HIT THE LIGHTS
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-. Know our fans are insane.
We're gonna blow this place away
With volume higher
Than anything today. The only way.
When we start 1o rock we never, éfc.

3. With all out screamin’
We're gonna rip right through your brain.
We got the lethal power.
It"s causin® you sweet pain, Oh sweet pain.
When we start to rock we never, ¢ic.
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Additional Lyrics

2. You've been dying since the day you've been bomn.
You know it's all been planned,
The quartet of deliverance rides.
A sinner once, a sinner twice,
Mo need for conlession now.
‘Cause now you've got the fight of your life. {To Coda)

3. So gather round young warriors now
And saddle up your steeds.
Killing scores with demon swords,
Now is the death of doers of wrong
Swing the judgment hammer down,
Safely inside armor, blood, guts and sweatl, { Te Chorus)
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Words and Music by James Hatfisld
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Additional Lyrics

2. Don't stop for nothin’, it’s full speed or nothin®,
I'm takin' down you know whatever's in my way.
Getting vour kicks as vou're shooting the line.
Sending the shivers up and down my spine. (To Chorus/

3. Those peaple who tell you not to take chances,
They are all missing on what life’s about,
You dnly live once so take hold of the chance.
Don’t end up like others, same song and dance. (To Chornus)
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JUMP IN THE FIRE

Words and Music by James Hetfield,
Lars Ulrich and Dave Mustaine
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Words and Music by James Hetfield
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Addivional Lyrics

2, Bang your head against the stage like you never did before.
Make it ring, make it bleed, make it really sore.
In a frenzied madness with your leather and vour spikes,
Heads are bobbing around, it"s hot as hell tonight. { To Chorus)

3. Here on stage the Marshall noise is piercing through your ears.
[t kicks your ass, kicks your face, exploding feeling nears.
Now's the time to let it rip, to let it fuckin' loose.
We're gathered here to maim and kill "cause this is what we choose, (To Chorus)

4. Show is through, the metal’s gone, it’s time to hit the road,
Another town, another gig, again we will explode.
Hotel rooms and motorways, life out here is raw..
But we'll never stop, we'll never quit "cause we're Metallica. { To Chorus)



PHANTOM LORD

Words and Music by James Hetfield,
Lars Ulrich and Dave Mustaine
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Additional Lyrics
2. Victims falling under chains,

You hear them cryving dying pains.

Fists of terror breaking through,

Now there’s nothing you can do. (To Chorus)

3. The leathered armies have prevailed,
The Phantom Lord has never failed.
Smoke is lifting from the ground,
The rising volume metal sound. (To Chorus)
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Additional Lyvics

2. Blood feeds the war machine
As it eats s way across the land.
We don't need to Teel the somow.
No remorse is the one command. ( To Pre-chorus)

3. Only the strong survive.
No will to save the weaker race.
We're ready to kill all comers.
Like a Joaded gun right at your face. /To Pre-chorus)




SEEK & DESTRQOY

Words and Music by James Hetfiel(
and Lars Ulrnic!
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1st, 2nd, 3rd Verses
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Additional Lyrics

2. There is no escape and that's for sure.
This is the end we won't take anymore.
Say goodbye to the world you live in,
You've always been taking, but now you're giving. ( o Pre-chorus)

3. Our brains are on fire with the feeling to kill.
And it won't go away until our dreams are fulfilled,
There is only one thing on our minds.
Don't try running away 'cause you're the one we will find. (To Pre-chorus)




METAL MILITIA

Words and Music by James Heifield,
Lars Ulrich and Dave Mustaine
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Additional Lyrics
2. Chained and shadowed to be lelt behind, 3. We are one as we all are the same,
Nine and one thousand. Fighting for one cause,
Metal militia for vour sacrifice, Leather and metal are our uniforms,
Tron-clad soldiers. Protecting what we are.
Join or be conquered, the low of the land. Joining together to take on the world
What will befall youn? With our heavy metal,
The metalization of your inner soul, Spreading the message to evervone here,
Twisting and turning. { To Pre-chorus) Come let vourself po. (T Frescharnus}
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Words and Music by lan Jonses,
Brian Smith and James Sirotto
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X X X 3
0 XXX 3f1'. XXX L (. Sfr X (7{]_' X )EX}’J4fr. !l!} ](\f]'_ (8] : b4
! H ¥ HH
3 13 3 : i 3 3 L
Fast Ruckj =192
D5 ES Gtr. 1
Gtrs. I&II---- - R
Intro Rhy. Fig. 1 D5 ES D5 E5 BS 5 AS D5
4 - ! . | (end Rhy, Fig. 1)
[\ 1 = = I I I =] 3 ] T
e Ee e e e "1
[ 4 =""F = =+ = T =f W= f =+ i S = =t ¥
} sl v v ;t ~ sl 3 3 ¥F sl & ;t 3 - v v
T P.M. PM---1 PM. PM---4 P.M.--- 4 PM.---4
1
A "l'/._-‘\n Fo® "/-‘\ﬂ 0 1"“}\ =
A" v A A" o w A L4 T o o = F o A
sl sl sl _H
b (gﬁupen 121:1'-
w/Rhy. Fig. 1 (Gtrs. 1 & 1I) (5 times) (last time 1st 3 bars only) E E
D5 ES D5 ES D5 E5 BS C5 AS D5 hge JS\*’
=i P.M;- -
e - : ey
A Hle L. SO 1 | F 3 FA
‘{ (= 3 N | 1 IL_I-_ 4 § e 3 I1ES 3
¥ N.C(E5) Play 3 times  N.C.(ES) C5 BS
& — ey g ] ——— =
!).\.L =% &1 I ] = 1 o=
=¥ =% op @ i=f o peepl o op =F =F =t ¥zt SRisrer ey = =f = S o) —
F AT T T AT S 3 i j:f;" 31‘ CFF T ST T _1'3 \;}
DM e e B S S S e M s P 3 CA SRS SO i
: : l_f""‘-\‘
—6—2—0—6—3—0—6 266366 2-—~3—-1 06626036 062606360 ——
sl sl
Ist, 2nd Verses 5
N.C. Cs B
g NOED A | N ==
e e e e s | e
! ] 1 1 [ i B | Il | Jﬁ ¥ o - | | } ,| L | Lr ¥4 | or T  ad |
LBV I i 1 1 I r— =" r— ]
D))
1.Let us have peace, let us have life. _ Let us es - cape_ the cru - el night. _
2.S8ave us from fate, save us from hate. _ Save our - selves._ be - fore_— it’s too late.—

. Rhy. Fig. 2 (end Rhy. Fig. 2)
= et e = }__ e b |[ 1 I ]I
[g s i I 1 7 !

J e S S s _5- e e e e B (ot Sumy P .;L

S FEIFTIFI I FIEIFLF IR IS EFIEIT
P Mo e o S A R T S R R S R i g B PR e S R L S S S i
E/.-‘\‘
6—6—2—96—6—3—6—6——2—6—6—3—0—062—3 6620630662 —0—06—3—0—0 =
= sl,
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w/Rhy. Fig, 2

N.C.(E5)
N — _
o | e —— ) P ]
Let us have time, fet the sun shine. _ Let us be- ware_the dead - ly sign,
Come to our need, hear our plea. _ Save our - selves. be - fore_ the earth bleeds._
Pra chorus @Sfr ©3fr (end Rhy. Fig. 3)
C5 B5 C5 B5 C5 BS AS C5 B5 C5 B5 C5 D5
g J PR IS S i N J J J :l / PR Jf:‘/' 2/ J PRPESEY
s, P Mo onod F—j I‘ PMeoond sl
N # 3 G
'3 — T [ R S —— L — = ¢ le R—pL b =
;é —— | T il T = o 1 I
1 = - ' 1”4 | 1 [ . (R u 1 |
e % 7
The day is com -ing. Ar-ma - ged-don's near...
The day is dawn-ing. The time_ is near._
w/Rhy, Fig. 3 ®3fr. (B)3fr.
A5 C5 B5 C5 (8] BS C5 BS A5 C5 BS C5 [ BS C5 D5
N # - . )
#}f“! - e — s e i H
s — ) Y7 — = { 1 |
S —— -
In - fer -no com - ing. Can we sur - vive the blitz -
Al -i-ens com - ing
Chorus
w/Rhy. Fig. 1 (3 times)
E5 D5 ES5 D5 ES5 BS Cs5 AS D5
. o] I [ NN 5 Lk
s ¥—1 I t = t — % = I;!:
\éJU’ 1 1 1 I |- 3 1
krieg?
2nd time to Coda
E5 . D5 ES DS ES BS C5 AS D5 ¥l
. | . ] -1 ar T - — I _r\ Ik\ TE
5 I ¥ E lL - = - |[£. [7) 3_'_ T af =5
i t i  man I - —_ﬂ—’—iﬁ"‘
o)
m;?’:i!iﬂ) The blitz - krieg. (Sing 2nd time only:) Ha ha.
ES D5 ES5 D5 ES B3 Cs AS D3
fal) S
Y x - ] - ] - +2 e H
&4 ] i — ¥ 4
e
B)(open) D.S. al Coda
w/Rhy. Fig. 1 (1st 3 bars only) E B5(type 2)
ES D5 E5 BS C5 A5 J J_sl
I i PO W sk
1 1 i | | — I TR [0
=t = | { = 12 = 73
QJ L= § 1 [ | 1= 15
The blitz - krieg.
Guitar solo
Fi5 (end Rhy. Fig. 4)
Rhy, Fig, 4 (7 ti
cotarigad I I ST R e A e
................................ J
3 P
Gtr 11
-4 | p—— ] } ———
(o R S gee e e [al Cw =
o e egee. +° _— = =
S 3
P
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Full H P 3
N4t o N—F NT p—‘ﬁ@ < —1 T
' L B § 1}
Fﬁ@—r—i{ i e = m:qw ==—Cc==a== =
———= h-..g._; = > @
F'l.lll Full Full
. ! Y s | H P P
o ¥ F P 5 g o T a4
2 A ] o a . ¥ > ¥ = 4 = i i e o A = : a1 ‘q =
- = rE [ he il = g i b - il = . & A" a o r. &
p
Gi5 (end Rhy. Fig. 5) |
Rhy. w/Rhy. Fig. 5 (7 times)
sl 27 2 77

. 3
nsd e TR - ¥ — —— 3 3

ﬁ# e F—P——PT P—F_p_;_t.i g T
S =S L_ilﬁfd_'h_ul-—gvé‘lﬁj:r'{%ﬁ
vy v v = 3 3 3 3 P P
p
A 1‘.]:‘4 " P P
8 6 4 e 4
ol o ” a e a a -= a“‘—"“ & -: r-3 i
P - LY P
. 3 e e . sl. s,
=1 I I ! s ~—— (| e e |
= e = et = 51@.:"_:[%3—#”. ] f
s e e B e Ii_‘—‘—‘—‘—“_—,tf" f;—:;;.![f-r-_ﬁj
D) I =E T P
P S H
sl sl
A r r-1 -} - r-a - - = 'l‘_“-ﬂ 0 0 0 L. } 'I’h‘)l
. = e | " 7a - L*J ~ " At T T L L o = . - T T -
& a Py . -3 -r“‘-—-/u o ~— F
ey > * P 2 v L
P sl H P
Full
"4
3 sl
] - N T
Gitac I T 7
| I o A )~ L
1 Q¥ [ a
1| | v
Full
si. +p H ) si.
— 6—19
90003433 131315134 16169616 M 14— 16— —i6—16 I8 16
18 16
*Two gtrs, arr, for one (this bar only),
d . Fig, . .
Rhy. BbS (end Rhy. Fig. 6) w/Rhy. Fig. 6 (6 times)
g ipy B o
A L PMeeeee L 4 . ' 3 s -—-“/-F-f“l - =
T e e ——— 1 -ﬁFT!—FI‘F.:ﬁ |
o T T e s P =
| = > L L i _J__L_}
sweep pick
‘lj‘uil . kT
€ — 39—
. ¥ -3 a8 3 un -a .3 :-:
£ £ - {7 R r-1 e -1 = 5 m = iad a8
o o T L o o o o
~ ~ 4———4—5—1{5r—6—# 8

*Two gtrs, arr, for one (next 2 bars only),
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PM.----J
£. tomay B i
4 a
n L. R R [. _\\ n_P_ sl sL _E" % AR 4 3 '__‘M\M} sl
i S i S e e T i p— — —F 1 |'\-|'1L.|q.$t
' 1 1 i_i 1 1 T i I 11 y
L] 1 | | | [ | 1 | é | D
B S22
swegp pick PM---mmmmmm oo oo - 4 i 1/2 12
sl sl. sl P —— BB mmnnmnninnas T T
B 14 4 / \.
L hd o
66 —6—8
9—9} +—F
H. pitet
Half time (4 = 96) A pitch: B
E5 =
Gtrs, %5 E;S (;5
1&I1 (Hﬂm')l- """"""" i I-Iar{n. X
8va) 4 T “Slack —
[aW ) -_______-_-_‘___-___-_-_@ﬁ ‘\v:—\-z:ﬁ"'-'fb}; e — e - A
P S e e A= — e =
o= | = /i === =
!J 3
trem. bar vib. w/bar vib., w/bar
w/Delay effect Harm; A, Harm.
—_— slck P e 0 « slack
p——————h2 R ANV MY
ES steady gliss. s ES s

sl

i
.
9 —2 2> 5 5 E
*Hit harmonic while continuing to raise bar,
Tempo | Play 4 times
.open @3fr Zfr open . 3fr.
G

a1t JJJJJJJJJJJJJJJJ JJJJJJJJ JJJJJ_JJJ
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il . § o o 0 o o o ' o 0 o 0 ' o a o O o s o 9 q 0
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A - & e £ — .F. f
AV - I I Y I N = I
F ) [V [} ¥ 4
— i — o— - T I — & — :
Y1) i8] T ¥ || i = i i |
[ 4 4 r e
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AM | EVIL?

Words and Music by Brian Tatler

and Sean Lindon Harris
ES Badd4 BbS F5 D5 ES(ype2)  F5itype 2) C5
S T {'?fr. xﬁ‘) 6fr. “__T T i, TR 7fr. }” 8fr. 2 3r.
t H b 4 1 f ;
34 3 i3 3 3 3
AS G5 ASV BS BbS trpe2)  Gps
X XX _ XX XXX A XX XXXN
H L a2zo Kl reec: il anas! Eﬁ sssse
Moderate Rock 4=100  FtH 1 f +H " S
Strs. e ; (Gtr. II out)
) G5 ES ; w/Fill 1 (2nd time onl
]ntm 1&11 Both gtrs. Gtr. | y)
S S S | A} | L] 2 2
.:_ = = ﬁ 4 s j == |:| : 9 i - o |
__ R BN s —_— — T ., 8
sy A = =" IE. _j1— ] _'__|!____'_ i -
<h mf’ v 'UL v - ¥
S PM----4 PM,-- -~ PM e S f
l Fa =3 Fal ﬂ |';. ) - *
A = ¥ = g AL = - .
5 —9 | 10 - 2 3 u 9
B = 5—F1+8 10 7 7 7
& - —6—6-0 -5—-6—6—— 000000006
. Substitute Rhy. Fill 1
ES Badd4 BbS (3rd time only)*ps
GElle=—""_ g J " T J  Play 4 times
) #G e I —i&i‘:_ o e e 2 1 T e e  —1 3—
(&) F— e — = —— o -!' - —— ) ! 4
¢ = "_“:4* =t = —[—i: :.333:' "‘—7;',?# = = = .
S v - R » - e » >
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"5 9 o9 — 19 9— 5 "
7 —7 7 - 7 F— 7
906 666 906600600006 — 00— o068 60000660600
*4th time substitute E5(ype 2) *3rd time substitute F(type 2)
Es B Both ptrs.- - - 5 (;tr'il ‘5 ps Play 3 times
—_— ] D53 3 3 3
- : = malnn
P 3 3 = e 3
g =i = =T
| — - EROCE - = I ~ — o B i e || =
o v o -
PM----d PM.--- PM.----A PM.----4
77T 49 — R e e
9 9 9 e 9 9 F—F—F-F2——
7 7 F- 555555 F ¥ — 7 555555
60 0 0606 — 0066 —L 060 000 060
Free time
(Gtr. 11 out)
N C ¢l Cltl' [

L o si. — vva\MN\M
-y — e e i = = ﬁf__éa =——— 2 '," e
ge———_-— 705 -
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.5! ) s" ‘w\l";l' B T T e
- = e—1 5 68— 6790 HO1-H12
e 3 2 = s e i =
= 2 —+ - — — S —
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Fill 1 (Gtr, I1) Rhy. Fill 1 (Gtr. II)
E5 #
el st
% —6——-_._____?____‘_‘____‘_-_ & _-_d- _S' i .
S
—ﬁsj—ﬁ-l r—5—5—5-
o 3/ —3—3—3
w_ —
sl. e

Copyright @ 1982 Zomba Music Publishers Ltd. (all rights controlled by Zomba Enterprises Inc. for the U.S. and Canada)
This Arrangement @ 1890 by Zomba Music Publishers Ltd. (all rights controlled by Zomba Enterprises Inc. for the U.S. and Canada)
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N.C. {FS] G5 AS BbS AS N.C. (ES] G5 AS

== il

— 3 —

""""I_

| |
} = ] j‘J fa— |
tears cried. Take her down now,
break w1th my bread. Tak - in’ no chan - ces,
BbS AS NG [ES) BbS AS
N Bl __.m_,ﬂﬂpﬂ—*_. -
& — =——T Ah&?ﬁﬁ‘ —_—= ’ —
r—r; ‘ | i = ¥ 7—
Ey ¥
dont want to  see her face: All
you come with me,
N.C.(E5) G5 A5 BbS AS N.C.(E3) G5 AS
= [ ToN | = T Y T F o e ' I
T LF g |P —— * 5 1 |F TP T  ~——
I 1 T | - _P 11 L | h._.;_l 'I
blis - tered and burnt, can’t hide my dis - grace.
I split  you to the bone, help  set you i
@Pre-chorus ® 7. ®71r. (end Rhy. Fig. 2)
D5 B Es(tyre 2)g F5type 2) E5(type 2)
Rhy.
" p p,ngJ)lJJJJ JJ 3~ )
................ PM-----4 e
= ; — o _F:F—f——_tf'—-—p—l'—p—p——\——|‘ =
&— ¢ ————— ¢ "+ —+—+ r—
% ——— = - |
Twen - ty - sev - en, ev' -ry one was  nice.
w/Rhy. Fig. 2 (3 times)
fr. ®71r @)71r, FSitype 2) @71, @711,
H D5 B E5(type 2) E5(type2) B D5 B E5(type2)
& = & —
o N e - —- i = > Py > . I = ]l:\.:?:
- 4= "> F = e—+ e,
L2 — I  —
Got - ta  see 'em, make 'em pay “thei pree. See their bod-ies out on
@71, ©®71r. @7fr. ®71r.
B F5(type 2) ES(type 2) B D5 B E5(type 2)B F5(type 2) ES(type 2)
N - 5 it 1 I
= — = - - = e
: = e =i ! e —r ;
the  ice Take __  my time
Chorus |
w/Rhy. Fig. 1 (5 times)
N.C.(E5) G5 AS Bb5 AS N.CA(E5) G5 A5 Bb5 A5
Ns P e » i —
75 g e =  —— =
% ) & T = r |- | % I[ 1 1 T'I I[ lr_I _} Il _-1 £ {
Am 1 e - wil? Yes, | am,
1.
N.C(ES) G5 A5 BbsS AS N.C.(ES) G5 AS Bbs AS N.C.(E5) G5 AS
# P T Ty
F ——+—o I+ fem == Ea E e T = F |
1 r | | _— | R f P ' 7 § Lf 11 ¥ L | 1 e 1
1 —— | A | [ r | r 1] L — 1 1 1 |
Am | e - wvil?__ I am man. _ Yes,_ I am.
[f2: Esttm D5
Rhy.
Fig. 3 J)\ J
Bb3 AS N.C(ES) G5 AS Bb5 AS Bbs A5 J ) A Y A
Ne = - -,_F/““x )
— T— o I . s = ]
$ i o - —& | o | Jr—fg—l 1 —
3 SR 1 M | lewmen! | . r I—— 1 | i R | |
22As I Yes,_ 1 am.
Gtr. 1 substitute Rhy. Fill 1
w/Rhy. Fig. | w/Rhy, Fig. 3 (2nd & 3rd times only)
. o (type 2)
Y (end Rhy. Fig. 3) N.C.(ES) G5 AS BbS AS Es(ype D5 C5 Play 3 times
= _‘tfﬂ‘:,: —— : i — =
-  F = : i f =2
e I
Oh!



Gtr w/Rhy. Fig. 3

A (C5)
M~ ESY™2 D3 cs —
04 o~y o (Gtr. Tl out)
o i ] - | 1 — = : s ———r | n
1 R ] 1 1 1L 1 1 1 1 - | 1 <= -
m‘;—iw; = = ———— ey ——————
K78
7 9 0 f1o—fe) >+ {7 )
—— Sl.
Faster =192 (J d= J )
AS
% Rhy. Fig. 4 (Gtrs. I&IT) Gs D5 As ¢ Gs
0 3 - 3 e — 3 1 3 ,
F 5 L | 1 | i""‘"_‘ | T 1
LS e — — s s :I 1 e — i | i e T — —
CEEEECCc R EEEE 3 de99d 3993 £ d3d3¢ =
= = — = — —
PM.emnn-o i PM.-emnne i 317 SR 4 PMismminenss 4 PMoc-o--- i ) 7 R — 1
2 = F 7 2 2 2 5
—0—06000 006 & 6—0—01085 5 & —6—0—0—6 5—6060 o &0 063 )
3 3

(end Rhy. Fig. 4)

AS G5 D5 AS Cs
[al} 2 2 2 | 7 2 . 2
f = =] S #‘_ | = — = 11
T | P— T | = — — = = 1
L7 I - it =11 P | e | 1 1 —_— 1
VT3 ey d99e ¢ d9998  ° 3 999 993 2 dde3
= = b — = =
PMoccnnnn 4 PiMessnses 1 |0 (S q PMocononee 1 PMee-oe-- 1 Pl snioiin s ¥
2 2 2 7 2 2 2 5
6—0—00 000 060060 0005 5 6060090060000 0 000
Bridge :
@uwn @opnn {E“d Rhy Flg- 5}
E D5 E D5
Rhy. z 2 ) — i 3 — 2 —_——
i |
res [ JJJ)J) JJ0 10 JJ0) - 42 JAIJA JI) T Ji3d 3 )
A e S e e T s RS e s e e B e i i s e e e e e P i e e A e 1 = =
] T.I.:ﬂ__F__ _R 2 5 S — —
= == — - X ] A e A= =l A - =
e pi——JF g8 55 =—— |
= | = 1 t g e g i = i = —
1.0n with_ the ac - tion oW, ' strip- your pride. _
2.3. See additional lyrics
w/Rhy. Fig. 5 (3 times) (8)open
(@)open D5 E DS

S\

liy
lify
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o

- ——
' spread_your  blood a - round, 1§ see__ you ride.
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'r. | — : s — e y 3 — : 1
r:ﬁ LA Lr 1 P - | \I f’ ; .J( [F ¥ 1 | 7 3 = - |
) Y 4 1 o S F— V—t 1 I | S | ¥ [_V__L —— = _]
Your face_ is scarred with steel, wounds deep_ and neat.
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Chorus 1
w/Rhy. Fig. 4 (1st 7 bars only)

A5 G5 D3 AS cs G5 AS
Y MR sy T 3 - P I .
e e e =1
Am | e - il Yes, I am._ Am 1 e -
®P"3rd time to Coda
AS A, C5 G5 O EStred G5 ASY
] ] B S
- / / J J o < eJ cJ
TP M-
o ,J"_::\P_:___ cx — . - - #
——3fh ﬁ e & _:ﬁ i | e = -
! I am Go!
Guitar solo ((:3_}“2:} Rhy ]"11. 6) w/Rhy. Fig. 6 (11 times)
2fr. .
Rhy BS % B ®2ir. @Bzfr. @gt'r. 5 @gfr

2fr. 2fr. @m ©2fr ®2fr, ®:2r. ®2fr. ®2fr.
BS@B : Bs B BS B BS B B5 B BS B
: » . Full ’ .
£ #51 s.’ﬁl i g o2 S £ o
e 2 uat U B = =
= B = e SEI=I=2==
e e e e I___ R L SR IS | } Il | i )|
T e—g— g 3 3 - 3 g
A A SI. J'l:‘ © - 5 ﬂ}:‘:' P = P P P F\;ﬂ-‘ P HP
m {-ﬂ\'\- /ﬂ - - : - o- "_‘\-? -" 6_‘\-? 0 "‘ ol n"_-‘\' b e ‘;} : 5‘;’, HD. 3 0. 73 . . 3

.onm (end Rhy. Flg 7)
®2fr. ®2fr. Rhy. Fig. 7 (3 ti
B5 B BS B Rhy w/Rhy. Fig. 7 (3 times)
o FigT J IpriPpPP! ]
B s e e e S R R
Full
loco ¥ P P p r e
: . £p £2y Frfip, nlafs »
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Additional Lyrics

2_I'll make my residence, I'll watch your fire.
You can come with me, sweet desire,
My tace is long forgot, my face not my own.
Sweet and timely whore, take me home. (To Chorus 11}

3. My soul is longing for, await my heir,

Sent to avenge my mother, sleep myself.
My face is long forgot, my face not my own.
Sweet and timely whore, take me home. (7o Chorus If)

*Gtr. 10 only (Gtr. I tacet)
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