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Privilege

Words and Music by Brandon Boyd, Michael Einziger, Alex Katunich, Jose Paslillas Il and Chris Kilmore
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Girs, | & 2wl RafT A (3 times)
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Is - n't W weind that a priv - Tlege u:uld feel like a chore?
does - n't have o clue why he’s wait - ing, or what he's wait - ing  for?
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May - be  it's me, hut  this line is = n't £o - ing an - y-where,

May - be it's me, but  1'm sick of wast - ing en - er - gy

may - be  if  we looked hand e - nough, we could  find a back - door. __
Mayv-bhe if 1 Iook in my hear I could find a  back - door,
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Gir. 1 et
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E
= . | [ —
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N.C. ASGS CH5 AS G5 Fg5 G5
#F 0
— 1] 1 ¥ 1 im—
O]
door. [ see o in line, ——

e —— ; ;
~ = e e
A5 G5 C#5 AS Ga Fgs5s G5 F N.C. Bb
h —— I = T EJ = .h J J 1
__'_ e —-— S —— | — — - 1
7 - — = - 't —
v r — \‘H‘“‘-__-_;—f |
-\""'-—_._.-'-"
Yo have my sym - pa - thy.
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AS G5 CH5AS G5 F45G5 D5 C5 A5 G5 CH5AS5 G5 FY5Gs
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Nowhere Fast

Words and Music by Brandon Boyd, Michael Einziger, Alex Katunich, Jose Pasillas Il and Chris Kilmore

Do I3 uning:
{low b highp DeA=D-G=D=E
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Verse
Citrs, 2 & 3 tacet
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Girs, 2 & 3w/ Rhy. Fill 2
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Consequence

Words and Music by Brandon Boyd, Michael Einziger, Alex Katunich, Jose Pasillas Il and Chris Kilmore

E7 E?1dd4 B.:dd#g Bbaddb9 G Csus2 GEs A3 ES
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G 1 {eleany Rhy. Fi. 1
_ﬂ'ﬁ THEE 1] - — — ﬁ..--._. - ;
Ty e —— N — ——— S F—
iE == 2 r — :! p ﬂ—hﬁﬂ:‘:|
12 L i D e T S
nif
Jer ring throighonr
*wi octaver & fanger
T 0 r n I I n
L [ 4n = i a = ] = L S—
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*sct one octave higher
E7 Baddg9 Bb G pnd ki, Fig 1
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e 3 T 8 0 -
Fr— Pe=—ia=t —— 5 e
Yerse
Ger. 1: wi Rhy. Fig. 1 (2 iimes)
_ E7 Baddgo Bhaddby
Lt ——— e s e
T ==—="-== e
I. Blink and you miss a  beat. Keep one of your eyes o-pen at  all __ times.
2. Blink. Ev-"ry-thing"s been aug - ment=ed. you've been left so far  be-hind.
E7 Baddge Bb G
fs &
J‘ﬂ_“_“" e e ] | ™) 1 — “:.ﬁl
e = l'—ah—_,l
-\-"H_-_-_____._,.'-"
Think that you're on the brink? The shit has-nt c-ven be-gun to hit the fan.
Think, fior sure, next tme you should wear o pair of eves in the __ back of your head.
Baddgo Bbaddht
= F_'I- ——l'F——F—-f—F‘—P—P—F— C————
==—==C-—=—=C=0uc=C= _'@—ﬂ_ a——— |
. T2 N Con - se-guence you'll see will he strang-er than a gang of  drunk-en mimes.
— Con - se-guence vou've sgen has been strang-er  than sci - i of an - ¥ kind.
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St - w-a - tiom has a stink. Ber - ter clear the air  be-fore your __ son be-comes a  man, —
St - w-n - tiom baf-fles me [
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% Chorus

Snl timne, G, 3z wf Fill |

ET ETuddd EY Baddfo Bhaddbs
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S = S i
e You bet - ter think _ fast, think _ Fosts S

Rhy. Fig. 24

H 1 ! ﬂ I a 1 = 7— 3 E 3
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End Rhy. Fig. 2
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g e

‘cause you mev -er know _ what's com-in’  a - round __ the hemd. __

=]

End Rhy, Fig. 24
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Guitar Solo

Gir, | tmoet
CHsus? GES A3 E3 CHfsus2 G5 AS ES
wy flanger
nif*
Gir. 3 fikisa,) s T i e
%ﬁ_ m"“'—_—_T_'_:_‘___ —— - — — qui e — 4 E— —

M S & =a St = T -
J ———
DS, al Coda
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? e — | e : =
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*pull up on bar & release
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The Warmth

Werds and Music by Brandon Boyd, Michael Einziger, Alex Katunich, Jose Pasillas [l and Chris Kilmore

E5 Cmaj7  Goaddd E35
T T SR t=snnt B munnn]
" B
L] LIL
14 21 4 134 13
Intro
Muderately slow Rock d =74
N.CL
RilT A End RilT A
(hiaal 5 L mammama memmseememeececssemssssssssses
‘:-mpf 151.;-.;-,(":' I[uk-anllh;;\ .
= —
g P— H_*hﬁ:@ d [ ! —_.-;ll
wi delay
12 12
= o T 19 = 19 i
] AR —HmAF 7 1
14 15 H 15 16 18 13 H 16 16 -
4 . :
B 1l 1]
"N.E.fEm} () (i) (Em) Play 4 times
I e e — mmmm L e T e - P

oy

*Chards implied by hass,

Gir. 1 tacer
E5
khy. Fig. 1
. 2
(slight disL)

C5 G5

ES
Enil Khy. Fig. 1

T

e 4T 17 13 4% & & & E E Il
i i 1 3 i § g ¥ : i i
1l
1l
*Octaver sel ane octave lower, Delny set for eighth pote regeneration, wi | repeat.
Verse
CHr. 1: wi Bl A (d times)
CHr. 2 kacet
N.CAEm) (Ch (G (Em)

] E_!_ﬁ I

e .'n.
I.I'd like to close my eves, . and go numb __ but there's a cold wind  com - ing from —
2 % do you think I should __ ad here tw  that press - ing  mew  fron tier, —
(C) (Em)
= & ] ¥ 3 = — _I. - ) |
i — 3 E — | i' (3 i
| S E—
— the  top  of the high - est high - rise o - day.
—_ and  leave i my wake a trail — of fear?
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i) (G (Em)

—f£-— 1 | ! F_  E— I = __#ﬂ:'
:u:;—l?_#l | i_,‘_. H_HI I_.d': I_.i_r_ 2 1 =

- J i 1 ] 1 1 1 1 1| 1 - 1
= e Rl - T_ g m—
It's nm o brecee ‘couse it hlows hard, __ ves oand iU wanls ome Lo dis - card
Or should T hold my head wp high__— and throw a wrench  in spokes _ by
(8] {G:I (Em)

i T F -, ' . F i
& ¥—e—p —'—'—'—!—!!
T e —— [ —

e the hu-man - i - 1y I_ know, mlcla the u.:rmlh blow _  a - way.

i leav - ing the air be - hind __ me  clear?

Chorus

Gir. 20 wi Bhy. Fig. 1 (4 amesh

ES * 5
h:."i‘t- _—

: F. ;u T = |; -

r =
So don't let

*Sing harmony vocal 2nd bime only.

C5 G5 E5
.
— _l'___ -_“-ﬁ_-“_“ — :F_' — .:.'H:F:."__.-'__'.'l:_"'_. .'_“.. __."L..:‘-_: . — = F— — — '?,_'. — =
& - r —=r — i e e S— =
R ) E——
- Mot ev - 'rv - one  here 15 that fucked _ up el cold.
C5 G5
— - . T -~
. Re-mem-ber  why = you came  and _  while — you'rea - live ex-per-i1 - emnce_ the  warmth _
(1. Iz
G5 E5 M.C. G4 E5

Gir. 2 -

3§ ==s===se——s-=ic=—=C======

o
be - fore you o grow old. e be - fore you o grow _
Interlude
MN.C(BS5)
e m———— e — —— — |
':éf:-g:”"'" ——————— — _._j:'ﬁ'__‘_ —_—
— = ———
=g, 2

p S s e s | s s e

i@—{_—i—{_—d—___ : = = d—l—-‘—d—d—.l—d—d—d—d—.l—d—d—d—d—i—d—tl
e e ey e e ey

*Two glrs, arr. for ome wi harmoaizer effect.
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ES Cmaj7 Gifaddy ES
Rhy. Fig. 2 Enal Rhy. Fig. 2
k . o J—H' .-'—H. » F'-.—-__--‘-\" [ —
=i5 e o e o I L S (I s
. | b I ! | —— 1 |
e _\_‘_-___-._._,-l"-
So don't let the waorld bring you dnlﬂm_
Gir. 2w Rhy. Fig. 203 times)
E5
.
L*13 =t Fe il e T T e ]
ST Mot ev - 'ry - one  here __ is that fucked _ up and cold,
Gr, 3w/ Riff B (4 times)
Crmaj7 Goadds E3 Cmaj7
-~ F.-_--‘.H'
0 -
[ i} |‘
- E—h’ i H' — 1 {
e Re-mem-ber  why = youw came and _  while _ yow'rea - live ex-per-i - ence. the warmih_

Outre
Gar. 1 wi' BUfT A (5 imes)
Gﬂ@\dd? E3 N.C(Em)
_f )
e e
- 1 . 1 ; —i
L s T — =
= be - fore Wou  grow old,

() 1G)
I 1 | t — e I- —
_ — —r—
= S ——
el ald. Where did
(Em) (C) (G} (Em) wi shvw pick scrapes
_ﬁ I'EJ ';.E ¥ H——J =18 ¥ = ! T ﬂ
St = :
et Wheredid w0 go? Wheredid @ po?___
HilT B
Gir. 3
. Ay R aas 3 3 3
1
|
I
= e —F—7
I i -4 5
- 3 5 4 4 4 4
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When it Comes

Waords and Music by Brandon Boyd, Michael Einziger, Alex Katunich, Jose Pasillas Il and Chris Kilmore

Intro
Slowly o =65

Gr, 1 fdise.)

é#

M.C.
RIIF A End RilT A

;I_;I 1 ;1 “
B R e e g

wE-H
)
|

BB A" & B A B/ A O/ 2§ N 5
L B T S N R S mm s T

3
=
(3]
R
(55 ]
(3~
g
-5
&
(15 ]
(5]
[ L]
na
il
13

* Ditaver sef one octave below!.

jiix‘iijiiii“‘

T e B e e e e e #J#
i S

L I T T T T T = =f
L= I L. L L'd L1 L] i L N, T, T, -] -1
E - 1 1 T T T | T o W ] = v [ T N, T T | 2 | TR T L]
o L 1 L = @ R M L 19 Lil 19 L3 W L & = @ L L LR L " L= L L LTL LW ol

*= crese, and gradaally Hit P.M

I.I's com-in" & - round . & - gain, _ They're let-ting it out .  a - gain, _ 4 - gain. _
*oe Girs,
lk? WTEH End RilT B
(dist.) &

R
|

4 . =
P —

PH.

= 3 b | ]
=) L £ L]

n
¢

e Camposite armangement.

Girs, | & 22w/ Riff B (2 times)

0§ - —_—
e — ——— _— o L e s s
I .-I.' : I H A ]
v - ! —— i‘l e
It's com-in"  a - round . & - gain. _ They're let-ting it out . a - gain, _ @ - gain.
— —
e = .
by = — _:-:.l‘“ J—'—l—!—! Hae—— —F—P—P—P—‘—d—"—l‘:h:"ﬁ__—d:]
S =
It's com-in" & - pownd . & - Edid. — They're Ict-nng it ot & - gaim,_ a - pgain _
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—— =]
o | | | I ——— r I | I 1 o —
i, = ??_L_T__“ E | | T | o *-q_-.__“iT-_ :-__-_.E ‘! — "-.:_.i T ¥ | I i — .I i | | H
e — v — — -
It's com-in"  a - round. & - gain. _ They're let-ting @t oul o - gaim. _ When _ it
L3 e End RHT C
182 4 "
4 = = 3
TN = — I Bl
é L — 5 ﬁ — = I i
aelf e — |} B J— — 1 El
s e
PHL PH.
1l
1l
I
E = aq a e E 5 5 = o 1]
—a3—2—3—=— F—3—2—3 2 il
% Pre-Chorus
MN.CABS) Cmaj7 MN.C(B5) Gmaj7
5 —
B e -
COmes, - it comes @ - bropt —  and it . feels, it feels like trad-ing brains — with  an
COMEes, _ it comes  un - an-nounced, and it feels like a mat - a-dor s tmunt - ing me_ with his
Khy. Fig. 1 End Rhy. Fig. 1
= I F:g:g_ﬂ—__ﬂ::::'[ —————
= 1 ;i —
v v B3 ;
wil clean bome & slap-back feverb
phaser & octaver off
A
: 4
[l 0 L
—3 7 7 i —33 7 H
Giurs, 1 & 2w by, Fig. 102 imes)
MN.CA{B5) Cmaj? MN.C.(B3) Gmaj7? Esus2
e ¥ — = ¢ _l' = _:'--E;f'_': —
= =r— e — = ——
im - be - cile, for  real Yes ] .
red - dest red cloth and I am the bull. _ Yes, ] .
M.C(B3) Crmaj? N.C.(B3) Gmuj? Esus2
= e
- | 1 I-.".I | '__?_;_1#
1 ] I i I é P—
— feel _ em-phat-ic  a- bout n  he - ing stat - ic and _ nol buy - img phi-los - o - phies _ that are
—  feel — em-phat-ic  a- bout ne be-ing st - ic and not eat - ing  the bull-shit thal's be - ing
N.C.(B3) Cmaj7 M.C.{B5) Gmaj7 Esus2 F&s
- e — - —n —R__ — — T
—P-""-F.?:_—._‘.:J:;?_S.—Ld'_i:hii_.ii'“ — 1 —t
=== = === _
sold o M, Mmoo, s @ steal. ; oy
fied o W, N0y Dy, ‘cause now  I'm full — Justihearyou thought=
Gitrs
&1
b o=t = —=
— I —- 1 2 L4 il
» ¥ ¥ = Iﬁ %
e
=
f wi dist.,
£} : 0 i 1
—7 3 7 - M T ) 7 3 : —
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wi phaser

men =

Fémll
all

CHsus2
look -

In Comes

I"m

what
can - o

wish they

e

—

L0

o think, —

Wy
=

oli,

Asusg?
Gadd9

And

Ds
AS

k1]
bl
L]

s'—“'T?E'-:—_'" '

F#5
safe
Ba

AS

il was

D5

s v 3

BS

for

CHsus2

e
S

cy.

G5

5

G

AS
ra

ing

A5
sold

B5
pi

B3

tul

5

WIphBEr = = = = = = = = = = = = = -

o

Chorus

-

4 e

vy
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Fgml 1 N.C. Gsus? A

A e e -
; 4 # - 4
: g
b 2
T ':_F r d ': hr | | J I o |
1 B T B E—F& b5 F & E—+& ;
-5 E 5 3—3—3 —8—3 -3 3 48 M- 5

*wi delay
Tr.rf'miﬂ-ﬂ}

CHsus? Bsus2 FgTaddd

w/ phaser =
- 5 2 i m—
I : - 2 : 21
| E a r i F;
I L] L] A ] A e E ; A k.
l". ? E - E - é E E; E 5 E E; a
Verse
Girs, | & 2 wi Riff B
M.CAB5)
e - -
@ # ':I —— r — 3 = = .ﬁ - - _VJ;_
— 2 It's com-in" @ - round. a - gain. _ They're let-ting @t oul_— a - gain, o a - gain,
0.5, al Coda

Gars, | & 2: wi RHTC

@j#_'f— —\—r—r—r—r—l:—dl—":‘__lt_:t'_ — t ¥ — ? """ "#r__'_F—i_‘_‘_‘ ii

r: § com-in® a4 - round - 2 - gain They're let-ting it owl _ & - gain.

When _ it __

)y Coda
cier, 1: wi Riff A (d nmes) = Gir 2wl BT A 02 times)
N.C.

s

@%;F—.g—;ii: —

H—u-—.-—JJJJ 7%
E==SEia=sciEti s

It's com-in® a-round - gain. . They're let-ting it outl - a-gain,. o - goin.

* Giradl. crese. w/ harmonizer
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N.CAES) E5 BS ES B3 C3 MN.C{B35) E5 B3 E3 B3 C5
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=
=

N.C.{B3) ES BS ES BS Ci  N.O(BS) ES BS E5 BS Cs

¥ =

= _'#IE_E =

.

0. 0 0 40 0 [ il 1) in
a =" s 3 —3 3 3
e E S < T Rl 4 993404

s—ﬁzﬁﬁ ==

i_ll

[1=]
w

_#.__ == " |
RIS --!—I—.‘JJ -JF-J = .._ul
-
wi harmoenizer = — — =
! q G
£ =
———F——F— 7758 F—F—B—+—8-7 7777 BB Py — =
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Stellar

Words and Music by Brandon Boyd, Michael Einziger, Alex Katunich, Jose Pasillas Il and Chris Kilmore

Iniro
Moderate Rock J = 128
Verse
{soand effects M.C.
& vocalsy
o O i B e
Sty 1 — s —— :
== —-i_—_. = & ——% ! |
—= I = —— | 0 = = ——— I 1
pot— - +
—
1. Meei _ mie in___
-, . RIT A
3 _ fisec .GIL b T . _"'__}_‘n:#‘"_"‘cpﬁﬂ‘;ﬂ £ - |
— __l_—— — — ._.__i'_| - | — —a —I_Pﬁ_
- T — 1 i—' — | I 1 |k~:f'F —— ,\_,_r'—"—l—|
- —_— = -
lelfng = = = = = = = m m === = === - - === -
1 1
s
T — e
e e Pl Y
A 3 s e e e e
B G — .

-_— I - = ~ = '
& === E=_== | |
T - — e
ol - er
2 r e = —
———— —o e —— —J
b e = -
B = === - - — — === = == =
1 1
£, [N
— " Fi
{1 L | L L "’J'l l’i"I'L ﬂ."’-"l el
R E & 1 0 A A= iyl g— gl & & & B q
.= L5 L= E o L] a C '-‘-_-qu LR Ty wr L I= 4 o o _: _l' L n -
G, |oowd BT A2 mes)
ﬁ.ﬁ r £ ] |
— = =|= ——— I = —% - |
= 0 — — [ | —1 - | 1]
— v g ZE J
We _ could spend the night: _ witch the  earth COMme up.
= 'ﬁ;—f’_—rﬂ—.—'c — I : | — Y = — —
T Y h S ===x —
s B _‘_ = # L i_ '..‘_ = dI d_‘_'d—l_‘_.'_ ‘J _ _J..‘r 1 j| _J. -‘I ‘. -
I've _ arown tired _ of et place; Won't you come with me? _
05 B5
B
04 x —— 5=
- = (1 r = = = | Y # ]
i a | - - == - == — 1 1
_% — .,-.“ * _‘I. | t' d.l- 1 it ——= lE —
= i s ,
We . could star o a - Liin
— s [ o | el e
i — o — =
il 1 wi heavy disl & *oclaver
— F F
I =/ = = T il R
B a1 44- 44| £- [g] g E—=E P ) Iy iy T T
—1 H—b& - —F—6——F6— 7 Sy —foa L] 4
e s i Lol i B E k@ 4 F - E
=3 o o 15} - o o o

C
* Dt for one octave below.
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Chorus

A5 M.C. AS
% | Y ’-“" | | | 1 I ﬂ
=======" —re =
o — = | 1 1 | I | o = |
e s How do you do___ it? ___ Make me__ feel _ like . I do..

I-rbtl Rhy. FIII 1 Rhy. Fig. 1

A - -
4 H i i B B :
E L - " - - - - L E - u I 4 _I.' ? [ 1]
AICE AS N.C. A3 AICH AS N.C.
fa t e | —

e E=EEEEEt === .h-—-|

5 x = |_|_|_|
el How do you do e It's bet-ter —— than 1 Fros knew,

e e
.“__d_i_j d—t— = A

i Ll i L ]
[ g 5 E__F g = E] E_F
\el & o ﬁ 3 M 4 I ol % o = ﬁ q & & s CI
Interlude
M.C. Asus2 Ab Asus2  Amay7 Asus
u# | fﬂ; T | ¥l 1 | ——————11 — — .._.1I
1 F | - | 12 - 1 - 1 - 1 - L
- | | 1B 1 1 | 2
|} - 1 il 1 | | 1
. 0.
Emil Bhy. Fig. 1

L
L 1N
I

- — '.'.-.— —— —_——| 1 -
.__-: = il lee e® | *f
- L =

wi' elean bone & phoser o )I."-fl
actaver ol
| T, =
— i b — Fi Y
Pl Y F | < P | 11_'_'-.- ..-F"' l.-'ld\ [l 0. B E__F'- I. LR s B
515 5 £ & e = Bodidi— 1 aa] FA 8. g F— T1ET F.4
II" “I_I - } = -..' o wr E o T Ja ] f-\_'ll L} LS ﬂ. -4 1" ] o B

— 4 +
A =4 o 041 PP T L T T a
ﬁ"_ 4141 131l g= e[ & e E E o § 11 117 1L 5= gl ¢ e & e 7 -
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Ciar. 1: wif Rafl B {2 172 nines)

# ==

will

s

N \
L
T - - ;F

of heights. 1

I_I I
=S===

¥
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-
"'I-l‘
need _ you o see _ this place, _ it might be the on ly way_
Gar, 1wy Rhy. Full 1
D5
= f“__.__P_.__._ : J !
e e et ---IJ;:___ == | T J“:I ==
r == A== =
—
that - I can _ show — you — it feels— to  be side
B3 A5
P e MR -
R S
= — - i ; I
af Yo, How do  wyou  do i —
% Chorus
Grr, 1: w/ Rhy. Fig. 1
A5 AJCE AS N.C. A5 AICE AS M.C.
¢ 8

a4 [ £

=55

— Make me__  feel like _ I odo How do wyou do . it?
ACE AS M.C. AS AICH A5 M.C,
# — pm— 1 1 A, | P—
il 5 i 4 i = = { { i = | | ¥ i
i === _——__
= — ” r
e I's  bet - ter than I eV - ¢ knew o0,
To Cﬂdﬂ-fB-
A5 AICHE AS M.C. AS
d-—'-"'_'_'_-_
- #FT_"F = i' F et 5 =c = FJ ———— —
g IR EE |F — —: F w s " i-- 1
How do you do n? Make me ___  feel
G, 1
i"_'t# T T :'q h. T—1 | | | | 1 . |.. : { b ':_’_j_______
¥ = s ] = T
- S p— - A P
wif heavy dist, & octaver b b
. £ 2
' (4 [} e J ] L a E B B
1 e = e = k] 1 4 = = T T i
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Interlude
wil ad lit, Wiz,
Asusd

G5
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do

T
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mp
let ring thronugfomn

wi clean tome & chorus
vctaver off

0, E 7
A ki q g B F BT n I 0 n
151 B 1 i P S * - - = - v T =
- 1 4 4 = S = i i
E3
e e e —_—
. e ——————— | = |
; = ¥ I = ¥ I
§ S - = » >
A
i q L. L] L1 L]
- L " L3 L3 " 3 L= | o
e 5 p— g B —
| I | ]'.:'... D5, al Coda
G Go G5 AS
Ae ® —
g h— =
— = ____...I.__ &l | :i | I | | |
e =]
& * 1 &q_ I — —
% 'H il % | £ EE il E i i EE 1 i i

LT

wi heavy dist, & oclaver
chions off

PR o
0
H
* A
= L
T o n
E E ] = ™ I E 5 K E E E E i
5 = z - L 2 o = L 2 —3 2 4 =
& & & 4+— & ey

) Coda
Gir. 1w Khy. Fig. 1
AICE AS

¥ e e

—
i Make e feel

AS AICE AS MN.C. AS
—f)- = e — — = —-
_#-'!llt# 3— — ."____.F..... __l‘____._'__._ .____F_.._l.. —— ——— .g_ - M - — e —

=t " £ P

[* ' 1 1 1 ] | I

How  do ¥ do ] P Make - feel
AICE AS MN.C. Asus2
RN SR - — : = ~ e
B e e o — —Lu * ¢ == = II
| g —
like | do Yeah.
Ger. 1

% — — |
T = e e e s e Zi

o - @ - - —

T
B E E ke E -4 e
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Make Yourself

Words and Music by Brandon Boyd, Michael Einziger, Alex Katunich, Jose Pasillas Il and Chris Kilmore

Iniro
Moderately slow Rock 4 =74
Gir. 1 Bm G5 Bhibk5) Bm G5 Bb  Bhib3)
(slight disi.) Rhy. Fig. 1 End Rhy. Fig. 1
ﬁ%%—f = __ _ I i ¥ | I j_ _F ==t pmmmey I ¥ | I—
— - — — == | &= = — —— = ———=3|
TS s S Err rrr on
mpr Ly
=
I 0 >
n ful
o 'g E d E K A g E E E E o 7 =
B = ) e e e e o e et s
Verse
If'lr 1: wi Rhy. Fig. 1 (2 times)
G5 Bbik3) Bm (G5 Bb Bbib3)
@g ""'_‘“_E'Eﬁ_r_ e e ey &
1 hod-n"t I‘I‘IddL —  me, I would-"ve been _  made .  some - how. _
Bm G5 Bhiks) Bm G5 Bb  Bbibs)
= e
= s 8
If I had-n't as - sem-bled  my - self, ["d have fall - en 2 - part by now, _
CHr. 1 el bib
BS G Bbib3) B5 G
ES | s ———
a f{z = i | | I 1 dl‘ — — — — — = I | | T = m—

If I had-n't made_ me, I'd be more in - clined _

———

= : a -
0 E E b = T T 0 E ; E E. T ]
——X 3 X 3 b—b—t F— X 3 3 bt &
Gier, 2: wif Rhy. Fig. 2
BS G B!::bs; B G Bb  Bhib5)
— # B — _— — —
g _:ﬂ_g_l P ‘ — === — _E£|
— | =
Pow-ers that be waould have swal-lowed me  up. but that's  more thm 1 can al - Iow.

"L, 3 (dis)

-.'H:t
E-E
|
|
|
|
|

geen

gean

gl
i

*Twi girs, agv. for one.
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5 Bb3 G5 M.C.

B e ——————— e ——
%‘E&T— — £ . e
S —— — ———— = — e e

—
-8 bye.

Rhby. Fig. 3
"Cars. 2 & 3

S|

=

End Rhy. Fig. ¥

S S YT T Y Py

A

7 T T F—F—F—5—b—5—4
1 i z —i—=¢ &
& HEN: B S & £
e | **Hanmanics are sounded by ramdomly
e sliding down sir. from the Tib fret,
Verse
Gir, 2; wf Rhy, Fig, 2 (4 times)
Gitr, 3 tacet
B3 G Bhib3) BS G
R — e i
i Fr ¥ ;ii‘ﬁ—;:-_:
S
2010 wou ler them make —  you, they’ll make you pa - pier - ma - che At a
Bhib3) B3 G Bb Bbib3)
Pa 15 T ~
R ..___h!E;j__hii Id| T 1 ____T.==% Pﬁ ? £ ﬁg:
e —
dis-lnce  vou're strong . un - til  the wind comes, then vou crum-hle  and blow a - way. _
Gir, 3
- - o —
g i
'.Y 'T"‘\\ '='
L
-1
B3 G Bb(b5) B G B  Bbib3)
- - = H_H__Pﬂ'_“!_"" —N——
E o !' !' | T I I I I I I I I g Eg:
- I | T _=| ¥ ¥ —
If you let them fuck —  you, there will be no . fore - play. o
End Rhy. Fig. 4

I

epip

IMH
Fio

kot

=

g

- (5 X

vl
bt
grn
e
. -t
g
gy
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Ger. 3; wi Rhy, Fip. -l

: B5 Bbibk5) B3 G B:  Bbib3)
— : —— 2 = |":-:-— B e e——— e ————
'éﬁ_#%q r ‘? ; I | I' — == '—!‘ __-F | r — — |' ! 1
— u_ e r—— _m_ — == T

Rest s = sured, they'll screw you  com - plete till YOUF 5% is  blue and grey.

% Chorus
Gitrs, 2 & 3¢ wi Rhy. Fig. 3

on - Iy for het-ter health, bet - ter health.

[0 e

f: o1 B EE]
B L]
L]
dagnon
e
cagngn
lagads
L

[-0- ey

*Composit: amangensent

G5 C5
~—-—F""'-_ e G5 AS
F = = N Kl . )
| }? — __..-—-—:HA"—-LP-"H 'J"é
= v

:
i|

|
I
il

E
3 3 i1 3 ; 5 2
E 5 E_F - 5 E
— = ~ :

D5 Bb5
R -*‘fﬁﬂ*—ﬁ

wh}' nod Iy te make _ your - sl.,]f

I
¥ 7 7 33— —3 H
- b b 4 I¥ 5 L L. B i 4 2 L- ﬁ
Fi i—4 i E i : g 2 3 e i
5 b—b 5 1 1 3 ~-3 e b
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Double-time feel

Interlude
CHr, 3 1acet
*DVFY 5 Em Gm/Bb D/Fg ES Em Gminddo/Bb
_-";—--.,,__h
= :#T‘P—P—Fu‘i" = -
P = — = - ———
o =
Do, make your - self, —
End Rhy. Fig. 5
SEre ===t
(v | I = = -
1= I = he o = _’—N—ll—d—#_q ._
(o= S he - = lli' > 7 ¥
b L (4 L N L4 xT [ L) B L' & e d e |
3 ¥—& ¥ & % fan
g ELl L C ¥ H E il ¥ Lal ¥ Li] : E. E
* Chord symbals reflect implied harmony.
Bridge

Gir. 2 wi Rhy. Fig. §

Gm/Bb

L/FE E5 Em Gmiadd9)/Bb DIFg ES

Gir. 22 wif Rhy, Fig. 5 (3 172 times)

m Gmﬁdd?}mb

DFE ES

If I hod-nt made_ me,

Gm/Bb VF§  ES Em

_ﬁkpﬁ—_l':"——ﬁf——ffﬂ_—_—-rh -—n_"_F_"_"_"_F_’_F‘f_ p

| d havefallen a - part _ by _ now, __

DIFg ES Em GnuBh
##.-yli--_ _ﬁ I- | 1 — = = -t

So, when | make _ me

I won't let "em make _  me,

it's more than | can al - low.

[VEY ES Em G111|:.de':|;u"H|)

L]

— = == F—p—F_ F—H—'

won't be  pa - pier - ma

— _..:ﬁ;ﬁ:ﬁz}_ = : é
———
i [WEFE E5 EIIL_‘\ Gn.'u'li'tb
%_—ﬁ:‘i:;:r:..:rf;:_r" e 1; i . =
And if I fuck —  me, 'l fuck me in  my__  own__  way. _
- - ==l ==
H— = b #' b';' g‘ ;‘Ig J '._'.'_EL: — :ﬂ%
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Bbib35) BS G Bbib3)

: IT'F = r - .r- : r | I I 1 I 11—'
e i — ii 1 | |
OWn . way I'n fuck me in my OWI Wiy

|
Jl

|
Vi
ilp
ol
ul

0 B 0 R
4 = : ; ¥ 3 i 3 —
7 3 B B L] ——i—3— 3 B

D5, al Codn
Emd douible-time feel

6 [ ; e

fuck me in my OWn WLy, Il fuck me in my __ own way. —

]

]

g B 0 I

F £ F & E g E 3 3 = 1l

] % ] FH ] B £ = |l
7 3 3 *—b E—&—&

) Coda

Double-time Feel
Outro

Gir, 2w Rhy, Fig. 2. last meas. (4 times)
Gitr, 5:wid B, Fig. 4, last meas, {3 times)

Make _ your - self. Make _ your - self

B3 G Bb BE(bS) B3 G3 Bb Bbib3)

== t =

Go  make _ vour - self.
or. 3
@## — = | a Je===,
|
PS5,
: 2
3 Ko AR
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i m— — —

il RN, TS SN T

Drive

Words and Music by Brandon Boyd, Michael Einziger, Alex Katunich, Jose Pasillas Il and Chris Kilmore

Intro

Moderately slow o =90
Ind time, **Gir, 2: wi Rhy, Fig. |

*Em Em% Critaj7 ATino3nd)
Rhy. Fig. 1
Gar. | Cacous. ) ——
e B R — —_—
: ] — - I S — .).;-- — '_ ---.__EE;_ J .: : |
— : = — =8| s - = =
= L - —
=i — -
m,
ler rimg tivroughour
T g 7 B F—5—%—X
A - X = et % ——
= < 9 T B = * b B *—k 5 f—=x
B s 7 & - 5 -
*Chord symbals reflect implied harmony.
= Acous,
Em EmY Cmaj7 ATsus2

L1
"
b 4l
L.
X

E

Engl Rhy. Fig. 1
——
m ﬂ

==

E E 7 g : g Il
= === = === i
T 7 T 3 2 | |
! b L
Verse
Goir. 1:wif Rhy, Fig. 12 times)
Giir. 2 taced
% Em Emb Cmaj? ATino3rd)
] 1 i —
i | e = N | = | [ — . — i = . 1
%II' L £ - - ...:—E.:_LJ_"_’_J_" | : & 1
g g —— e e
1. Some - times | feel . the fear (v] 7 et g iy un -
280 if e de - cide___  to  waiv - er the chance 10
2l ime, Gir. 32w/ RilT B
Em Em9 Cmay7 ATsus? Em Em%
e,
= — A——————— i - - 1
cer-lain - 0y sting-ing clear. And I, I can't
be one of the hive, 271 | L) e — choose
Cmuj? AT(nodrd) Em Emt Crmaj? ATsus2
= __'#;" - f — .=r_..'}, i ’ i E i H—h—q—!—ﬁ—ﬁ_'—l—_i— = __“
: — — S — — —jE——— ——
= b
help but ask _ my - self how much 171 let  the fear take the wheel . and —  sieer.
wa - ler o - ver wine and  hold  my own  and deive? _ Oh, oh, ah.
BT B
Citr. 3 i i - k. » - E E - — .S
s s T e e frabare =
¥ = —— — — H——— i — |
B — — - ; ] i i
g~ =~ ———— e e e e m s s s s EE TR TR s R R R s s R s R R e s s RS E S —-—-——-———- -
12 32 2 - 42 12 i a1 42 12 12 12
2 12 1 3 .- 12 12 12 12 12 i 12
& 1959 EMI APRIL MUSIC INC. and HUNGLIKEYORA MUSIC
All Rights Controlled and Administered by EMI APRIL MUSIC INC.
All Rights Reserved  International Copyright Securad  Used by Permission 35



Pre-Chorus

Cnij7 AT
I.——'i—_:_-"‘x
Py | | Y —
P =TS
- = -l | 1 1 o
el g |
It's driv-en me be - form, — and it seems _ o have _—  a  vague,
It's driv-en me be - fore, and it seems __ o be____ the way
Rhy. Fig. 2 Emd Rhy. Fig. 2
*Girs. 1 & 2
fi# . : = ] R ! | | 1
===
I} — -
E: £ 0
L_u-nld — e -
L~ ln ;
= w o E g E :
& 3 &
*Composite armangement,
Girs, | & 2= wif Rhy. Fig. 242 times)
Cmaj7 AT
="
= E L =" — :
-4 - 0 I'IF" t i
. e s ¥
Fvaumt -
that ev-'ry - one
Cmaj7 AT

s But lame - ly I"'mu be - gin-nimg o find __  that |
L But lae - 1y I'm be - gin-ning o find that  when
Cmaj? AT
e
#F&H — Y . ———— .i I } . i . Ii
—— - ,'_,_T_'_:'I_ == @ L - - - - f
.] =] e ——— — -\"—'-—-J".- e —— = - - L
should be  the one e he = hind the wheal,
.40 [ drive my e sell my light is fioumad.
Gtrs, | & 2
2 e el et 1 | |
0 k I
=1 ——+% 1 1
— —
- - - E
k b 5 E 2 2 2 2
il
3 2 2 :
3 : S : 8 i 8 o i
Chorus
Giers. 1 & 20w Bhy. Fig. 102 denes) 2rad time, Gir, 3; ) Riff A
= EmS Cmaj7 ATinodrd) Em Em%
e T o Tt T R B ———1
=T v N J i
| 1 | 1 1 | 1 1 1 1 P
e | — 1 1 h I b
What -ev - er - mor - row___  brngs,. 'l ke there with o-pen  arms _
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15t thme, Gir. 3 tacet
ZInd thmse, Gar, 30w Rifl A

Cinig7 ATsus2 Em Em% Cmaj7 ATinodrd)
: —1 e — T ---3I—1i-1""_#r_i‘_! : ] F:—P—F—F—'F—F—]ﬁ - —_— =
. ! ri e o ¥ o | - i e e H | i i ! ! ==

= and © - pem eyes, _ yeah. What -ev - er 10 - mor - row —  brngs, — 'l be__

-y

T A End Riff A
Gir

nf

T R i e -
1% 17 L]
P 2 7y He 12 He
|1. 2.
Cir, 3wl R A
Em Em4 Cmaj7 ATsus2 Cmaj7 ATsus2
—3— —Ji—
" I I [ [ | | T | [ — _.=_ e =
E R T e e S B ==t
: = - i ——
— e —
e g INETEY. Fll-be . ihere. there.
Cir. 4 (ebec.)
— r m
__-. — 1 :EE - i 1 1 1 il
— — | 1 | 1 1 T il
m
wi dist., Leslie effect. & slide
£ E = 1]
= B B & 1l
1l
. 1l
1l
Interlude
G, 12w/ Rhy. Fig. 1 (2 times)
L - Emt Cmay7 ATino3rd) Em Em%
4y e - —-—-_-p—-—-_'q-"' g — T T v i.[l,_,--""_:"________""--.._
) | 1 | { T | - = — i L '_h"P‘—P_dﬁ
1 I L2 t ':r'r I I I —-=' —— — F' g' _"‘-"]j" | I I | |
| | — - $ — ¥ 1 F | == == ]
——,
e — e J ks L B — —— a :‘E‘IT"'LE_"E.“‘ L] _—— 5
e - 3 o b3

T
p=n
':::‘)
|

E .r' 5 a 5 a E ﬁHE 3 [ n'-‘ﬂ
= 5 3—Fh & E—3 -5
Cmj? ATsus2 Em Em% Cmaj7 AT(no3nd)
= e
= ~ — —
F_F"H:‘iﬁ_"'ﬁ' e e £2 o272 o ]:-—-1-
[ e i — a1 1 - I | T F
. —c ! ——— ""t —_— = = ! L I | |
5y R [ o o S o P & T ek
L o — — — =t s 4 e
if — f . P
L —_— e e— o = - £ -
*@ft = r_"f‘_g' ['}—r == —— B =] P—p—p—
— — I 1 I 1 1 | | 1
— -] B :-\"\l 3 [ -;--ru b E i j e
{5—5—8—6 - T S - : - ——f————




Pre-Chorus
Gar. 1t wi Bhy, Fig. 2

Em Em9 Cmuy 7 ATsus2 Cmaj7 1
——
N = N—]
—— = = m—— = = i et s
Would you choose -
=—Ff—fe e3P -, e — N
=i =—==i= =iy . =
y =4 B | - a2 a i 4 e
A T & o = L T i =t = E Ea A8 e
g o il Vo e 2 o || 2
& 2 H Bl
i 12
- * o o X
i [ | = - =
— P
= A [ I 4 L] =S = fi A
Ak | L el ! 5 =l ! B '.. [ L1
A o = [ o = = = b i
3 5 5 £
Cmaj7 AT
oy I.k'! o L %_1
: " ————
| = "‘_f ——————
et a, wi=ler 0 - wer wine? Hold . the wheel _  and drive.
%—d — : — ]
|| 1 1 .Y | l |
- ix = - - ]
“u) —_—— -\_:-',____,,B
{8} L. w2
Gers. 1 &2
] I ] =
| | | " [ % ] ]
==t 3 |
- —_—
l-—ﬂ S o
1 0 [ 0
e 2 g3 2 : . =
3 et 2 g 3 |
2= 2 & = £ b—E& b g
Loy o o 1~} ‘
]
Chorus
Ger. 4 tacet Girs, 1 & 2: wi Rhy, Fig. 1 (2 times)
.. Em Em® Cmaj? AT{nodrd)
:ﬂ-i—--—.— — —l— ) > T T I i 1 -H__“L- —
o = =—=—F— — £ e e
What - ev - er o - Iner - ow_____ brings, [ S be__ -4
End RET
= = - —
. e e e S Ce S
1 I L | | 1 1 1 |
¥ 1 r I I
1 1
T e i
12 - 12 51 -
12 12 12 F2 42 P2 42
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Grir. 3 wil Riflf € 43 times)
Em Em@ Cmaj7 ATsus2 Em Emt

¢  —— i i T~ — i ﬁr_ —T | _r
.f ,._..r N s e e e} —g—L --—;—0—:
e there = with o-pen  arms —  and o - pen eyes, _ yeah, Whnr- ev - er 10 = mor -
Cmay7 AT(no3rd) Em Em®% e Cmaj7 ATsus2
g —i—

- - — '_‘ﬁ_r_r—': | === T t Tl
éﬂ‘ !' 2 = "'_T 'F'—Vf“'l‘—hf—: —e et e d s ' i

- row_—_  brnps, — Tl be ____ th:n:. s ' be_______  there.
Cutro
Gers. 1 & 2w Rhy, Fig, 102 times)
Ger. 3z oad BT C (3 1hmes)
Em Em9 Cmaj7 AT(nodrd) Em Em®g
—
y - B : =
:@ = i ——— | (3 f— T_!
v | S E—
D, dis, do, Ne, ne, __
*r. 5
# RilT Iy End RilT D
— I —— — I — e
— — — I — |
é _ === T T = = — |
; = - '-._.-'; kef i E
mf
5 & 2 &
g 2 & &
*Hwmih. arr. far gir.
G, 5 tncet Gier, 5: wi Riff D
Cmaj7 ATsus? Em Em@ Cmay7 AT(no3nd)
'F“ -~

P ptep el Ner £ F* e =

:

— N D, do, do, — do, do Do, do, do, do, do, do do, do, do.  do
Em Cimaj7 ATsusd Cmag7 AT
f r
.- I —

ﬂ
T

1
13 ]
T
==pi ]
HTIL
—h)
Ba

[

L e =
= e e E
Girs. 1 & 2
-4 ———— ———————
é = ——— = |
") = = 1 " = 1
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Clean

Words and Music by Brandon Boyd, Michael Einziger, Alex Katunich, Jose Pasillas Il and Chris Kilmore

AS Ba
TTEE $6r  EELea Tir
f1isa :ﬁ::

Intro

Moderately o =65
Gitr. 22wl RIT A (3 timses)

M.C. (Bm)
tdrami) 10 * Gir. 1 (slight disi)
= :##—g - —1' — | — | r___ = B — e —
- 7 —_—!—“J:)j:-_ J - i = i i I— ,___.)J_"'_‘ = = "E
b S — — '\--.._‘# *H—h’e__x__‘_‘_‘_* P e B
wi flanger oy e L V- -
PMm— = m e e = -
T
1
A s S A S,
E e Hore ik
GRIEAI' <o End RIT A
# i 10 ur 2 (slight dist)
i . I — I 1 = =
- # | ——— | | - ' = 1 =. ——
é:ﬁg 1 == g ] i = =
=¥ ¥
[ L LR R e p—— -
-
A
[ -
= —F + *—5—F 7
* Muted siring pitches approsimate, next 16 bars,
Saund produced by using side of pick for a scroping effect
G, 1
A — — ] — | — —
:;ﬂT-- i H_¥ T ?’ 1 1 |'_;_ F_ I iu :F i 1 i q=_F aq- i- .‘_‘_é
# s > p) # - FRTOATOR o w E¥)
P T - (Ve — — — — — S — -
A—— W i—K X
E—7F T H—b—T7 ¥
Grr. 1
LS| — —— =1 F— 31 —— T 11—
. #x S L ee——— * % R T e
wil st
T e S
3 % i % * * ¥ X K * H—k
RIfT B End RilTH
G 3 T T T ——— =
- - E— - ——
oty —=—-ﬁ---- e T
G L oy Iyt S=—=— =
- - T (B R — = TS
wi dist,
T e e B e e e e e e e e a Hamm = = = — — -
¥ T 7
b 7 T * 5 ¥ T % * * ¥
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All Rights Controlled and Administered by EMI APRIL MUSIC INC,
40 All Rights Reserved  International Copyright Secured  Used by Permission



Gir. 2: wi RifT B (3 times)

1T1E
RERES

III7

e 1 ————

L3 L) I | =__ e = ——

1y —y, JEEEEE =

PM - — - - - e e e e e e == - P = e = - PM, = = == = = ===
" A IS T
et S T |
B e S S ek TR T —

S N
-k
¥y Yo Yom ¥
ey
¥ Y ¥ ¥ Y. w oy v y v " T I I Yy v
H— R — % *—h—K =N WK Rk
* Cars. A5 BS A3 BS Play  times
1&£2

Akl
M

b

ol

b

[4th time, Gir. |, cont, in slash)

i T 7

: — i I" —-‘; I;'I. L2 L' L' L' -

1 3 [ — 7 X = :

s S
* Composite srrangemeni

AS B3 A5 BS

= I ) = R ¥

f 5.

Gar, 3 jdise.) Riff C End RilT C

W

.

£ | = . = = —
H- - = — i = —
B I —— I I t - —
H —— — ] ! 1 = ——— i

L] -u:—_:f wiechi

@.“ /“:'..1 et — —'_'_-_-_-_._-_-_‘_'_'_‘-—.___

G, 2 Towar

L)
e S * Vol swell
** Semi-harmanics stimulated by pitch shifier.
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(1.

Gir. 1 wi BT C

I ]

P35,
[ ey S— -
@# #3—3—5_3 3 3— — —|—=v=+—rb S
....%f -\,.--F
- e et R i B ;I ——————— |
i , t
= | = | = | el
= = =
e ) == i ¥ g
5— 7 7 3 7 X 1i
o o S
|2.
(Hir. 3 eacel
A BS A5 Bs A5 BS AS  BS
P e I o) s P =Ty e o o P [ il 2l Pty ety

éiﬁ_ E g — N e ———
SEESS
[ R

e — = = i
0 2 —1 0 e — 4 b -
—f = 1= =
7 8 _..5 F = g =
= 9 14 E ) - o=
] = I g3 i -— L
iy 4 = 1 ? o 1 e X -

(
(
(
(

Verse
Girs, 1 & 2 1acet

Bmiaddy)
k
== I I - m e —
N e = e ———*F e e
I ] { = L ——
I To-day ev-'ry-thing was fine, fine, —  fine un - il
1. To-muor-row what price will 1 pay?__ Could 1

wf heavy chares

| B
(I
LY

ledrifgm = = = = = = e e e e e e e e e e m R m R mERESE S e e mmEmEmEssEee e m -
L) F-4
£ = 4
N : 5
* Two gers. s, for one.
—_—g—
=i r———— — — = = e —em——
éﬂ: r —] _rzlq:p_p_ e —p ety —— ==
W = == = = | N — — — I = = — — |
‘round 4 - bout quar-ter 10 nine. I sud-den- Iv found  my - sell in a hind, _ a2 hind.
muke it all up o you by serv - ing  cof-fee for two  in bed?  Would you then  give me the time of day?
| : : I P =
—— o — 2 =
— E — —""_'_\/tf = )
B — e S
TEPITAE = = = = = = e e e e e e e e e e = = e e e e e e e e e
g -
i ] 4
{5} 5 §
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B7

£ : :
4T —— — =1 S—
e —a———a ...iiﬁ ¥ F—P—F—Iir rﬁ—_g:m
I I | I — == ¥ Il | LI = B — | | I I |
f— |—-—|-—"'i f _1—.—| e
Was it some - thing I said, some - thing I read and  man - i@ - fest - ed  hat's
I need o map of your head, trans - lat-ed in - 1o Eng- lish S0 | can leam 1o
.,--""'--___""‘—H
el : SR R AN e O &
= — — e — Y e — = :
— -"j, —1 : e — —
— | — — ] - —
T e =4 I = = = = = = - m s m s s m S ssssssSSE S s

7

{5}
- _S —
%lﬂ:'?f =
[ -
gel-ting you down?___ Don't you dare come o bed with that am - big - v-ous look inyour eve.
not make you frown. You'd feel bet-ter if you'd  went Pul your frus - tri-tions in-to four  let-ter words |
o~ #- f_--hqjﬁ_ p—
r - _— e Z .
Y — . —— - | P — - e —T e — e
Pe———fe = —
o ! — ! = | I —
felFMg = === = = mm m e m e e e e e e E S EE s EEmEEEEE e E S m S s — e e e eSS S S eSS mEsmmEmmEmmEE—— - o= == - ===
- : 1
W A== 1
LK o o
I 1 ( 2 F = = -
—w | [ , =
S I'd soom-er sleep by an o - pn fire and  wake up fried.
and let them out on mine, ihe most weath-ered Cars in
* Citrs.
— 1 &2
e fr p s ;’“;L _
P =R
ﬁ_ — — f'
Grr, 4
Ty A A = T e e e e el il e e T s e e et e e e -4
1 1
i o i = b B taal = T ol TS O T T T SR  ciepuint i)
| L 46 2 1 5 a1 CEl| 2 | = f 2 | = 1 Ea | g
1 7 = M= = = — = = a— F= a—
* composite amangement
Chorus
Ger. o 1acet
A5 BS A3 D5 AS Gisus2 AJBS ASD5 A5 BS E5 A5

— e e ————rx A
(&= S=s=== Eee—r——! LS

Say what vou will, - suy what  you mean. — Ma,

town.
Rhy, Fig- 1

0o E b T . ] b | - e il i’} E . b
3 z 3 7 1 i i3 ) f=pe=l . = |
7 5 b—o——h 5 ———F—5 53~ 7 b5
] i.
Girs, | & 2w/ Rhy. Fig. |
B5 A5 DS AS Gisus2 A5 BS A5 D5 AS BS E5 AS

1)
|I
||
:fl..:
y

'—Il—lJ h—l—l—-—ﬂ ?-———# Ih

e You could nev - er of - fend, YOUE dir- 1y words o come oul clean, clean,



*EMi-.'II'llTﬂ.——""----‘-‘—————————————————"'""-'---'--“-'———————————————————"'-'-'----‘-'——f

Interlude

Ger, 1 tacer
N.CiCm7)

AS BS

—'r_:I

E5 AS

clean

clean,

Ger. 3
e

;
=

| E—

I

steady gliss,

T T

Ny

Whr — — — — -~ = s s s EEEE =SS = mm o —m o —— = = e oEm oo o=

wi heavy reverh

45

4

Cors. 1 &

]
85 F ST F W

-_—_F

5

T —

-

ke

(F5)

&

(G3)

(AkS)

b 7

—_F?“: =

-

EEAEBEE

W — — — - — - — —— - e EmEEEREEEEEREE s s e e e e — E EEEEEEEEEE === — — — == ——

{478
LTy

P - m—— m— s s s EE R R EREESE S EE S C e e e m e e e EE e e EE e EE S =SS - — = — = = = = =]
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b el S e T . S
=Y = — |
—— | "_1" —_—— == | S— | — 1
cleaf e e ks clean,
Gr, 3
L | ==
= ; | = |
| _
wi bar
—
Citys, ¥
i RilT D
M?ﬁ# B s e
S e e e e S S e e e e e e s =
!
3—3 ) —a—3 & *—d - - ——=3 3 —i—3 3 —3 : 5 £

(F5) (Bb3)

o
s

End Rilr1»

...... -:.-_-' _- "'_':-':- — _‘I_- — : I -'Ill I. S R— =
S EAEA A

E
F
L
L
r.
F 9
F.
FS
r.
o
o
[-*]

Girs, | & 2 wi RifF D
{CmT) (AkS) (GS)

- _o—'-""'-'-.-._.'---_-_ . = _-_---_‘_‘-‘-'"—‘——.'
e == f =
X o E | 1 E i I | — | 1
(el T e SR e clean.
Outro-Chorus
(F5) BhS C5 Bb5 EbS Bbs Absus? Bb5 C5 Bb5 EbS

i
oy
1
ﬁi
:U:'t

b

»

)
l
N
i

Say what you  will, _ say what  youw mean,

e s e e e |
: : TR
~ - =

Rhy. Fig. 2

la
e
la.
s
a
.
ik
hﬁ
‘cagangn
ok otdl GG
R

E
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Gues, 1 & 20w Bhy. Fig. 2 (3 times)

Bb3s C3 F5 Bb5 C5 Bb5 Ebs Bb3 Absus?
{-h— e — S s S— s .
é‘_ﬁh R 3 i . s — E' — 4 = ]
————I e )
No You  could nev - er of - fend, - FOMT
End Rhy. Fig. 2
n_t B N | =

‘ﬁ%
ahian |
LY
i
|
—
|
il
|
Il
i

Goirs. | & 2: wi Rhy, Fill
Bb35 C3 Eb5 Eb3 BbS C5 F5 Bbs C5 Bk Eb3 Bb3 Absus2 Bb3 CS5 Bb3 Eb3
o TH_'_p:'_Q  —— c T - — — e 1
= 'D_ | } I | : r T :" : | | I :
=5 - { | I 1 1
dir-ty  words _ come oul clean, Say what you  will, say what you mean.
Girs, | & 2 wf Rhw, Fill |
Rb5 C3 F3 Bb5 C3 Bb5 EbS BbS Absus2 Bb3 C5 Bb5 EbS
- -~ -~ o~
—!:. = = ;"':_._'._'.'._.::_ .'...F".': — i — _":f_q_p—rf—f—lﬁ—f—m:
e —— ! { t L — i i T . i |
Mo, You could _ nev-er  of - fend, _ YOREF dir -ty words . come oul elean, _
Bb5 C5 F5 BbS C35 BbS C5 Bb3 C5 BbS EbS
T S e . —_—_—_—_——
x ¥ — — - ———1i
— | — i — — -I—--—----— H
| — , —
e S clean.
Gers. | & 2
frf———
S——
= ¥
"1—-'}
¢ 5_ 2 :
o - e o —
=t === 13
po— QS T
Rhy. Fill 1
Girs, 1 &2
b |
o I
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Battlestar Scralatchtica

Waords and Music by Brandon Boyd, Michael Einziger, Alex Katunich, Jose Pasillas Il and Chris Kilmore

[A]

Moderate Funk o = 98

N.C
Gir. 1 (elean)

e
3
Fo3
E 3
o
E
E o
E o
=3
3
e
o
ko
E
E

0# BaE B R T EEr
%ﬁ-—-:——v—a_pu-—v: ST SR = = NI SR B S G T R

*= wi wah-wah R i,
+ @ * © + O + © + O + £ + O + @ * QO + @ + @ % © + @ + © *+ © * B°
rd Fa & 2 i i rd Pl i Fi P N - rd Fi rd - ra L i -
LELL 'If§|ii ?E'II' AT T ATEATE ATEEATEATI |I|'.|II|§\!II \TEATI E'IJEE EH'H"'I
IEMENRE R IR IR TIR IR AR I LIE RIS LI T AR 4
L] 5, Ll LY FJ L] L ALY LY S EFLENT Ly T 13 LLr L' P L L T LY ] L LY L AR F Ay AL F4
* Chard symbaols reflect overall hammany, el hlaxt 7 omeas,
= o= apen (W upl + = closed (1oe down)
I -'-"'_'_____'_""\-;
- _{_'p—l L =% i :
—--l i 1 —=1"1 I —1"1 = |
| 1 1 I L 1 ! 1

=ignan

ﬁ-uadn

T st L1 meas,

I <4 Ay A L"] LTS
& ¥ = K £ ) —
3 5 b O
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All Rights Controlled and Administered by EMI APRIL MUSIC INC.
All Rights Reserved  International Copyright Secured  Used by Permission 47



Gmb

N.C

45 _gr—e—poildotalrisei vatod g
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I Miss You

Waerds and Music by Brandon Boyd, Michael Einziger, Alex Katunich, Jose Pasillas Il and Chris Kilmore
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Pardon Me

Words and Music by Brandon Boyd, Michael Einziger, Alex Katunich, Jose Pasillas Il and Chris Kilmora
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Out From Under

Words and Music by Brandon Boyd, Michael Einziger, Alex Katunich, Jose Pasillas Il and Chris Kilmore
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