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IMMIGRANT SONG

IMMIGRANT SONG

GUITAR

“Immigrant Song” starts with a powerful punchy 16 beat
guitar riff. It is a short number with no solo, so the
guitarist’s function is to provide the tight rhythmic
backing for the band, which should be strong and
concentrated.

BASS

The exciting bass part calls for powerful picking in unison
with the guitar. The riff pattern is changeable, so the bass
rhythm must be tight and accurate. Play with the treble

well up for a more guitar-like sound, and stay right with
the tight beat.

DRUMS
The drum part throughout the number consists of the

same bass drum pattern and strong snare hits on the
second and fourth beats of the bar. There are no fills and
only the cymbals are used for accents, so each beat
needs to be accurate and played with the right balance.
The main point is the rhythm of the bass drum on the
first and second beats, so practise until this goes really
smoothly.
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@ (Gt) : Alternate picking with a flat pick @ (Dr)

and a strong attack.

N

L

: The nff pattern is the main
characteristic of the number, so is accents
must be practised until they are exact.
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Alternate picking like the guitar. Stay

right with the drummer.

O (Ba)
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© (Gt): Bring out the 9th in the C7'¥ on the

‘—_

I

Gt}

: For these 16th note major scale

phrases, use altemate picking and keep it

O (Ba)
tight and accurate.

4th beat with extra attack to add colour here.
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FRIENDS

by Jimmy Poge/Rober! Plant
£ 1570 SUPSHYFE FUSLEHING

FRIENDS

GUITAR

This song is based on C and played with open C tuning.
The main point is the use of the open string in the riff,
which is sometimes wild and sometimes delicate. The
guitar backing is the basis of the song, so aim to achieve a

smoothness in your playing by a light touch when
cutting.

BASS

A simple bass line with few notes allows the bass guitarist
to concentrate on blending in with the other
instruments. Special attention should be paid to the
timing both in the unison sections with the strings and in
the 11/8 sections.
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© (Ba.) : The whole song is in eight beats to
the bar, but in places like this where the

rhythm might be difficult to pick up, you
would do well first to master the phrase and

then fit it to the eight beat count later.

@ (Gt) : In this bar the time changes to T1/8,
and guitar and bass play in unison, so watch
out for wrong notes; keep it accurate.

: This is the main pattem, which

makes the most of the first and second

strings, but without muting. The main point
is to bring out clearly the contrast between

the sounded chord and the melody of the

@ (Ct)
riff.
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. Listen to

in unison

Bass and strings
the guitar backing and keep good time.

@ (Ba)

Unison backing on strings and
guitar. Here too no muting is necessary. Feel
an accent on the first and fourth beats as you

play, to give a dynamic touch.

O (Ct) :

10
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by Jimmy Pope Robert Plent Jobn Poul Jomes
C 1970 SUPERHIYFE FUSISHNG

CELEBRATION DAY

CELEBRATION DAY

GUITAR

One of the classic Zeppelin numbers which features
some fruly characteristic riffing from Jimmy Page. Make
sure you're really on top of the slides and bends which
make up the main riff before trying for the powerful
rhythm section drive, and then accent the rhythm as you

go.

BASS
The bass needs clean hard picking which brings out the

offbeat, where the timekeeping must be especially exact.
The bass line should be powerful and energetic without
being either too even or too jerky.

DRUMS

A basic eight beat pattern with an offbeat feel. The main
point for the drummer is how to bring out that
tremendous drive with such a simple pattern. Despite
this seeming simplicity, it's best to go for a careful
approach, building up the phrases gradually.
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@ (Gt) : This section calls for tight cutting,
accurate slides and exact thvthm.
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by Jimmy Poge /Robert Plent/Jobn Bonbom
€ 1970 SUPERHTFE PUBLISHING

SINCE I’'VE BEEN LOVING YOU

SINCE I'’VE BEEN LOVING YOU

GUITAR

Full of the bluesy phrases for which Jimmy Page is
renowned, “Since I've Been Loving You” requires a
considerable amount of technique, but it's worthwhile
adding it to your repertoire if you're interested in
mastering the feeling and phrasing of blues guitar. You
can learn a lot in that direction from just this one song.

BASS

A slow minor key blues number with the rhythm in
triplets. For the bass guitarist, the main point, in addition
to keeping in with the restrained rhythm, is the need for a
heavy broad sound. For the most part, the bass line

centres on the root notes of the chords, but there’s no
fixed pattern, so the main thing is how to blend in with
the overall mood of the song. A really laid-back feel is
essential.

DRUMS

The drumming on this song needs to be powerful and
restrained yet very relaxed. There's a variety of fills: eight
beat, sixteen beat, triplets, sextuplets, and it's a challenge
to the drummer to negotiate their way smoothly through
them. The central rhythm, however, is the triplet. Listen
closely to the guitar for the climax points.

h:r"; Cm7 Fm7
> S Intro.|
i | - - -
w[fize = | s =
he o
[ cho. PR—
e e e T ;
9 oo 2 S=S S =T S N R T
.:.L{: - ; :',;__: | ] 5 _-;!iln "1 ; A! 1 . F" ! !rur"(
o =33 cho. B o E] 5 L=
Gt L o .
1 ] 8 11 @ Ehy e 7'—";71:1—]9-8—]9-]:[——&‘3““3“ 0O g« o P
' e mmy P o T 7B 7, —
1 - 1 1 1 i | =2
= ==S22 e i e
it 3 k] 3
¢ _-'a
o - - i
O]
G-l
| |nw
i = -
) i o -
o =
g
H 1 hE
o - -
n | £ bl
(==
Ke.{[ ¥
| == : - :
ke 3
' 24 e i - o o lp
P £ - P T e — o &= ——— 5 E ] ] I
hs‘ + £ i ] = : PR =
L '-|
Ba; ‘IT 3 t}\: l I 1] 3 =10 4 5 ra 3 =
— = : s = k¢ === e
N =3 3 l_3 Fid T 33
, m om0 1o
o y i3 = — T a— s 3 1 - - & s 1
Dr. — - : S [ r - - 2 £ II } FJ [ S— ¥ 3 r ] ¥y A i
L 1 } 1 1
¢t Ler_:] p o, )y = Y

© (Gt) : The bends should be restrained and
relaxed, the picking light and the phrasing
smooth.
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the bar.

28

Feel the rhythm from the
drummer's snare entry on the second beat of

©® (Dr) : The rthythm of this bar sets the tone
for the whole song, so be sure to get it right.
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: A four bar phrase pattemn. Mute

non-sounding strings in the chords with the
fingertips of the left hand.
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© (GL) : This sextuplet arpeggio passage is a

fast-flowing run, so be sure to stay with the
rhythm section and keep your picking free of

imegularities.
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Powerful picking needed for the

bending here as you take off into the solo.
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to avoid any wrong notes as you
guitar solo; keep every beat
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Cet a good hold on the tempo here

to avoid both haste and hesitancy.
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L

4

g
said you had the pery
=)
hTaY L & 1=
it - =)=}
G
-
]
5
3
EN L 3
i — =
£ £ -
L =
1 sust have
2
i
G
o
L Y [+3
L Ly
T O 1
D | ]
[

L ™ ww‘ PR [s il
o Wil el
. o il
§ - ¥ LI i
ﬂ_ W. o @ 1T )| ) LL ill il
Y 5 P i bl 8 Ml (e, |
by - i °
i i 18 % - 7fia a 4 B A
o o m ST I L) atiiilhe R
1 LY |L ‘ B e .
o #n 2 1 (T ™ ! ﬁ _
= ot i REE O =
4 m B - i o MO 2E || 4/ m.___ W =
A e i O i
18 __.a o2} CYRNR TS 4 H 1 ,m L SRE s kil
. %l B
" ¥ o Yl F
= alllls t P+ e i f! = .#
: | D H-H-
< ) © ’ i PHT
3 ¢ b P e *ml ¥ ¥ | ]
2 | m Ml . ] |-
= wllll} > il it
=l o1l kil v Jil -
b 2 E"“““ LT T
u _.m LIME @
: g 0= | =it m Q L l F
£ D ﬁ bl sl = il ERR
® A i | EERE = b oot
_% :AJ.: ..-l— o - -] ™ i .....w ..._“. F 1 el i QL el &
0 1 kil ] h — N M il ,—M, 1.._.u *‘ £ o 6«..,,.!_
a un \. 7 B I .i P
C“ ity | u Lk & 18 | 4.; @ L TT
F il lrpniyh sl ¢ ST T
™ Mq- 2 _ & I geN L—L , i e 9
- i o 9 el £ Rl o 4 g
o ik I L | mg ﬁ“ . g Al (] f
TS | i £
3 3 __ e
» B o m
= ool ! Hp
5 — bl E
a ] 0 ] —.M
= i B Ry
lmG i ﬁ. =i U __...Ln T
ool
e TR —Hule s}
&)
{5y o
e 1 e
N e .r.n ] r.Lnu . .uu.%u ame P
s

Gt.-]
G-Il
Gt.-ll

39

song

sure with ever stronger

=3

From [E] on to the end of the
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® (Gt) : Watch your timing with the rhythm
section to enable a smooth ritardando.
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by Fimemy Page Robert Plant Jobn Boshem
C 1970 SUPFRHYPE PUBLSMING

OUT ON THE TILES

GUITAR

The key to the guitar part for this song is the crunchy distortion sound. A
number of the iffs are played on non-muted lower strings, so take care
not fo distort the sound too much and watch the pitch of your low
string bends. Timing with the bass player must be exact, as a lot of the
riffs are in unison.

BASS
For the many 16 beat unison riffs with the guitar, the bass-playing needs
to be hard-edged. In the places where you can use two finger picking,

bends are called for in the middle of a pattem, be careful to align the
pitch with that of the guitarist.

DRUMS

The basic rhythm is a medium tempo 8 beat, but here and there the
bass drum plays 16 beats, and the whole thing has quite a driving
forward feel to it. There are a lot of sextuplet fills which call for accurate
timekeeping, and good timing is also essential for the snare/bass drum
combination work, so practise until you've got the rhythm really

pay extra attention to synchronising with the left hand, and where smooth.
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@(Ba) : Usually one uses the ring finger for
bends, but here you can also try downward
pulls with the index, middle, and ring fingers
together.

@ (Dr.) : Watch the timing of your pedal kicks
on these snare/bass drum sextuplet phrases
so that they come out smoothly, and mind
the volume balance between the snare and
bass drum.
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©(Dr) : A high point in the song, so your
cymbal/bass drum timing should be spot-on.
The snare on the third beat is a flam stroke.

ring-on,

With occasional hamme
44

these phrases should really drive along. Make

sure you hit the first note of each beat firmly.

9 (Ba)

® (Gt) : The guitar is on overdrive here, but

don't mute these 16 beat riffs.
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GALLOWS POLE

Troditicnsl Arrengement by Jimmy Poge Rebert Plamt

GALLOWS POLE

GUITAR

From the gentle sounds of its opening solo acoustic
guitar to the eventual entry of the overdrive pedal steel
guitar, this is a song which really raises a storm. The
electric guitar style of the backing riff in the latter half is
especially noteworthy. The pedal steel guitar phrases
towards the end should be played just as if on a regular
guitar.

BASS

The bass line is basically in eight beats, but it has a
staccato feel to it, so don't let the notes spread out too

AT

A7(89)

much. There are syncopated 16 beat phrases in the
second half which call for strict timekeeping. You'd do
well to practise first with a metronome.

DRUMS

The drum part consists only of snare and bass drum
combinations, and sounds at first like a simple eight beat,
but notice the 16th note offbeats on the bass drum. With
16 beat phrases on the snare, always accent the first note
and play the others very softly without getting caught up
by the bass drum timing,.
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@(Ct) : The main riff here makes skillful use
of open stings. The C at 2/1 sounds really
good. Chordwise, change from A7 to Am7
and then simply slide along two frets.
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Backing play w
use of brushing technique. Bar the A chord

with the index finger at the second fret. Brush
by muting all six strings firmly with the left

8 (Cu) :
hand.

get the

if you mute them very gently as

: This nff features the low notes. Be

sure to mute firmly on the rests on the first
and second beats. Chop the third and fourth

beats with alternate strokes. You'll

9 (Cr)
right sound

you do so.
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Watch your timing

: Always accent the first notes and
with the offbeats and don't be too hasty.

play the others softly.

O (Dr)
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O (Ba.) : Note the chromaticism here. Don't
lose the tempo over the open strings. The

third and fourth beats are staccato.
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@ (Ct) : A pentatonic F# Minor phrase. The
note values are fast, but don't be tempted to
rush it. The key is to bring out each individual
beat.

© (Ba) : Note how the syncopation at the
end of each phrase is tied over to the
beginning of the next and don't foul up your

timing. Take it easy and don't rush.

59



ha ha ha

ha hs

|
o) -
= uE N " = e ®| iy
1] g N N ™
A AL = o N N ﬂ ) I
M AT v allll .
q LU a —4 1 bedet ey A Y
B oy - | 11T~ AT e
i i il I S
ans T H" -.u.— W Ns \ m == ot Hen Al
w o £ Bl in cI o @ FiAs ||
I 1 AN 7= i j 1 {j 1l ey N
--u huiu_ -l " o || ] L] L4 bl 1.
>l E el @ " fL ﬂ | o i SR ; iy
3 P 4
[T A4 AL L1 § H Iy
i Y m, 1 | e N
N M ki it | IS Iy
L A =l - N .‘efr _m_ 3 118 || ) y H'
S 1 = | L] M d 1= s <] NN R |4
A ‘ My mr,.,m A L] T L,
o N .t R Eﬁ mm
oy | o il
L A ﬁ_n ." +.-|x m |w._,m
R ‘ﬁm N b _H” ﬁr b
o o | H H
N ¥ ME _ﬁ s 5 Lyl if
1 B
eff - L " 4. -
E L5 AT F AT i
N f:ﬂ— ~ N LINER A N N N
N N N 8 — 8 . H] N
i \ 1 1“1 -] 11..
Ll I o LIAR1 5 [t
™ PLL RN il @ e L
i ol 8
B 1l 2
i ] e N L +. i Ny N
i "N h i m_.
Wil Al ~llll
ML R ; - 3
& %f" 3 P
N =+ =] it A L] a . Uu u =L
N N o 0l N N N AwH| s N N '
Fr an L A L 1
i %=1 I Y - u \
| oY o |-t _‘_# “ . % 5
e L 18 M . ] | N . !
o w Bl“_ m -I o 44 “hd. el wh
e L] m
Iy § o ]
- el ool A L] |:Ln_| - ..._ruk mﬂ.nr uw
L i Mo ““
1| N2 RYEN il
o /ﬁlmm Tal |. f_al o | gt
< i [ L NEEN
* G - oy ML
4" i ™ 4.1 2
N = n%...m ™ * 4 B W
L (] ¥ .._nl ﬁ N J!.f.l 2 i v ml ".n.v I
b o ] 2 Il k]
q b =4r 1 -
AN N . " il -" ) B! & _m:
1= 7] 3 R P !
SillRl _W n n“ , AN N N g | ik
S T L ] Lt
1 [T 5 T T S [T B
.I . 1 s U _
] . |
[LURRY ks +
5 &L fl
M g Il
az“ s — iy .
< o B .
NG . PRER %n B T n»#d .
Il...l.lln e = ; R H 3 ) Hdddy
n.w_ = & I — — X £
@ > ...w..
(4]




nA

"ah ha ha

zh
b £

¢
=

na

A
ah

D
ah

G
:
>

Igot-ta

LY

ha

ha

- 5 o
swing-ing on the

2

»
i

i
™
¥

T

P SIS S
swing-ing on the Gal-lows _— Pole

PR

Vo.l g
0

[ 1
(111 ; . N
un. l. = | OTY
il HE L
A L a;b__ ft lm
A T
T | o I 4 o y it Fa=| H Uo
X N T N oyl oz | I T (T i ..
q“n._ & CEl] _ L N RS A
i i bt g - 0 ~p
| o .w_. “a m._n.._ N _ 1.w £ ==
LERR 5 _..uu =17 o M M ...MJ p»;é
4 At (4] -t 9] ¥ a4 bbedefe
Ry o
TMIl N A H
it e I 1 3
s\l 2l ~im ¢ ) ¢ (A
SW o H £ 4P| G4
M R g S WU ¢ lakH
mm. el 44 Ll - L hs iE 1
\ W & 1L % PN L It N[N X
u.n N | 0..... H =gt = _.'4..._.:
e H& =l al b oMl Ealh
~) w\ ok Lt -I '.u ..__ bl et Sttt
1T I 1 b o4 M P
| (3] Ns| L
) #) l
RN N < [ an S N
o] 8 e
fas]™ -t (3] ettt
3 e Ll _.1 ﬁh
. 2 I\
uh N 5 | _
AT .\IM m f_l.. _ e
_N Mi i u.b “ 'r .4 _
ol - 'l
,n,.. M. | < _ Ne N
uh .I .._-.. ﬁ-. v_" N f_... _ N h
s at .
- 4t LU
f o
iy NI
N M
L3 F ...m -
$ i R _
A A
== fas]
4 Ry % ST
i @ B sl
L)
» T -
) 60 ] ] : ]
e il .m #ua m g 0
‘ § = |
il i <z L A | 4
-l N u.l » K
N N | = - N =
N =] Heh =] LR
i1l L~ s_ln- o RN fnlll 51— e ;.l- o T
C) @ Tl S
Ne: |-
=N o -
Mw,,.:. O A5 3
ﬂn' wy - p
o =L 44 ﬂuu i
T el < PP Hd :1
ﬂw&d Lt e P .r ¢ _..-... == ™ Y
S bRt A e I S o .U..u & "
= = K] a > & (]
© ©

- P o
R A L S -

g et O R A e
W P



T
(=]
G
A
<4
Dﬁ“-
G \'M‘.
.m - {
|
pi
< 5§ ]
&
Dau.
Q|
o
-
G i
S
A
<5

8va upper

Lvo

keep a

cool-ing

keep a

L

cho.

cho.

L

Vi
)

e
T
” J—— 1T

o T T T

CIYY

s 332y
5T
1

T

—

Ti7 &5
===

Ly 4
Fs

L 4
7'y

LY 4
s

agt

Lo

—q——l&i&-ﬁ&ﬁ&lﬁ-‘!ﬁ%—l&—l&—}——y—Il
5 T

I

FJ

Fs

e o R T R TETEY]

Ic s s

08

L]
1

e

ann

»
ar

74
i

3 b
kY L
N
BN N N
3 \ _h
TIpHE T
i\ B
L3 -
..l {5 -
s B
L 1n "
% @
[ 48 b
& L
i
A [+
{ Bt
nimh i
L d

L 4
i

LY 4

j—

1230

L4

L4
Zs

' o5 &
o Aot
+
|u
T
A
Fal

GL-I,
Gt.-l

(Gt.-1)

=

4
1

s

53 &
¥ A

Lr 4
i
4
il

Fade Ou

62



by Jimmy Poge

€ 1570 SUPERHYFE PUBLISHING
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TANGERINE

GUITAR

In the impressive 12 string acoustic intro, there’s much
use of open strings in the low chords, so it's very easy to
play. Another characteristic of the song is the two
“shades” of pedal steel guitar, overdrive and distortion-
free, while the solo features bottleneck playing.

BASS

This is a comparatively slow eight beat number, and
there are no difficult phrases for the bassist. The accent is
on the first beat of each bar, and the mood should be
relaxed and laid-back. There are several long breaks for

the bass and drums, so watch the tempo when you
come back in. It's best to play silently through the breaks.

DRUMS

The rhythm is the most basic eight beat pattern, and as
it's a difficult tempo to get any kind of mood out of, you
can at least add a nuance by setting the hi-hat a little
loose. Strict timekeeping is not the name of the game in
this number, rather let your strokes be very relaxed and
even a touch delayed. Mistakes tend to stick out all the
more with such a simple pattem, so any kind of
roughness should be avoided.
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® (Gt) : The two continuous G notes here
(3/6) suddenly sound different, but actually,
they aren’'t. The wick is to use altemnate
picking. If you play both with the same
downward stroke, they sound completely
different.
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THAT’S THE WAY

by Jimmy Poge Robert Plost
£ 1970 SUFERHYTE PUSLISHRG

THAT’S THE WAY

GUITAR BASS

The combination of the drawn out acoustic guitar riff and The bass enters only towards the end and there are no
the sound of the pedal steel guitar in the back is very difficulties for the bassist. Just watch your timing on the
impressive. We've shown the pedal steel guitar part as first beat of the bar and don't let the tempo slip. The bass
written for normal guitar plus bottleneck. Note that there line in this song needs to blend well with the other
are a number of places which require you to play with instruments. There’s a long wait before the bass entry,

the other fingers of the left hand when you have the and it's important to feel that you're playing along with

bottleneck on.
[Recorded % Step Lower(Gb Major)]

the guitarist while you're waiting.
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O(Gt) : The bottleneck can be used

diagonally here.
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Fade Out

<

@ (Ba): Clissando (3rd string) and slide

with the ring finger.

O (Gt) : Here again use the botdeneck

diagonally to play 2/13 while sliding at the

same time from 3/12 to 3/14.
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by Fimmy Pose Robert Plost Jobn Poul Jones
1970 SUFGETFE PUBLEHMNG

BRON-Y-AUR STOMP

GUITAR

There are a lot of tempo changes in Bron-Y-Aur Stomp, and the
different colours of the guitar sound play a very important role.
The open tuning arpeggios should be played with a flat pick
and plenty of attack. Practise the tempo change sections
repeatedly until you can manage them smoothly.

BASS
A double bass style of playing which supports the vocal line is
the main point in this song. If you're using an electric bass,

soften the tone and slightly mute the sound throughout. Try t¢
find the setting which you feel comes closest to the doutiie
bass sound. bl

DRUMS A
It's interesting to note how such a simple hi-hat and bass drun:
combination can create such a driving rhythm. You'll need %
take a little extra care over the tempo changes where they
occur, and rehearse them as patterns. The hi-hat can be played
with sticks, and the bass drum tuning should be set low. =
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=% @(Gt) : This section determines the tempo

— of the whole song, so practise it well. With
T the glissandos adding an extra nuance, the
| whole sound should be very smooth.
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Here come the tempo changes

: The bass line is very similar to the

you'll need

Ns.

which include 7/8 and 9/8, so
clear and decisive cutting patter

vocal, melodious and smooth.
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HATS OFF TO (ROY) HARPER

Troditicnsl / Arrengement by Charles Obscure
© 1971 SUPERHYFE FUSUSHING

HATS OFF TO (ROY) HARPER

GUITAR

A bluesy bottleneck number in open C tuning. A solo
guitar provides the only backing, so the main point is the
breathing between guitar and vocals. Also, mind your
pitch doesn’t start to wander because of the low tuning.
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@ (Gt) : This open tuned bottleneck pattern
recurs frequently. Avoid any unnecessary
sounds by cutting off excess vibration with
the tips of the fingers you aren’t using. For
example, when playing with the little finger,
mute with the ring finger.

90




N N
LOIN IR
g
4
8
§

w
:
g

X N

AN N
i

M i,

ale oo, L.

o 9
]

ake

ve 111 shake'em on down

Lien

=7
i

7
4

LIl
iy

L
)

Gt.

2!

T

i o T
s §

5 Fal
J J 25 25 U

Fa\td
o
1
1

=

T
1

§ J o ==

AL LE N |
A0

itk

ah

—=
-

19
—ii3n

19
ALy
—His
—i=

Q=

o=
=

7
]

=~

) b
- "u
*— NI\
P
L | = .TM—
P i
1) Glf
n.r; i.3/
Hw | M
" -5 3
M o
 frie
B D
LY "
i LY
e 1L ke
AL AL
KNATRRCAARY
= 1 zu.._._”....ﬂ..
J_/J N
171 OG,1
i |
uy
. l,.;. Skl
1 r.m_
N WS w_
I
i g
e f—He
T et (Y
N \
" ..i.-v# o b
[y for] NN
.fiu n..JTI.—
i
... C I
bl
e S (Il
/.ﬁw.w > nideapd
S &

rm e o

2 2 e = "

Lt

‘g o
7]

1!
1
at

)

can't clisb no tree

= kay.

no Don

L

3,

Y

yun
N
o

3
=¥y
™)

n ¥ f_l
]

25
T2

AT

=
=
O
\"J
|

I

T J-—3

;LL

@(Gt) : Synchronising with the vocal line
and dynamics are the points to watch here.
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