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AIRBAG

Words and Music by
Thomas Yorke, Jonathan Greenwood, Philip Selway
Colin Greenwood and Edward O’'Brien
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PARANOID ANDROID

Words and Music by

Thomas Yorke, Jonathan Greenwood, Philip Selway

Colin Greenwood and Edward O’'Brien
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SUBTERRANEAN
HOMESICK ALIEN

Words and Music by

Thomas Yorke, Jonathan Greenwood, Philip Selway
Colin Greenwood and Edward O'Brien
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Words and Music by
Thomas Yorke, Jonathan Greenwood, Philip Selway
Colin Greenwood and Edward O'Brien
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CLIMBING UP THE WALLS

Words and Music by
Thomas Yorke, Jonathan Greenwood, Philip Selway
Colin Greenwood and Edward O'Brien

J=75
Bm G

x x xc00

Guitar 1 (Acoustic)

Em

o __ooo

X000

G
ay f\, | | N N
o ’ll < ,i Py ai
v 10 4 7 '] ilr\} al { 7 ‘ T 'I j—l‘\}
55— 5 —3
-, b L ———
S — o —
+
A — 4——5\ =1 I—t——————0——4 1 PSS S 0——4
B - t} — = 5 Y t} S — 5 i
Bm G Em G Bm G Em
H ¢
5 ?LL - 1 - I 1 Y 1]
by 1 1 - ] om
] I 1
1 1 1 1T St 11
D) |4
I am the
cont. stm.
YA h, — [ h, N
g ¢ ) 4 5‘ % D
7 o = K 7 o ©
d = E: | & = E:
5\ = s
S m——— S —
T
5B
A 1 ] t——+-0 o 4 ] ] 0 o
e et 1y =i
) )
Bm G Em G Bm G Em G
I
T ” - =
11 1] 1 | S— Y ) 1 1]  E— ]
D) Y I r
key to the lockin your house_ tHat keeps your toys in the base-ment, and if you
best when the light is off, it’s al - ways bet-ter on the out - side, in the
Guitar 2 (Electric) “
2nd time only
% %% s = 5— +——+ f — i ———
— . - R E— T T
J — = S s I S I
e
b o
=" -
—9 95 9 7 e ——f— 2—12—1—n
—B T l} 1 I rd II\ 1 H ]
N f r i ! r

© 1997 Warner/Chappell Music Ltd, London W1Y 3FA




51

] = ] P—
]  — 1 —1
1 1 | S—|
gettoo far___  in-side you'llon-ly see my re-flec-tion. See her
crack of your wan-ing smile, fif-teen blows to the skull. So tuck the

echo effects

1 Jr— 3
)| 1 T : == -
Z T t
&
¥ |
~——
¥
2 )
9 9 a 4 L4 - -
9 9 9 45 - - T
i 17 2 2
¢ I r 4 |
Bm G Em G Bm G Em G
x x X000 -] o00 X000 x x X000 [ 000 X000
—
T s —y—
[ 4 - | = [ 4 ) -
1 1 ] T 17 I 17 11 & ™ H T | .| 1 I | P.y 1
T k "| | 4 1 I 4 11 |} ) S— r — ! 1 1] j — | 1
r
face whenshesleepsto - night,_ I am the pick in the ice, do not cry
kids in safe to - night,_ and shut the eyes in the cup-board. Do not cry
L o b
—
- —— kR —f2
T ™ - - YT |
——T—T » L :
= | I{
—
L ra—r——— 15 15
9] 2 pa—
Y1 12— 12—+
M 1 | 1 1 | A
 —  — ] Y
Bm G Em
X x X000 Q 000
o B | N 1
T—1 o | 4 L R 1 2.
1 1 )i |} | & I | el
T hl 'l/ } 1 1]
o«
out or hit the al - arm,__ we are_ friends till we die._ And ei-ther way you turn
out or hit the al - arm,__ you’ll get the lone - li-estfeel-ing
................................................................................................................................................ ,
Y o Iy e ——
0 D — i
—m— ——F—1 —o
———————
14 12 12
15— —— 15— 15— —
12 12 D+ 12 12—+
AN S — i T
{  —  — I 14 —3




52

Em F#m G A Em Fém G
04 . R e ——" n
===, Ee—=Frs > L 2= £ |
D) T 1 Y T 1 P Y
- I'll be there, o-pen up your skull, Ill be there _
fo PRRARE 5 £ sppp Sppex pp s ppEEx 5, 0 Sppe
= ; a—— e e
——
A1 16— 16— 15— 16— 14— 16— U—16— 16— 16— 16— 16— 16— 16— 16— 14 [T 14— 16— 16— 16— 16— 14— 16— 14— 16—16—15—]
] 1 )] I I ] I J| | 1 I 1 I 1 I } B 14—16 b } 1 I 1 1 1 1 1 1 I 1 I I 1
e e
A Em
04 £ £ i  — i m— 3 T © T = T
T & 1 1 =
! 1 I 1 1 | E— 18
— climb-ing up the walls. 2. It’s al-ways
R D EE——
gy SPRARE 2@ » o o
- ¥ m:m o
r—T 11115—15—16 {—16—16 14 16 16 - ? “ay
. A - ] = i 1z —t—n—n <
D === '
Bm G Em G
2. ﬁ @
H & L
"ll ) ol i I - 1| - ]
% - X ! 5 3

I



Em Fim G A Em Fém G

o__ogo

i g f i G T

spppe i pppr i ppe Sopopxxp@ P ee spppexjppprzippe
e e S e e e e e

- 14—16— 16— 16— = 16— 16— 14— 14— — 14— 16— 16— 16— 16— "— 14— 16— 16— 16—~ 14— 16— — 40—

@:@_"_“"ill11||||||L11I1||l
H_uAd e e ———

XOA o Em
FHH HHH
e e i

Climb-ing up the walls.

Guitar 1 (Acoustic)

y pRAEEEEEE > e oo o o
K2 - { hgl }
b of —
H U—16— 16— 16— —1— — —— U—U— 11— — U— 16— 16— 16
| 1 ] I ] I I )| 14—16 b I | 1 | |

B

S e e A [ v I I e e I I



54

NO SURPRISES

Words and Music by
Thomas Yorke, Jonathan Greenwood, Philip Selway
Colin Greenwood and Edward O’Brien
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LUCKY

Words and Music by
Thomas Yorke, Jonathan Greenwood, Philip Selway
Colin Greenwood and Edward O'Brien
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THE TOURIST

Words and Music by
Thomas Yorke, Jonathan Greenwood, Philip Selway
Colin Greenwood and Edward O'Brien
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Notation and Tablature Explained

Open C chord ¢ Scale of E major
P\ | : na
G2 — £ ===t
] po e e &
FE7 v High E (1st) string
e B (2nd) string
& JE— F — 4 - G (3rd) string
HA FA— ——1—2—4 ] — D (4th) string
B - —— B P 2—4 i >~ A (5th) string
e "N\__ LowE (6th) string
Bent Notes

The note fretted is always shown first. Variations in pitch achieved by string bending are enclosed
within this symbol I ~ "I, If you aren’t sure how far to bend the string, playing the notes indicated
without bending gives a guide to the pitches to aim for. The following examples cover the most

common string bending techniques:

Additional guitaristic techniques have been notated as follows:

Doy b D B 9
! ] Tremolo Bar ! I I Mutes
w Alter pitch using tremolo bar. Where a) Right hand mute
possible, the pitch to aim for is shown. Mute strings by resting the right hand
. o 1‘>; - a) Play the G; use the bar to drop the L o on the strings just above the bridge.
- ——— pitch to E. e A — b) Left hand mute
HB— f b) Play the open G; use the bar to ‘B‘—:EI:“_—E: Damp the strings by releasing left hand
‘divebomb’, i.e. drop the pitch as far as 24 | | pressure just after the notes sound.
possible. ¢) Unpitched mute
Damp the strings with the left hand to
produce a percussive sound.
R . a) /‘.F. b) /F.
1 ," % Hammer on and Pull off } ] ,’ ! Glissando
. . Play first note, sound next note . . a) Play first note, sound next note by
by ‘hammering on’, the next by sliding up string. Only the first note is
. J—— pra— ‘pulling off’. Only the first note is . J—— — 1 picked.
A I picked. ”. - ! i b) As above, but pick second note.
B ! B 1 f

. -
‘ot = / =
Example 1 Example 4
Play the D, bend up one tone 1 Pre-bend: fret the D, bend up one tone
————— (two half-steps) to E. v to E, then pick.
— 1 o
+ ! vy
B
N\
Example 2 f r— = ';.“f- Example 5
Play the D, bend up one tone to E then Play the A and D together, then bend
release bend to sound D. Only the first Y | the B-string up one tone to sound B.
note is picked. | v ——
===
N\
Example 3 Example 6
Fast bend: Play the D, then bend up Play the D and F# together, then bend
one tone to E as quickly as possible. the G-string up one tone to E, and the
B-string up a semitone to G.
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Special Tunings

Natural Harmonics

Touch the string over the fret marked,
and pick to produce a bell-like tone.
The small notes show the resultant
pitch, where necessary.

Artificial Harmonics

Fret the lowest note, touch string over
fret indicated by diamond notehead
and pick. Small notes show the
resultant pitch.

Pinch Harmonics

Fret the note as usual, but ‘pinch’ or
‘squeeze’ the string with the picking
hand to produce a harmonic overtone.
Small notes show the resultant pitch.

Microtones
A downwards arrow means the written
pitch is lowered by less than a
semitone; an upwards arrow raises the
written pitch.

Non-standard tunings are shown as ‘tuning boxes’. Each box
represents one guitar string, the leftmost box corresponding to the
lowest pitched string. The symbol ’ in a box means the pitch of the
corresponding string is not altered. A note within a box means the
string must be re-tuned as stated. For tablature readers, numbers
appear in the boxes. The numbers represent the number of half-steps
the string must be tuned up or down. The tablature relates to an

instrument tuned as stated.

Chord naming

The following chord naming convention has been used:

-

)
~—

b)

T ©

HN ©

w

w

6“ D>

S ar e#o

4 H O H o

i

-

) s
£ 8
© s
2] [--]-1-]
=
s
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Slide Guitar
a) Play using slide.
b) Play without slide.

Vibrato

Apply vibrato, by ‘shaking’ note or with
tremolo bar. As vibrato is so much a
matter of personal taste and technique,
it is indicated only where essential.

Pick Scratch
Scrape the pick down the strings — this
works best on the wound strings.

Repeated Chords

To make rhythm guitar parts easier to
read the tablature numbers may be
omitted when a chord is repeated. The
example shows a C major chord played
naturally, r/h muted, VVh muted and as
an unpitched mute respectively.

Tune the low E (6th) string down one
tone (two half-steps) to D.

(o] Cm C5 Csus4 Csusg C(p5) Cdim Caug C6 Cm6 Cmaj7 C7 C7#5 Cgb5 Cm7 Cm7b5 Cdim7 Cmaj9 C9 Cm9 C7:9 C7#9 Cadd9 C/8b

N N O S I I

Where there is no appropriate chord box, for example when the music consists of a repeated figure

(or riff) the tonal base is indicated in parenthesis: [C]

Where it was not possible to transcribe a passage, the symbol ~ appears.
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