI I 1} T 1 ]
3 el 11 i 1 | 1 1 [|
] | ] [| 1 I 1
i1 N 1] 1 I I 1
J %{:l = 3 = = 3 =
» - >
w/ slow phaser
AV AAAAAAAANAAA AN
= 2 T
T [ L)
b ——F—0— 00— 012
L] [} o 0 2 ﬂ.
d o ] W W L'
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will

e

.p./_““.r

| "

Here

loud.

p.’_\r

fu

L]

Gtr. 1; w/ Riff C (2 times)

Interlude
Grr. 4 tacet

4
9

Dadd

[ M
7 X

15}

2

ok

b1
el

Chorus

Girs. 2 & 4: wi Riff Al & Rhy. Fig. 1 (3 1/2 times)

F#5 D5

A5

F§5

BS

Fis

Fi35 AS

N.C.

£

ET.

long

no

80

will

am,

A5
»

F§5

F§5 D5

A5
»

Fi5

B3
2

F§5

AS
»~

Fi#5

H4

down,

kneel

this

play

dead,

play

down,

lay

I

will

B5
£~

Fi5 D5

F#5

B3
£

Fi5

-4

will,

I0se,

I

ful.

pit - i

I,

mar

shy,

gun

Free Time

(strings, approx. 30 sec.)

D5

Fi5

@l
£1ild L L4 Lid (4 »
alll
| 1R N
: H
l‘.; m T [t nl_-
= v
L
Nl v Lt e
= 1.0 Tch
—Hlﬂu E S
i~ jux KL T
mﬂ =y 1
’.II. ES & v l‘-
ollf = ™ ¥ ™
—H =
i Hog e
..umﬁ... <+ = ™ ..nm i
N 8 NP
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Judith

Words and Music by Maynard James Keenan and Billy Howerdel

Drop D tuning, tune down 1 1/2 sieps:
(low to high) B-F§-B-E-G§-C#
Intro
Moderately fast Rock J.=55

Em7

111423

7 9 [yl 0 by 4 0 1_3 0 r 4 (1] b J 0 [y 0 (1} LTl 40 hd
X% ¥ ¥ %% — L~ % ¥ X X X C
™ ‘e r 4 r ] by =] e 4 [+] hr B hr 4 B b 3 3 o J 7. k. rl 17 -3 il
D L~ T L] T o - [} L} L . [ i T L) T ) T LI L
* Composile arrangement
Girs. 1 & 2 tacet
Gtr. 3 (dist.)
mf P.M. -_——— '-| P.Mu_ - == _| f grad' bend
w/ delay & reverb
I} f
i ] 00 q q 47 0 0.0 7 0 T 0 n n q b 2 DIl | 7
+—9—58—5—59—%—F—9% 078 — 4300 - = +|
L4 hd bl RN | PP G hr ] 4 I
II ™w L T T L
Verse
D5 E5 DSESF5 E5D5 E5 D3 ES D5 G35
g '
[.d |
— S Y A0 aj [ 7]
| . i [T ] T | 11 b T L |
% I vl l- 7 Fi ¥ | T I 1 | |
1. You're such an__ in - spi - ra-tion  for the  ways that I will
Gtr, 3
i
. J T T T L] 11 1 I 1 1
! = : = = = |
% I J- r | .l_Ll = gl —1
grad. release
112 o
f-----——-----
|
- 7 AY
7 1
r i
Gus. 1&2 Rhy, Fig. 1 End Rhy. Fig. 1
3. : - 1
— T - 1 |———- . Y 1
ﬁ ] i ﬁﬂ'—ﬁﬁ T —
v | ”3333 ¥§¥%¥§¥§¥333ﬁ s
________________________________________ -
R 2 ] L] ] 0 n 2 L] 1} L] fl o n L+] L] 3 5 | 4 =
£ &5 5 5 5 p 5 9 5 p 5 g 5 5 5 5 4 E 5 H
o [ [ [3 [ o [ w [ L' § [ S L' ) [ (= [~ [ o o o "}
Gus. 1 & 2: w/ Rhy. Fig. 1 (2 times)
Gtr. 3 w/ random fdbk., next 6 meas.
D5 ES D5 E5 F5 E5 D5 ES D5 E3 D5 G5
e R 1 ! — e \ -
L1 :l i =l ay r X 1
% 1 - L £ ]
nev - er, ev - er -choose to be.
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All Rights Reserved

All Rights for TOOLSHED MUSIC Controlled and Administered by EMI VIRGIN MUSIC, INC.

International Copyright Secured  Used by Permission



D5 E5 D5 E5 F5 ES D5 E5 D5 Es D5 G5

A
- » ” . - = —
Eséﬁ#? I=-——L---—-JP* E :. B 5 = = = gqﬁ
Oh, ____ 0 man - ¥ ways for me to show  you how  your
D5 ES5 D5 E5 F5 BE5 D3 E5 D5 ES D5 G5 A5
£ i — o S N N
i (7] & = T ay i ‘5—_*;*7! ——1
T T * F ﬁ Lcl»i yi :II
DR —— | =
saint __ has a - ban - doned __ you. — Fuck your god
Rhy. Fig, 2 End Rhy. Fig, 2
Gtrs. 1 &2
4
44 I ' —
ﬁpﬁﬂ%:ﬁm_ﬁﬂ':#
5 o
2 333 333233227 333333 7 O
PM. — — = = — = m m e e m————— - — - -
1 L] Lr] a5 L] ] L] L) ] n bt ] 1} n n L] -] n : ; :':
g5 5 3 2—§—2 3 5§ & g2 3 7 85 ¢ b 5 7
~—

Gtrs. 1 & 2: w/ Rhy. Fig. 2 (3 times)

D5 E5 D5 ESF5 E5 D5E5 D5 Es D3 G5 A5 D5 E5 D3 ES F5 BE5 D5 E5
~ s v 96 ® o
LT
Q F_“_‘_H ) g; I : : : T .1" F (7] LY ] ‘q:'
e P
) ————
- You're a - lome in your  Cluist, _ he did this. Took all you __
D5 E5 D5 G5 A5 D5 E5 D5 E5 F5E5 D5 E5 D3 E5 D5 G35 A5
AN
rx x x E P — X ¥ x
e —— P s e, e |}
o 1 —— 1 ! ] = } = o — ]
had and left ...  you this way. Still you pray, .. nev . er stray, — nev - er taste of the
D5 E5 D5 E5 F5 E5 D5 Es D5 E5 D5 G5
T
. e S —— L — i = A
== S = N = — —=—* ——]}
fruit. __ nev - er thought to ques - tion why. It’s
Gts. 1&2
fi #
I i
.) | [ :,4 1 I | T I : Lrb_‘i- H
2 3337 32323323 3333 O 3
PMi— —— — = —— — — — o m e e e e e e e e m o = 1172
*
1
i
0 L] ] L) L] fl ] 2 n n L] n L3 L] L] 0 I'
- " — R S T S S—— —— S—-— :
% Chorus
Gir. 3 tacet, 2nd time
*D5 ES D5 ES5 F5 E3 D5 E5 Ds ES D5 G5
b[_ 4 l,——--..,'_
L. ~ 2 £
L. d [l T ! _! [ ) F- | - I
: : = : = : 7 i
)}
not like you killed some -  One. It's
Not like you killed some -  one, It’s
Riff A : End Riff A
I) —— -
=E St f £ foe » z 2 £ A Ve
o te——e—r—F— - = | e
iy — — ————— ! — | S~ ]
wi reverd 12 2
T T~
/ —"—; —)
T S ———" y—— A e—
{2 343 3-—2 95 Ee T W - 7 73 # 17 ¥
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He

side.

side.
lyzed.
why.

G5
his
his
D5 G5
a -

D5
to
to
rea - sons

par

C5
=

in

in

ES
and
the

spedr
spear
D3
down
knows

ful
ful
ES

D5G5

D5
he

spite

hate
bro - ken

if

F5 E5

ES
you
as
oh.

left

Christ

D5

drove
drove

who
sus

D5 ESF5ESD5SE5DS ES
you,

you
you
Je -

one
for

E5
like
like

E5

the

to
all

it

Gtrs. 1 & 2: w/ Riff A (2 times)

D5
not
not
D5
Ad I’F-
Praise
Talk
D5 ES
did

| | - A V an
\ o ﬁ IH“.l ) A..l/
ket V
. -
LTIk S I o \
L._u_.r—— & PR ol = o
[ 19 @ [k
d UCREARE | | = . -
o i H R
|| Vnﬂm d (-,
A'__ TR ll % e ke
(10N T ; D 3o
(ki ol ..-HI sk
Wl > EaL TH e 1S H = o
| 110 B £ 1 €« b 52
3
Ml E i ol | e vy W re =3
O H - L2 % -
_Mnll / il ﬂlr»
i L 18 e 3=
A
s iy
\
L | R \ eI
- .
A.lH L Sl @ cpaKE-
« e 4
LINANT | .
ol a3
ikl oL < s R
LYRN w e
chvkr-
Lwlnm|| s Sl udl
! (
#n—.— ﬂm [= -y 3
[=-F <y
o (YR A sk 2 i o] s epokrt-
- A - Vay
i < R~
8 NP 5 TXP v e
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To Coda -Q}

G5

Cs

A5

all for

Did it

L YEE

*?

{403 .20
LRE

40
£

15
O

17
*

EL )
¥

4
£l

10
T

40
o

LU
v

T

-~

e

16

Do

[y T ]

K-

/é\
™
by 4
AL L4

[
17

v

L0
by ]

ALrd

i

Interiude

E5

v K3

oh.

you,

,$F

£ 3
=

L Jx

J

4
| Redl|

S P
e pee ef o

11

{08
T

Grr. 3
H s

Gtr. 1

1
b
{2

L1

[ 3¢ gf v
I duel

Eiéé ]

172

FTTTETTTTN

{7}
)

G 2

I
N——

3, U
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M T & nﬁ: Hn
d (M ﬁ % | |
&
= o€ [ 1n b
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< ch 'h m m- M
=]
b M’ﬂtu_u ™ 1
sl
o
1R
o ﬂ
) L._. e
@ o ol
“.v [=-] W
=
" :
= Y]
sy z
8 T T i 3
L1
e =
$L &
|} -} = h m N .
kSun a ‘il 3 <N T b| —
\ o
a ek b
will |9 | O e
LT} v R
| | eh T .V — ]
o MM N [T/]
“w | b & _ i eheh i v LA
o e LulV m...nl.l..l.
b I .
h«c b @ heh Al ™
ol w T chep
(== ﬂ..-ﬂﬂ
Y] "
IM.ln = < chep TTT® N
fearf ot 3 S e
(5] \ Ll
ih b i
eh
=1 o
(=]
l 1 . s sl
P T s
w =\ .\\.lvﬁu\
e ﬁfil * L \
T T o« & "
= T "
on =& "
1
@ i.; i L Slepr]
-] (-] |4/ A..|. | 1o
<+ ¥ o Ak — A «
3 F-]
5 e i e 5 P s

(cont. in slash)

grad. decresc.

P.M. P.M.

P.M.

PM. PM.

PM.
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)
Gu. 2
Tl —_— T . . (cont. in notation)

— Y /“\/E/\ > >
gaﬁﬁﬁﬁﬁ_{ff tp EEEE PEPPREr gEeEres o o

e

®

%2* = ! = —
YK —+ 0 Ll
= -’ == =
L b 0 2
LAl - T
A &
o o I 1] 1]
I T T ] i —1
:@ | T 1 I [l 1]
I | | I ] 1
D} \_,0'\_______________________,/0- o
5
Verse
E5
FASS ——* e =
{es { :fd = Il = 1- — { = o = i. T = » |
P == o — = S
2.0h, 50 man - y ways for me to show you how your
Gtr. 4 ; T g T
g P2 g £ = 2
] — i |
o ’ |
14 15
Gtr. 3
/"—'_—'-‘-u
F. _..——"'—'—-_-_-__—-—'—“‘—-_‘ = -
[.d - = el ] ]
s | | I LI I ]
= 1 I S— |
b\ 7] i T 1
H H 12
4
Gtrs. 1 &2 .
H # :
i I e
I q— I
{ —— | ) 3 T (7} Y} q_ i—‘_il T 1 T i
. S L= 4 3 7 3 1 g — > ° =
PM.— =~ ———— = — = —— — — - 12 e e =
'¢] L] [l n 0 L] i n
'3 = L Py o o o = hd n b 2
2—2 2 2 - - 2—3 2 2 .
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B3

=

‘..__/

44
441

44

L ¥l
19

42
Lind

steady gliss.

40y
(i}

PM.—— === =m+

E5 AS

10

LT

qE
49
PM—-—-—-—————4

D3

19

the

of

tasie

G5

Nev - er

zia ol

Llyel

PP~

Grs. 2 & 3 tacet
E5

D5
god.

you.

-

i

15

{:

44

a - ban-doned

has
L1

dog - ma
=
PM— — ——mmm—— = — — —

i
A4
&

ES

D5
your

ES
to

40

E5

ES

e T

D5
Christ,
‘Whammy Pedal off

your
PM. - -+

io

2l

iz
LT}

40

Pray

Gir. 4
Gtr. 3
divist
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G5

B F5 E5 D5 ES D5 ES

D5

E3

D5

They choke on

Nev - er strain, nev - er break, _. nev - er.

fruit.

Gir. 1

&
3

b Lo

10

o
o

41

o
(1]
i

A5

D5 G5

D5 E5 D5 E5

F5 ES

E5

D5

E5

D5
P i

to

this

who did

one

the

he's

though

VeI

lie,

L)

-

$ 3333 3% ¢

"3 333333342333

PM - — — — m — o m e e e e mm——m————— - - —

=]

MEM

MeN

peR

MEN

NEN

ol ]

NCN

MEN

D.S. al Coda

G5

D5

D5 E5 D5 E5

F5 E5

E5

D5

E5

b5

why.

Nev - er thought to ques - tion

you.

g e~

[\

G 3

%ﬁ

LY

{4,
vy

P

f %

2213233333233 3335333

Gtrs. 1 & 2

1 A T i
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oh.

@ Coda

TR

2k 4y

£y

o

ey

ki)

o

g

* Hypothetical fret location

7
LT

. T
- ‘“-—-5
T i 1
1 .|
’ —
T 13 15
| 1 1 [] | |
Lo —1
12 12 42 45 49 49. g g
L74 L"d
1—F0—H0—10—0—ip~—~—7 :
AS
= = :
i |
/E“\\
2 £ L2 £ o p
e e e e B e P iy T o e
1 i
SN
| [3 | T ]
0 0
A A )
Y] =]
7 17 T T
E
e £
H 1
1 —
for  you,

£
1
all

f
Fi
r
0
7
)
&
"
il

2Ry

s
it

T

steady gliss.

{401
\ TSy

—
g8
o
o
1314
i"2
2
geee

-

AS
B e
|7

]
H =2 t | ] HVAHH i ﬁ : Mu '.l A o1
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/
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|
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Y ¢ L 28l 1 b e A
&l e g L AN
oy 1] | - /
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L 1NN
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Cs

A5

(Ah.)

S~

ol

£

s

~ e

CYIT,

£
-

/F'

CIin
o

11|

EYl

A4
174

47 47

47
T

17

40 40
W

15

10

4= 42 42
H

47

= 47

wi slide

ko

G5

C5

A3

LD e—

oh.

ol

all

o

o8
(a4

1

17
]

17

17

4
T

10
o

L )4

=i~

steady gliss.

steady gliss.

/1:1\
Ll

gt
1T}

as
o
Q
L

s i
o B

|[4.

[1.,2.3.

Qutro

Em7

Gir. 3

t
Ll

L
Y

40
L)

40
1

wi slide

o

E)
=18
|
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&
L}

wif o slide

o
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2
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¥
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o

£
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* w/ random fdbk.
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Orestes

Words and Music by Maynard James Keenan and Billy Howerdel

E F45 G5 ES D5 C5 G5/A G5*  E5™
o > XXX XX » > »® X L x4 000XKK x P KRN
- ! kiis # Sfr } [ T3] 10fr M
n ] i ] [ T ] £l
) '] I Hakt I
341 134 134 134 134 134 134 il
Girs. 1 & 3: Tune down 1 1/2 steps: Gir. 2: (baritone gir.): B standard tuning, down 1 1/2 steps:
{low to high) C3-F§-B#-E¥-G4-C# (low to high) G§ --C3I-F4I-BH DI -G}
Intro
Moderately slow J. =49
sGe.1 | Em? Fmai9 Em7 Fmaj9
(clean) Rhy. Fig. 1 End Rhy. Fig. 1
A ! f
G & = - o m—s = =
fo=t ? e e B = e ,
wf pick & fingers
wi chorus, delay & reverb
let ring throughout
T i} n o .3 n a 0 fa
hl b 4 bl hr 4 hd 1 hd 0 bl b J bl by 3 bl (1] hd 4]
A ¥ 5 L 5 ) 7 E'd _" L 5 i 5 =] 7 ) :'
o be } ] 7 ]
D T o T L'
# Two girs. arr. for one.
#% Chord si;mbols reflect overall harmony.
1 vol. swel
Verse
Gtr: 1: w/ Rhy. Fig. 1 (8 times)
Em?7 Em7/G Fmaj9/C Fmaj9/D Em7 Em7/A Fmajo/C Fmaj9/A
04 ! = = : N .
W  —— e e S e i — e e —— '
o I ¥ | = 1
o —
1. Met - a - phor for a__. miss - ing mo - ment.
(Pull
Em7 Em7/G Fmaj9/C Fmaj9/D Em7 Em7/A Fmaj%/C Fmaj¥A
e — — -
= . i i o i ——— = ™ e — R |
G == =7
Pull me in - ©w  your — per - fect cir - cle.
me in - to  yourL..)
Em7 Em7/G Fmaj9/C Fmaj%/D Em?7 Em7/A Fmaj%/C Fmajo/A
ud - rp —
] ] | L| T
| == ==—i= ===
{ T T T &
3] i  —
| I [ ¥
One womb, _ one shape, _ one re - solve lib-er -
Em? Em7/G Fmaj9/C Fmaj9/D Em7 Em7/A Fraj9/C Fmaj%/A
| ' M : t —
{ i ] { — 1 i
{ > & . f z g 7 g E— =
| !
ate this will, — to re - lease us all. Got-ta
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Chorus
Em7 D (no3rd) GIC

) - - | |l sl |l El

!
F
|
I

| ] I \‘_‘—-_—__—-/

cut a - way, clear a - way,

|
|

|
i
|

a 0 8 B &
o L' o o L")

= r | 5 5

f = Y = bl < hl 2 n n

n
) il ad £ 7 ! hd oy 4
¥ T d
A — — — — — — — — — — — e — e

let ring throughout

_ G.3(clemw/ P m
* Gt:;z (clean) chorus & reverb) ﬁ _.[.- ***** -~ PEaN

# : | —
|
¢ % f N— |
g - - 3 - =T _ .ét - - = p = = = =
o v @ 3 & = ———_,E. E —], = =
mp wi chorus Gur. 2 ~ r D-
dévisi
12
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7 +
B 14 B B B L] k] 2 L] L L) 4 4
4 o g L ) L") ur L T L] T T
* baritone gtr. *% Applies to upstemmed notes,
Em7 D$(no3rd)
Ee=c=s= == S——
i -  — i i i
e I ——
sip a - way and sev-er this um - bil-i - cal res - 1 -
Rhy. Fig. 2
& ] P —— |
Te=—— = : =ree—c——
.J u.l T 'I | 1 = 1 I |
3 N B A n
L bl o J hud ] hd =4 hdll B
m l n Y ! 5 d g ~ = had =
1403 1 u o C T 1
0 F 5
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B
E
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T2
12 5
Fardl br J r.] B
LEE) ¥ b C
L) 4 - L} 4 4 ol I 4 -4 2, L] L ] 2 L] 2
L] T L] T L] T e W W ™ — o C L uw
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Verse

Gtr. 3 tacet
Gadd2/C _ Em7 Em7/G Fimaj9
2 mﬁ
I | | 1] L]
- - X
| | .
I [| L I | 1
o i 1
- due keep-in’ me from kil-lin® you...
End Rhy. Fig. 2
[ ] ] I ]
Ea— ; | | e z !
' i h—= < = 2 —H
- [ i ,| ]
g 3 g g 3 8
2 2 8 7 7 g 5
8 B B 5 7 7
7 8
Hum— - —~————=— -~ ——~—-—~——====-= -
= D J--d
e —
e ! | : :
T i) T |
£} I 1 I 1
= == 33

—I
—1I

2
7 F
n
+—— . 1 -
Grr. 1: w/ Rhy. Fig. 1 {2 1/2 times}
Gir. 2 tacet
Em7 Em7/A Fmaj%/C Fmajo/A Em7 Em7/G Fmaj9/C Pmaj9%D Em7
I 1  —— e i TS
ﬁi — =&
e | Pl b n T 1 I
o ] -
pull - in’youdownwith me . here. 1 can  al-most hear
Interlude
Fmaj9/C FmajS/A E5 C5
& § ] e ]
i Y 1 ! 1] [| 3= ‘ ]
v i~ I ‘I
d 1] 1] 1
- you screan.
Gtr. 1
T 1] T 1
! —— = T i |
1 —F It . 1 — 11
ot "; 33'\__—-___.___/3'
n
8 8 ——%
g
=
a L)
1
Gir. 2
e
# = f :
if? i s : f
+ - = = 3 =
..____-_.-_./ - b
" f —_—_ —_— -
5 5 1 13— 3
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Gir. 1 tacet

E5
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=
T
T
3
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i
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—
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t T I o j g
3 2

Q d— g e 2 -
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1= | | = ch
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o w e T $ha
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L1 g L P I wl e \ G I
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L a1l facg T Ly m ehoh op e
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B
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- ] HREE m [ L1100 o= J!an L] - __L‘ul
B~ L BRAE L1 |41 ]
T
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i 1= L 10 111.)
I Te u )
% e
| nuH rh
| L e ' (Y 1 ! .-.ll- = __T
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ASIC AS/D Esus2 AS5/C A7(mo3rd)

3

. Q 2 # ~ 4_ * ~ 'E . E . Ny T
0 T--E E: H 1 P—;ﬂ‘\
-H———li—:——-u_ij:b;-f_; = = » e —p |
cat - ed__ peace - ful___ mo - ment. Give me
*Gtrs. 1 &3
= > = oIS
T i B Rt — v ——_—
" — H— == et -
v | | . I} ' | I —
let ring throughout
7 7 7 g
g 9 3 3 4—35 9—38 4-—-5 g i)
7 7 ¥ 7 F F 5
* Composite arrangement
Esus2 AS5/C ASMD Esus2
—~ ~ ~ TN ——— ——— e T
——*F e = £ .
| - ] [ s T [ 1 ) | St [ j
— 1 I 1 —1
o e e
one more - med - i - cat - ed peace - ful __ mo - ment.

7
j

ra 18 Y hr b 4 e J r 4 A hr J
[EA Q ! n M g ° G 0 4 0 q g o - a - a
" lnl ’ ~F oy ~ =J o w - Ed - ~F g ~ B oy =}
L L) T T T
Chorus
Gtr, 1: w/ Rhy. Fig. 2 (2 times)
Em/E4 A5 Em7 D(no3rd)
AL T /"_R;_

W
Yeah, I don't wan-na feel

- s 47 T £

d\l._’/

this 0o - ver - whelm - ing

Gtr. 3

=
3
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A==
(:=]
=]
-}
(-~}
=3
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(Y L0
A B

' v

&

G
o
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N
@
£
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dn

b — Pl —~ .
. Fr 5. 3£ N e e e et S SO S B
G —= H == —— . ———— |
hos - dl -1 - ty I don’t wan-na feel this
/\

—~ ™ ® o i he Lihe f - . ~ —
e e e e e
& = —— = —

1/4 172 1
S S MU i 9 g 2 9-—g 3 2
& & & 16 18 H—i8 1 16 #H—H—5—F— 55— 88— 10—~




DS(no3rd)

172
’ '] 1] n n ] N n
E P & e F g g Es_ B 3 2. 9 g ] L1 2
o o T o . ) ) CJ TR LY 4 W ur i J J
Guitar Solo
Gite. §: w/ Rhy. Fig. 2 (1 1/2 times)
Em7 D$(no3rd) Gadd2/C
~
#ﬂf—?- 5 ; = : = |
& & : : —]
0]
/) ﬁ F ] | 1] I | | I = T 1 T
! 1 I | — ]
T i 1 i g 1 1 1 1
v =l el — == = v
wi delay . .
letring— — = - — H letringe — — = - = - let ring= - — — = 4
f §—4 4
f h b i h n
A -2 a4 3 a 4 5 A n n—n FEE a2 P
F = ] ] S o o a F ) L") - - L' g L") [ i e [ o n
o L' [ bl T T L*J
DG
+{(no3rd)
— e
I pa—— |
i 1 1 | | T ] — 1 - 1 T
~ Ly » —
letring— « = = = m = e - let ringrm = = — — - letring — - — — - = letring- - - - - - - - - letring— — - - - - -
g 4
£ i
f1 13 L] a 4 ¥, ] 1 ‘ L] n N f
n a4 A v 4 a a i 7 i A—an 0 -4 v - had 6. B2
[ A d i ] L3 L' L") o [ - Ll o o7
Gadd2/C
Gtr. 3
H+ E " —q
i = — C e =
A » 22— - - v 1 ]
o) - ” n * - = > J——~—-——i\—i‘—/d—u
letring— — — - ———— ==« === == = letring———-—-=-=-=-——=-—— - - letring — — - — - - === === -~ 4 letring---- -~ ~
(i1 0 il .l
by A = [~ bt B I~ i y. ] b : A L] L] had N 1
[ J L L 4 A d el b d i [ [ L} o
G E )
"J ) L
Gtr. 1
# | ! " | T —
S| { T N i ] - ; I 1
| ) i i = - i
[ —_— " [
n [l
iF ﬂ 0 b ] B
[3 - [ o
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Interlude
Gtr, 1: w/ Rhy, Fig, 1 (2 times)

Gir.3 Bm7 Famij9 Em?7 Fmaj9
AAAAAAARBAAAAAAAAAAAS
04

MNAAAAAAAAAAAAAAA
grad. bend 1"_2 ________________
i
Vi 3\
4
2 Fir 11 Fir i Fiv kY
1 1} 7 \LE)
Guitar Solo :
Cadd2 Bbo E5/Eb ES5/Ab Cadd2 Dsus2
T — 5 T a -
R E = . E
L. 1 I i ]
4 ! !
0
let ring~ = o« = letving 4 letring— 4 et ring— 4 let ring— -
g—9 505 —f—p—f—0—-O= G —0—0—0—5— —a4—0
F———t—A5—A—itF—H——H -

letring — - let ring— - let ring— 4
1/4 174 12 1/4
i 0 f f. fl‘l ’ n * l'I n 1 ] 1l fl 1l I 1l 13 n i R B 9_ fl 0
7w At B~ 15— 15 15— 1515 ——9 R 12
c6 Bbmaj7bs < Esus4/Eb Fmaj7 C Bbmaj7h5s

e e e e T e e T esw
e . ~

decrese, T
letring— - - - - h wi slight dist. letring— - - - - - - — -~ -
g 35— 88— 88 g—8—35—8 3—8
1218 1 18— 16 18 18 10— 2 F & ]
v

1 1 =
. 1
letring— — — 4 14 "
R D g — 8 8 5— I gt g F o+ o 4N 4 . o
£ & £ § § § & 5.5 g8 ¢ & §-18 48§06 |10 - 6 w— (10) 45 5 _—
C6 Bbmaj7b5 E5/Eb Fmaj7 Dsus2

letring- — - -+~ - — - El letring— —— = === - —— —— — —
§ B 81 i f f—0—=¢ f 4 & ! B
Q L[] -] [-] -] ‘I,n C il 1,0 il 4 B & I~ B L B B L+] L-] a a L]
wr W o o W l';‘l *J L~ o L") L A3 wF " ' L™ F ~F o L"J
-}
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Cs5

D5

Chorus
E3

)T OFTRE P TR

F§5

"))
F wrdist

{

- ~—

—

PSP i

il ]
11

Gs*

2
—;

bil - i

cal

.?f_

cleair a - way,

Es

um

G5/A

way,

this

SeV -er

cut - a

Got - ta

snip a - way and

FL11
™r

letring— — — — — = - = <

st

e o »

e o o

e

-
=

wi dist.

Got-ta

due.

"1

[F 211
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paft B 8B e pp e e .

=
1
1
I
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I T T ST T T

D5
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.._.'.

" 1

way,

cut - a

E1)
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D5

E5

J T T TR ST 05T
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~

=
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.
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keep-in’
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-1y

[--15:

40



cs

way,

clear a

D5
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R T T ST

25
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;773
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B

sev-er this.

L 18

—=

I
—
letring— - — — — = 4
n— n
—7
b1
8 8—8—|-2 44 b 5 2
n - a a 2 z nn | a -2 2 A5 o] T F
[T - T 1 L' N " B Y “r s B ) T o
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~
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% I i g
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o
T - T 1
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1 n
1 f
n A Y. | r r ._‘" 2 n ful 13 il (11 Fi} n
e v bt 0 E d = el 7o F g - E E._a. .. g © 1
L3 (9 b T 1 CJ ) . ) e J bl i
OQOuiro
Free time
Girs. 1 & 3 tacet
Es open
.
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pfr = - » e F £ forgan)
A | ] | o |
o ———— : 1
I ] ) }
Y E—— e . S —S—| |
Keep-in’ me from
I
1| 1 1 |
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3 Libras

Tune down 1 1/2 steps:
(low to high) C4-F§-B-E4-G§-C#

Words and Music by Maynard James Keenan and Billy Howerdel

Intro
Moderately slow J.=48
* Csus2 Em(add?) Csus2
Rhy. Fig. 1
(viola) #* G, 1 .—g—| r_F.j 1_|
= i ——— —fe e e Fo—t o ]
&F 1183 | ] 0 | | | T - | 1 - P — |
[ ] | 11 - - | I - | vl - | I - - i
)] - » - - rs - t E - - - 3
mf" wifingers
let ring throughout
T ) a 9 o ) L) = ] a L 2 9
| » ) a i L n EJd L n L' Li o T L 0 " L n o
A L L'J L o bl W
[ - -} b ) L] 2 2 L] h 4 r J 2 L-] a2 2
D W ' o W J L T T wr J "J L
* Chord symbols reflect implied harmony.
** Two girs. ar. for one (gcous. & clean elec.)
[1. [[2.
Gsus2 Em(add9) Gsus2 Em(add9) Fsus2
End Rhy, Fig. 1
+ - o » - o - : -

i * I B I = i ]
S e e s o R = iy s = i
10 —=—7 F 19 19- 7 7 8 8 & 8

L & * 8 4 B B
hr J
I 15 7 7 | I 10 7 7 8 8 8 2
y Verse
Fmaj9 Csus2 G5 Da.ddgr Bb6
m  ———] t——'——=_r—H—
[.d 1] L | I 3 I
- Tl | 1 1 T ) 1 [T F—l
457) = = 1 - L g I |
O] L :
1. Threw you the __ ob - vi-ous and you
threw you the __ ob - vi-ous just to
Rhy. Fig. 2 End Rhy. Fig. 2
| — ] — ]
5 1 I i T 47 b 1
1 {1 I - L |
: i ¢ = i
- - -1 [ 4 3 [
‘ - b'.
simile on repeat
-] L1} a3 2 ) | =i -
o f‘-\' o o E W 3 o 3 o 3 a LY ﬂ
n 4 n
8 8 8 3 3 - 5 — -—5
3 6
Gtr. 1: w/ Rhy. Fig. 2 {3 times) 9
Csus2 G5 Dadd} Bb6 Csus2 G5
: —_— T e
o i i— - < : - P L - i l E L =
o 4 v _.
flew with it on your —  back. A___ name in  your .
see if  there’s_ more be -  hind the eyes of a

tion;
gel; .
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Em{add9) Csus2 Gisus2 .
1 Y - = = - = - T = ! -

7] Ty | ™ - - ™ | ol | I - 1 7] 1 []

I l= ] d = | it [ ) 7 I — %
T L_’——-
— dif - ft - feel a dis - ap -
Here 1 ex - pect - ing just a mm, {00
Rhy. Fig. 3
Gu. 1 l_#y & : __F___l .
0 ﬁ 1) ﬁrs—_q I - I & I - I q | > e -'——|
o == —— F— —
J g - d - * e e
+ 7 3 3 3 3 3 18 18
g 8 8 8 g o —
7 7 3 3 3 3 3 18
Em(add9) Em(add®)
'#" g 1 . —
S e = 2 —
point - ed__ and  passed But I right
much from mm, the But I
End Rhy. Fig. 3
$ r P~ - & ]
—  — : — ! —
o [ k E t ] [ - - -
n
7 7 7 S 7 7 3 3 2
g 8 8 8 8 8
7 7 7 7 7 7 7 3 3 3
To Coda
Cadd® Gsus2 Fmaj%
T
ﬁ = — i e s

1 I [} - I 3 -

: : = - 1
through; .—. see you - vi and you
through _. it all, see

... ' ) L1
o l - N
D { - ] > 0 b L ]
n f
- 3 18 10 7 7 7 ‘ 8
8 8 8 8
3 3 10 18 7 7 7 7 8 8
. D.S. al Coda
fré— — — < = e —
v+ = = E =
O]
don’t see me. 1
# #r } - - 1 ]
7 — —F —f | il
\J LA | | L e 1
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Chorus
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Grr. 1: w/ Rhy. Fig. 1

Interlude
Csus2

Em{add9)

Gsus?

Csus2

Em(adds)

.

ry

Ap-par-ent - ly

well.

oh

well,

Em(add9)

Csus2 ) Gsus2
—3—
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Csus2

5
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S

all.

at

noth - ing

ap-par-ent - Iy

noth - ing; __
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Outro-Chorus

Gtr. 1: w/ Rhy. Fig. 3 (3 1/2 times)

Csus2

Gsus2

Em(add9)

Fsus2

fi &

i

N

i

me.

don’t_ see

you

don't, _ you don't,.

Nn, you
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Gr. 1

Csus2

Em(add9)

Em
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108

don’t, -

don’t, _ you

You

me.

s€C

you don’t

don’t, _
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—

Gtr. 2
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]
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You
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don’t
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Sleeping Beauty

Words and Music by Maynard James Keenan and Billy Howerdel

Tune down 1 1/2 steps:
(low to high) C#{-Ff-B-E-G§-C#

Intro
Moderate Rock J =120
Half-time feel
* Gtr, 1 {dist.) **
{dist) ** 5 E o~ i~ — D3 play 3 times
TR pe—  —— i 3
b " ] ” 4 II: | I 1] [3 T 1 I | 1 1 [ k1] : "
il I i -‘I- " I I ]
- a7 Lo - = = 3
I L3 >
letring — — — = = = = = om0~~~ B BM. A M BM letring = = = == == = = = = — = = -4
T i
1 0 "
A g g 8 8 \ : o o g 8
B ———4 §—2 2 8 '331‘391'39%1;9%1}91} 4 4—4 2 2 & —H—
o o L' o o L L' ) L' o
* Two gtrs. arr. for one.
*# Chord symbols reflect basic harmony.
Verse
E D3
T PR. . .
g — f i — a— B———
%’—4—‘—‘—‘—. - L — 7 { I I ; H— 7
1.I'm de - lu-siom - al___ I be-lieve I could cure _ it all, _
qz.—" e
————— %
A e pT S
B, - a3 L iﬂ T 16 z ‘F 17
R —— ') i W) ———- i 1
fdbk.
wi delay
412 412 412 42 16 LAR
Y 4 LA ¥ 1oy
1 # #—2 14 Ty,
End Riff A
| [ 1 | I — | I Ty
I I I | | I I 1] [} I ] T 4
: : . : e
= = = T e S e ¢ =
> - »
————————————————————————————————————————————————————————————— -.l
letring - - - - - —-——-—- - - - - - - e -~ -
i fl o] n
a 041 0— 4 0 T 0 014 044 0 2 v a 4 bl P Py - 0 bl n.
n F P A n i o n A A a F n FH il il o hd l c hd
4—8——0—53F——8—6¢—83—6—0—0—3—0—+8

Gtr, 1: w/ Riff A (3 times}

J— for you, _ dear, coax a trick or  drive. or drag the _ de - mons from. you,.
G 2 . o —
m ._F_'—F—P—qb* n i = |§"‘F ]' ’..' : L7
+ L. | I I [l 1 I I h . : Y
e e BN R e — e s A
e ] V| = | Y

49 A4S 47 44 o 44 hr 3 13 49 49 44 16
T 1Lt = [} T T o1 O
L'l L' L' Y L' X h'J N 3z L'3 L'] X X
oY 7t I 13 ) 7 13 sy 7 7 7 )
CL A 44 414 0 r J 0 R 4 44 11 49 14
13} T T o o T L] T T
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* Gtr, 1: w/ Riff D (3 thines)

D5

E.TNLF; ]

I ]

[V
| 4
but __

18

W

you're _

night - Imare,

the

help you face

more tme _ to

one

kissed you
* Omit P.M. last 2 meas., 3rd time.
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I

| T
1

03

15

()

wake.

I could

think __  that

fool to

such a

poi son — for__ me,

far too

D5

%

you,

heal ____

I conld ac-w’l-1ly

that

- ber,

slum

from _ your

you

Gtr. 1: w/ Riff B (3 times)

Interlude
E7/G#

Voo Fig. 1
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ing
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soned
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1y,

Gir. 1: w/ RIiff C

End Voc. Fig, 1
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Gitr, 1: w/ RIff B (3 times)

w/ Voc. Fig. 1
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Grr. 2 tacet
E 3
$
5

Interlude
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* Octaver set to double one octave above.

o

[

Interlude

* wi Leslie & octaver

mf

7

End half-time feel

Daddo

Gir. 3
(dist)
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Interlude

Gir. 2 tacet
A
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1)
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* Octaver set to double one octave above.
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Half-time feel
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Tune down 1 1/2 steps:

Thomas

Words and Music by Maynard James Keenan and Billy Howerdet

(low to high) C§-F§-B-E-G§-C} C5 D35 E5
Gtr. 1: Capo Il p— T 5 E’E’:
Intro = H T
Stowly J = 86 W HE
Em F47/E Cmaj9
_ ’;(C_f.m) (DE7/CH) - (Amaj9)
tr. 1 {acous, > = - - -
] | ™ — e e e e HE ooss P o
—
L3 i r 3 bl | » )
o : = n = P — p——
r?r —7rc 7 F—~LFfr—"7 7
P > > > > >
let ring throughout . - > o>
T 5 5 4 4 4 0 8 9
A L i i i i s i s L S
(Y a 4 A 4 A i
D b s J bt 2 _ i i 5 5 5 X 5
# Symbols in parentheses represent chord names respective to capoed guitar.
Symbols above reflect actual sounding chords. Capoed fret is “0” in TAB.
Chord symbols reflect implied harmony.
Em F§1/E Cmaj%
(CHm) (DF7/CH) - (An;aj'i‘)
Gu. 1 = = = > -
[ ] [ - (- = é ; ] : r“l ; = |
—‘—d—'—-— | —T
: s== = e —]
S T I—7Ir  iprFr—7rarr—7 TF
P T (—T °f
> > > > > = L
0o 0 0
5 & i a P n o o 3 n
o 5 ') 5 el 5 e s o o o L' e = T "
g £ [ [ & b & hud & hal I B 11
4 "] 2 o a L P L P ) L' ) L) o L) b 1'
. . ~ — — 4515 5—5 55 1
* Gtr, 2 (elec.)
4
R = : = ] = = — !
(o : = : ——r =
D)} #\3
m
fw! dist.
h"4
Kok
* Two gtrs, arr, for one,
Half-time feel
Gtr. 1 tacet [1.,2.3 |[4.
G, 2 ES G5 D5 Bb5 Bb5

2 2 12 12 12 . 12 12
E; TET 1 451 O [(EEREEE {45 )
Verse
cs D5
| | -
{ 1 =N 1 1 y = F ' F Y T ]
PR o —— L —— 7 — | — 1 3 i = 1
. | 4 (] i 1T (] T -t | I 1 1
D)) r 4 yr-r - '
1.Hum-ble and help - less, less, .. less, less __ and leamn-ing to pray. -
T e : . N_| ] =
1 [} I I : | I I I 1 1] [l I = 1] [l ! 1 . .
AL auat 1 [} I 1] 1 I I I | 1 I I I 1 T [} I 1]
. 9 ¥ e 5 5 F ¥ ¥ & ¢ 5 # 5 8 & & & & & & 4% C e ¥ &
PM. —— — — — — - — — — m e e — - - 4
e
§—8——B8—8—8—8—F —8—8—8—=8—8—8—38 ——8—8—8—=8--16-10 10 16—
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e
—

G5
End Voc. Fig. 1
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— vyou
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gO.

EEN A
p—g

PM.~
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Bb5
the way

——

3

show me

-
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-
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-
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FPM. -+
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BbS
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Bridge
C3 C Cs5 D5 ES

*) 412 [ —) ) )

n 3
1
NR
TR
1

Il
+
™~

e e e e =

T

7 7 7 7
g E 5 0 8 C—— g g U L * g 7 g g 5 F
C5 Cs D5 E5 Cs C C5 Ds Es

# . _®
il ay :I I
fi r I
)]
il -l - mi- nate me, and il - lu - mi-nate
AN prvevees
S - ﬁ. T -
i I I i } 1  — — =1 l + i i |
{ — I ] { — L f I —T — — i f
o
EYVVVYS AN
78 §—F—F 7 748 —7F ¥
9—3 9 §—7 8 9 5§ 7 5—8
End half-time feel
C5 C C5 D5 E3
®
3ir :
D/ ) ) ) e =D [ )
> PM.— -~ > > = =
: ~ . - o - X P
: F—»—0  — 5 " ——— } =
) I T : I = T EI I 1 | { I : l'l L] I ”
the way and ___ just pray for you to show __  me where _I'm to be - gin.__

=2 28 -] L 2 L] 1]
* i L) T 7 t
q 5 ed q 9 0 7 q 0 ] q 7 n ] 0 Q 1l
¥ T ¥ - o T LJ F o = 4 L) o L - ] I'I
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1 |

Interlude

F{7/E Cmaj7
(DH7/CH) (Amaj7)

Girs. 2 & 3 tacet

Em
{CHm)

A

F47/E
OFTICH

Em
{Cim)

Gtr. 4 (elec.)

wi clean tone, chorus, delay & slide

mp

P

Gtr. 1

Interlude

Half-time feel

|

14
Con-nect

Gtrs. 1 & 4 tacet
w/ additional Bkgd. Voc., ad lib. (till end)

N.C.

you.

to

H 4
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4
© Con-nect
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0 4
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Qutro
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Re

t3]

N.C.
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[

to

nect

<on

E5

G5/E

N.C.

N.C.
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G5/E
G5/E
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Renholdeéer

Words and Music by Maynard James Keenan and Billy Howerdel

(Dsus4) (D) (A)
Tune down 1 1/2 steps: e 3 ' X
{low to high) C§-F§-B-E-Gf-C# EaL oL :ﬁ
Girs. 1 & 3: Capo Il ] - H=
Intro 34 132 111
Moderately Jd=94
C7susfd
** (ATsusfi4)
* Gir. 1 (12-str. - i g} P——
(12-str. acous.) Riff A J7 | End Riff A
T I= i ) -
e e IE . —
rr - ; —
Jade in
let ring throughout
n 1|
L - 4 4 - 4
1! 8 2 . 2 i at 2 s ~ 8 P *
[ ] 'n n o "
| =] al £
* Symbols in parentheses represent chord names respective to capoed guitar,
Symbols above reflect actual sounding chords. Capeed fret is 0" in TAB.
Chord symbols reflect implied harmony.
Verse
Gir. 1: w/ Riff A (11 times)
C7susi4
(A7sus§4)
A1 . . X P e
W = — I | i— ) ¥ - - ! T T ; {
—— r———— : e — ——
) T I I T T [ —
f—-—_—-’_____—‘:'-\\ //—-——_———-—-‘——‘\
* —
——c = | = = e —f——to 3
L I | T { I | I ¥ L 1
\;}I L | 1 ]
) | e —
= ¥ = re e p—te_ro = 7
L1 ] Iy | T T T 1 L/ |
o 1 I Ingue— L 1.4 1
/"d—.—-d_‘-___‘—‘—‘—‘\
—
T T 4o be o ,
e . . ” u j : |
" e : : ’ ‘ - '
Interlude
Gite. 1: wf Riff A (7 times)
C7susfi4
—_ (ATsus§4)
H 1 "o Bt 1 1
17 I H- — t o i | - —
ey ' i ! = —
0]
* Gir, 2 N PSRRI EE S SRS E S LS bt b
(|
17 A 1 I
: 17 o . »
d L il | | lrl = i ] {
" H—12— 415121 5 w 2 P 12415 1HH4—1£—14T_"—_|I
. BE 0
* Piano arr, for gtr,
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49
L3

1A
Lin

17
T

Interlude
Gtr. 2 tacet
(Dsusd)

Gtr. 3 (acous.)

D)
§Q

.
nf
loco
* G 4 £

§

L R L e L LR L LRl

Gu. 2

bo

fH

10
1

End Riff C

End Riff B Riff C

I
-
b

1
b
o

Riff B

Gtr. B

letring m = wme; cmwm oo mmn. .y

letring — = — = — = = - d e d G mm e —m e ———

* Violin arr. for gtr.

Gtr. 3 tacet

N.C.

Gir. 1 w/RIff C

Dsus4d

Gtr. 1: w/ Riff B

J-

Gr. 4

-

b —e—n

| T
|31

ns
bkt

Qutro

Play 4 times & fade

P
i

C7sus#4
(A7sus#d)

Gtr. 4 tacet

Gtr. 1

e &
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ST

Thinking of You

Words and Music by Maynard James Keenan and Billy Howerdel

G5 G5%P% A5 C5
... AKHAKN x0 AKX '
I{ n | | N}
HH L H
'] I ]
134 13 11 34
Tune down 1 1/2 steps:
(low to high) C§-F#-B-E-C§-C4
Intro
Moderately fast J=152
IN.C.C5 D5 A5 C5 D5 A5 C5 D5 AS Cs
T
. (z)/\ /\_\-' Q. £
Gtr. 1 {dist)) - = = = =
A i = = —_
ﬁ L am— H— > } I —
5 ———} S = : —
o
mp
simile on repeat steady gliss.
1% w/f DigiTech Whammy pedal & delay
47 17
T Ill \EAE]
] * 1
A !
[ * H
| =] i
[Pl
-21/2
Riff A
* Gtr, 2 il
N — — ./_'_'._-__—-—‘-'—_,_‘_-
fs = be e - £ te - be i
| LI LI ] ] | ) ] i = | | 1 —1
| ! ! S= : : - ! —]
of L 3 5l { T ¥ ]
mf
simile on repeat
12 18 g
T : 1 18 — 1 10
A T
Py 0
=
Gir. 3 (dist.) Rhy. Fig. 1 PN
— /'_—t—._._.
* —— £ e i ; J F&QZ&—:!
Tt - v e = o e e =
I Vo I Vol % T~ ~
mf
simile on repeat i
*
T —
d | 4. 45 El 0 AN i
A i3 3 2 2 i  — i W 2 %
- 3 S Fa3 Fa b J
B 18 10 10 18 1B 7 7l —7 7
** Gir. 4 Riff B
L) y T —]
] T 7 i :
e hpis i LA ey )y — e T = = -
LI I~ e 7 = * s - € S 3% . —
- ‘ L4 b
T |
1 -
A
[ =] had L) L) o 2 4
n bl 5 0 1~ i~ ful hd {1 E. = = B b bt f} 4
o . o o o ) L' r L") =)
* Synth, arr. for gtr. T Chord symbols reflect implied harmony.
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Brehna

Words and Music by Maynard James Keenan and Billy Howerde!

Tune down 1 1/2 steps: C#S '
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RHYTHM SLASHES are written above the
staff. Strum chords in the rhythm indicated.
Use the chord diagrams found &t the top of
the first page of the transcription for the
appropriate chord voicings. Round
noteheads indicate single nates.

THE MUSICAL STAFF shows pitches and
rhythms and is divided by bar lines into
measures. Pitches are named after the first
seven letters of the alphabel.

TABLATURE graphically represents the
guitar fingerboard. Each horizontal line
represants a string, and gach number
represents a fret.

HALF-STEP BEND: Strike the note and bend
up 1/2 step.

ol
T

e

he

BEND AND RELEASE: Strike the nofe and
bend up as indicated, then release back to the
ariginal note. Only the first note is struck.

ﬁ/\!‘/\
112
f Sy
o m—
M=}
=]

HAMMER-ON: Strike the first (lower) note with
one finger, then sound the higher note (on the

same string) with another finger by frefting it
without picking.

| 1 il |
I L —1

D]

q

T
3
o

S
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TRILL: Very rapidly a'ternate between the
notes indicated by continuously hammering
on and pulling off.

frrsrsasmanaan At

=] n
= T
T

-
T

T

PICK SCRAPE: The edge of the pick is
rubbed down {or up) the string, producing
a scratchy sound.

PS,

T
|

M
=]

TREMOLO PIGKING: The note-is picked as
rapidly and continuously as possible.

T _ = £

T 5 7
= =

=

| =]

Guitar Notation Legend

Guitar Music can be notated three ditferent ways: on a musical staff, in tablature, and in rhythm sfashes.

4th string, 2nd fret

WHOLE-STEP BEND: Strike the note and
bend up one step.

8 /\#,.
1
4
-

] 0.
8

PRE-BEND: Band the note as indicated, then
strike it

b

PULL-OFF: Place both fingers on the notes
ta be sounded. Strike the first note and
without picking, pull the finger off to sound
the second {lower) note.

e

Py
| =]

H

4
ey
o

TAPPING: Hammer (“tap") the frat indicated

with the pick-hand index ar middle finger and

pull aff to the note fretied by the fret hand.
t—

Fa)
'

o (& S
4 H

4 g

-
B

MUFFLED STRINGS: A percussive sound is
produced by laying the fret hand across the
string(s) without depressing, and striking them
with ihe pick hand.
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VIBRATG BAR DIVE AND RETURN: The
pitch of the note ar chord is dropped a
specified number of steps {in rythm) then
returned o the original pitch.
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st & 2nd strings open,
played togsther

open D chord

GRACE NOYE BEND: Strike the note and
immidiately bend up as indicated.
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e

mp=-

VIBRATO: The string is vibrated by rapidly
bending and releasing the nots with the
fretting hand.

A AR

=

ATV

a
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Loek=B |

LEGATO SLIDE: Strike the first note and
shen slide the same fret-hand finger up or
down to the second note. The second note
is not struck.
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NATURAL HARMONIC: Strike the note while
the fret-hand lightly touches the string
directly over the fret indicated.
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-
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PALM MUTING: The note is partially muted
by the pick hand lightly touching the
string(s) just bafore the bridge.

5
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VIBRATO BAR SCOOP: Depress the bar just
hefore striking the note, then quickly
release the bar.
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SLIGHT (MICROTONE) BEND: Sirike the
note and bend up 1/4 step.
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WIDE VIBRATO: The pitch is varied to a greater
degree by vibrating with the fretting hand.
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SHIFT SLIDE: Same as legato slide, except
the second note is struck.

:
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PINCH HARMONIC: The note is frefted

normally and a harmonic is produced by adding
the edge of the thumb or the tip of the index
finger of the pick hand 1o the normal pick attack.
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PH.
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RAKE: Drag the pick across the strings
indicated with a singie mation.

e

Ae

17 A b

VIBRATO BAR DIP: Strike the note and then
immediately crop a specified number of
steps, then release back to the eriginal pitch.
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