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Bombtrack

Lyrics by Zack la Rocha

Music by Rage Against The Machine
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Girs, 1 & 2: w/Riff B, 3 1/2 times
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Land-lords and pow - er whores, on my peo - ple they took tumns, Dis -pute the suits I ig - nite  and then watch 'em bum.
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Burn, burn,_ vyes, you're gon-na burn, Yes, you're gon - na  burn, burn, _ yes, you're gon -na bum.
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Burn, burn, _ yes,you're gon - na bumn, Burn, burn, yes, you're gon -na burn. Burn, burn, _ ves, you're gon-na bum.
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Burn, burn, _ ves, you're gon- pa bumn. Burn, bum,_  yes, you're gon-na burn.

- —gr _'__
ﬁ#i it — = T
o - -
el

iJ'E — {45} ~__
Gitrs, 1 & 2: w/RIff A
. N.C.(FI5) Ci5 C5 BS
it v d— - - ¢ a M ; . % a X x - i
I —_———— . -

I R - = — —_

Burm, burn,_ yes, you're gon-na bum, Burn, bum, _ yes, you're gon- na burn,
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Burn, burn, _ yes, you're gon-na burn, Burn, bum,_  yes, you're gon- na bumn.
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Killing In The Name

Lyrics by Zack La Rocha
Music by Rage Against The Machine
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Take The Power Back

Lyrics by Zack La Rocha
Music by Rage Against The Machine
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; 3 3 Gir, 1: w/Rhy. Fill 1
: s — — — L S — " — a—
| I S 1 1 1 1 — T 1 I - | |
' e B S — R R—— r —— — -
You are the wit-ness ofchange, and to coun - ter- act, we got-ta take  the pow - crback.
Charus
, N.C.(Dm7)
|
! LT 'n..l'-=u
2 : " e
v —— — _—
Rhy. Fig. 3A N We got-ta take the pow - er back
" Gir. 2 | t’_‘f‘"’_"“:'
L i ’ ? ,ri-"'—gl'— ¥ —
= 1 -
- +
A
5 e ]
3 3
<3 - 10
12 1
o &
Rhy. Fig. 3
.F' Gitr. |
? *ﬁ—_—
% =L %Ilh} < #"L"' v | -
S
5 3 4 5 s L SV S VIMME ¥ SUME VSN V SV SRV S VI
f B @ g M M M M MWW W W |
A
:-l - — ! N 1.: ﬁ_ TF r-ﬂl 1 *
0 ' — L4
Come on, come on, __
N RN
Py
: 2 ——————
%-;_hj F S ! ¥ ...'.I’fk" — :
3 i 1/2 i 5 pick behind nut ==-===cc s e e ey
10 - — kN K —h—% X
o +9 _
18 +B
g L g
- - .
- e p— v ——
ﬁ_‘b = :I} + ﬂ‘L.:‘E v — L
- " 3 3 ~
o — E o ) ¥
B i 8 & 1—

Rhy. Fill 1
Gir. |
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%} - - _i q, H 1” ) va i.(‘"ﬂ“ LV E—] "i'_“

We pgot-ta take the pow - er back.

]f_ i
: £
- 5
+8 ?rL 18
H_ ﬂ = -
t2 16
24 &
g ' T
|
ﬁuﬁ | — ; ¥ = ﬂl T‘_‘ij:
/ _] - iil'.,_;‘l' i_ :; j 5 ﬂ _s =,
J : 3 3
— aru— - - PR+ S oS + S + . o S S >
2. The
End Rhy. Fig. 3A
A } e
b
T I :..-'
; i
|
2 o
—42
g 5
AAAARAAAAAAAAAAAAAAAAA AR, End Rhy. Fig, 3
4%
E—k Y i ' |
), / o = & -
a :
5 3 T =
€ & /;—1'2—--..,__‘___“
Verse
G, 1: w/Rhy. Fill 2
" l"il.C. _3 I 3
ﬁ_p—n 3 ¥ S — ? S — LR H—H—M ¥ pE— %
1 - 1 | | 1 | 1
¢ —— —— — - — .
pre- sent cur - ric - u - lums, I put my fist in ‘em. Eu- ro-cen- tric, ev-'rylast  one of 'em.
Rhy. Fill 2

Gir. |

|
|
L 18
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.
Ll
n

o=
i | =H

¢ | 4
o | S
o | 4

<4
d |4

ﬁ,
i
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3

]

i

:

‘a}

g | =
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n | -
L* 1]
n
& | &
| H
o
un
b
o
h
o |

}
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-EI 1 L d1] 1 r .-*

o7 ol i i s e, o s sy s S ST
See rnight through _the red, white and blue dis- guise. With lec-ture, [ punc-ture the struc- ture of les, In -
Gur. 1: wRhy. Fig. 2, 134 umes

A

o =i Al A A e o e e £ E o e e <

v —_— s —— [ —— ——— [ |
stalled in our minds and at-tempt-ing to  hold _ us back. We've got_ to take it back. "Cause

A I 1 i -5
holes  in our spir - it are caus- in’ tears and fears. _ One-sid- ed sto-ries for yvears and years _and years.

= T
’ i St —

I'm in- fer - i- o7 Who's in-fer - i - or? Yeah, we need a check the in-ter-i-or of the
A SR S 3 A 3 L g Gur.1 ;. w/Rhy. Fill 1
e e e b e o ek e e
e —_— e == = =
sys-tem. Who cares a- bout on - ly one cul-ture? And that Is why we got-ta take the pow - er back.
Chorus
Girs. 1 & 2: w/Rhy. Fipgs. 3 & 3A
a N.C(Dm7)
G = : ==
e —
Weg g0t - 13 take the pow - er back.
A o
# n o - i- Y L 'f —— H_':-"q, 1]1'- oot
) | I 1
¢ e _—F
Come on, come on.
[a)
ﬂ Ll ﬂ L)
o3 — e — 3
v —————
We got- ta take the pow - er back.
s NC
| T — ===
S T—1— s B B S S = 1] — S eSS =
- - / ; - - ; ;
¢ .« =
nf’
e 3 - 4 p—— 3 —— 4
e o e Gy F—F5— e
3 8 & g
P . .
— _-‘-:"—1
— s s s e e
E T — 4 3 % I
. 4 4
_ __#
e - e ) 15_.=u—__=________
3 5 " w 2 3 5 3¢ A —
: e 0 0 ¢ 15—
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Guitar Svlo

Gtr. 1: w/Rhy. Fig. 4, 4 times
N.C.
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S sEr .8 -2 s e .2 .2 s R .8 8
Fas : Y ; % s : P —
e
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___L‘:tr.t‘._.!&? B
e ————— —
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4 1
— i [
L = = * S
The
A
h ;— Ir"“ — — 1 i_ _= - —
ﬁ ' . - + a * N ) & a‘ il# ’
s 4 8 5 5 3 5 4 3 5 5 8
3 5 - - 3 . T aw——
Bridge
A ]'_.'}J 3 3
R e — — E— ¢ S—v —— E v — e S ¥ . B — T ——T T >
T ] [ | T I
teach-er stands_  in front of the class, but the les- som plan__ hec can’t re-call The
Girs, | & 2
A | | | | S
- 5 = -4
7 7 7 0
7 ¥ 7 7
5 5 5 5
o ; ;. &
b 1
e oo x ew F e g s gew R e v v e x
stu - dents’ eyes don't per-ceive the lies_  bounc-ing off ev - ’'ry fuck - ing wall, _ His com -
'Gl].'. ] D]'l]j' ______________________________ -
4] N — | I
o= g i =
)] = n“‘* ~. ﬁ
- - pick scrapes -------s-ssscccccmaccnconcanas 4 - -
> 7 7 7
7 ¥ 7 7
T ' n W T s T = . F L o 3
i g £ = e S P o K"-l-..\_‘ H‘-"H i | i
A 3
—
% ; % 7 7 x T T ——— ]
—— -
po -sure is well kept. I guess he  fears  play-ing the fool. The com -
Gir. 1 only =====-cscceccmccee e e e e L
o) 7 T -
o] B R
— 7 ; 3 =
g mick behimd o0t ---------------------------- 1
> > = -
= ?.._ = .-_?.-.. _HH_* - — _.I__I__! !_H _ ';l T
7 7 7 ¥
5 5 5 5
& & f &




e — ’ _]._ .

T. '
%b = _I! I’Ir“--‘i?E = : # ] [ . ;H IK E"‘ a e —— g
V — el —— —

pla - cent stu - dents sit and lis-ten to the bull-shit that he learmmed in  school.
(hr. lomly ===-=cccccmmmme e -

|
|

=.

-
N
[
|

= . a— - = i

VAL B
/

el -4
i
x
‘ir |
o o =i~
% TR
I
/F

Verse

Gitr. 1: wiRhy. Fig. 1, 134 times

a NC
=== S==—c=====—ucT z
= — — =T —

3. Eu-rope ain't my rope to swing _ on. Can’t learn a thing from it, yet we hang from it.

P E=. I e e [ .|=—'J_',| =
i — ——— = —

,

—

II

To ex -
Got-ta gel it, got-ta get it to-geth-er then, like the moth-er - fuck- ing weath-er - men.
’ —3——  ——3——
%: e = x| % L S S— o —r S—" S— v p—
t.| .rl | |
pose  and close _ the doors  on these who try o stran-gle and man-gle the truth. "Cause the
" " 3 . . 3 . : 3 T 3 ! Gtr. l F!Ehy. Fill 5
e e e e ——— K
S, 1 1} = | | | ]
cir-cle of ha-ted con-tin- ues un-less we re - act We got-ta take  the pow - er back
Chorus
Gus. 1 & 2: w/Rhy. Figs. 3 & 3A, 1st 7 bars only
E N.C.(Dm7)
% “ = ” r— r o T g B —
- er back.

Rhy. Fill 3
HGtr. 1
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%_, - l — L » v a—e L™
- 7
Come on, come on!
lﬂ.I
r ——
Yeah, we pgot- ta take the pow - er back,

Outro
C (Csus4 C5 Csusd
T : ——
* — - - : . z
: k ' - = = S Com——— . '
& s e ° iH - o 4 & & - e - P -
let r'mg
mp

: 3 5 2 3 3 5 5 5 3 3 »—ﬂ
g 3 2 % 3 5 3 3 3 3 g 3
c | Csusd C5
¥ -t F 3 1 T 3 !

= - T Mo L TV . — T+ R A B —
I | 1 r‘_i 4 | J o
No more lies. _ No more lies. _ No more lies. _

[ L E i rl L I q ﬂ

— - F‘l ‘1 i i " F-r r . - ‘ —3 Fl ol i il . 1 ”

é; & - +_¥ -+ + +_# -+ - +_

let ring

- 2 2 2 3 3 5 5 5

........ _a.__ R _...___E = E 5 5 3 3 5
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Settle For Nothing

Lyrics by Zack La Hocha
Music by Rage Against The Machine

Intro
Moderatelv J =96
Half time feel
N.C. )
i 1¥RIfT A Gurs. 2 & 3: w/Fill 1 End RifT A
* *— S o &’ - - & lp,.--..
¥ » = »
mnp
. 7 7 7 7 = 7 7 -
A L— o & 6 6 7 P g
B
*Bass arranged for guitar (sounds
one octave lower than writien).
G, 1 w/Riff A, 5 tmes Gtrs. 2 & 3: w/Fll 1, 4 umes
A N.C.
- - - - — =
st - ——
) r
A
Verse
Gir. 1: wiRiff A, 4 imes Gtrs. 2 & 3: w/Fill 1, 3 times
4y N.C. —
ﬁiﬂ W—F—H—NE%E —N o —_ e s X o ——— .
';j/ . . ¥ r —
jail cell _ 15 free-dom _ fromthe pain in my home, Ha- tred passed on, __ passed on __
%’—‘--u S m— — y— o —F—— — e —
) M 4 — a
and passed on. A world of vi-o-lent rape, but it’s one that I can rec-og-nize,
s e == ———— =
o o — — r
hav-ing nev-er seen the col-or of my fa- ther's eyes.
e x & x — e e e
) ——— = — — Y
Yes, 1 dwell in hell, but it's a hell that 1 can gnp. 1
Fill 1 AN —~—— T —
Gtrs. 2 & 3 + £ .
%:’:—' v == -
Al meleas
. .MP gTr:l[ TE "
ﬁ.l]i_ ______________
12 T
A Saleinieinieiii
T - ——— — -
1 1 LILI
B

*Vol. kiob swell.
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—
tried to grip my  fam-i-ly, but I slipped. To es -
?ﬂ—r Ee====sst s e —
o e = 7 —_——
cape from the pain and an ex - is - tence mun-dane. I £01-1a nine, & sign, a set, and
Chorus
N.C. —3— 3
: ; '_.—' —
%—- o —r - — —— S S > i 1 =
1 | | ] I | -
now [ got-ta name._ Read my writ-ing on the wall.
Rhy. Fill 1 End Rhy, Fill 1 Rhy. Fig. 1
Gir. 4 Gir, 4 AAAAAAAN, AN
"' . ___ -
! —1 — | — — — —] !
; ;Y id v EHEE R IR I S
f ~ AMANAAANAA AN,
2 g
i a&—
- —6 — 3———8g o b +—5—+ 8

@_ e : 4 —— 1

1
rf

— o —
No one’s here to catch _ me when 1 fall. I.But death is on my side.
2. Caught be-tween my cul- ture and the
— ] _ ] ! - ] — — ! i | — — —1 !
354-*#?- s I =R = 3
AT P Vo P WL P Vv Ay NN
g 2 g
0 ¢ G e
- - f—rt & P & —f——t——3 ¢ & —t—8—2 8

f- |

e
Su - 1 - cide!'
sys - lem, Gen- o - cide! End Rhy. Fig. 1
_gu AAAAAAY AAAAAA I
- _ i = = : :- r" = = - = — - = = = = ;‘I
T id v e 3T UE g SR I R
AR  ANAAAAA, *MWV
-2 2 2
8 i &
i 1 8 s — & 1 F—= € 9 1 3 2

*Sustain note over next measure.
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. Gir. 2 wfRhy. Fig. 1 r 13 T e
ﬁ_.ga S S -__ S — -;--lﬁ S ’F lﬁ le F th .i-.xr-_—-l-\x S ; — _- —_—
v — — r
Read my  wnl-ing on the wall
ﬁ_— W
| Y
J 3 3 4 3 = =y
J e T L4
AP
2
€
e R 2 9
. - .-K ﬁ H H _I:H' "‘H 'H ? - ﬁ.-.____H___IH ﬁ ? I ‘i ﬁ ﬁ JH rH F 'H #
MNo one’s here to catch _ me when [ fall If ig - nor-ance is bliss,
4% == [T
—
then knock the smile off my face. Yeah!
Guitar Solo
Gtr. 1: w/RifT A, 4 times
LR TR P o T S~
. AAAAAAAA Ay Y
ne. EE e s apfe” e
~4 £ # o S — — g, e @ f
- = r r - f —— _.._.____]._,_T > I#
: —
Ll-j'_ ﬂ@? 5 e e L
mnp
AN AAMAAA
45 e e 48 e
55—t v St +4 H——t—1r—
H—t—1 +4 S e o
14 424
N

L

»
e
TTT%
™

L

Y
5 /flllll
|
t—t5—tF vir 7t
b — t—— PPLLI, " 4t
e
At e e e ar F
] 2 r 2
i;ﬁg Ai—ote i ol » oo PR ~ | T
e F A-—-I* i’ ? - ——— e E # l'rl
_‘-lj( 3 3 L_____j___-'r 3 ‘ #‘_
M----- 4 full Voo Vmmmme 4
A e S ”
12 4 —A4p f.r"' o * v
2—H—2—H + + +H—t—14 44 E3 w
4+ o o
— . i
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161112 1+ —16
12—t+—16-— 1110 —48—19—
1 1 —tt—t—H—t+—42
[ t2
A
F £ Eerp o2 » - = = = s
3 3 3 - lﬁ:__‘ - T
16 12—H—16 I m
151249 42—4+—46- p +1 1 — 54T Pt 4
- 12— !
A A
—— h‘
. * i
4 EF £ £ — T 5
. r * — “ H
D] === 3 = —
i . H  ah a  C .
16 (Vocal:) If we
14 14
e — 4 -
—te et I
12
Gir. 1: wiRiff A
N.C.
: —
e x e+
J e I 4 4 t— g
don't take ac - tion now, _ we set- tle for noth- ing lat- er. _ Wwe'll
1. ||z
] Gtr. #: w/Rhy. Fill 1
?ﬂ—p—x—)‘ P ll, G — L T . H—H—H—H—Hﬁﬂ—‘}—}*ﬂl—ﬂﬁ'll —p—— e o
1 1 . I | | ] 1 1 1 ] 1 : 1 1 LL !
= = = . =
set- tle fornoth- ing now, and we'll set- tle for noth-ing lat-er. _ It we sct-tle for noth-ing lat-er. _ If we
Gir. 4 w/Rhy. Fig. 1
N.C. i
e = = z ¢
don't take ac - tion now, we set-tle for noth-ing lat - er.
A= =
e x x xx = X F—F——
We'll sel-tle for noth-ing  now, _ and we’ll
1. “ 2,
. Gir. 4: w/Rhy. Fig. 1, 1st bar only
i E
set- tle for noth-ing lat - er. [f we
Gitr, 1: w/Riff A Gors. 2 & 3 w/Fill 1 Fan Y
- - - - -

it




Bullet In The Head

Intro ) Lyrics by Zack La Rocha
Mﬂdg_?ttlf slow ¢ = 88 Music by Aage Against The Machine
Gtr. | "Riff A (Base) End Riff A
: . : - - T ” - — -i = i ! " _,__-:..___.«#-!._ R - R ' & —] #4—.
T
¥ 7
A ¢ : ¢ :
B F—F F—F—F " — F—F—F . Fo gt  — F—F F—F—F
* bass arranged for gir. 9 g
Verse
Gitr. ©1: w/Biff A, 4 times
Gitr. 2: w/Ehy. Fig. 1, 4 ames
E7
ﬁf I 2 = —t e e
T ' — = —— —— [ .
1. This time the bul-let cold rocked va. A yel-low rib- bon in - stead of a swas - t- kao.
. 3
A'% e e e e e e e T i e e
e eeete— — —_— —— ———

Noth- in’ prop-er a-bout your prop-a - gan - da, Fools fol - low rules when the set com- mands _ ya. They
f =i ;i z e %= T

—— [ —— —————

said it was blue when the blood was red. That's how you got a bul-Ilet blast-ed through ya head.

& : -

B e e e R ——x
== = — _— == =
Blast- ed through ya head. Blast-ed through ya head. I give a shout out to the liv-ing dead. Who
& r 3 1 .
f?‘ e ———E PN X ¥ e e e e e e e
v — ———| — -

stood and watched _ as the feds_ cold

cen - tral - 1zed.

S0 ser-ene on the screen, _ youwas mes - mer - ized.

" — e a— S— o —o S— < = — e ———
| 1 ] 1 1 | | | | ] | i |
e — ——— [ T — .
Cell- u - lar phones sound-in' a death 1tone._ Cor-por - a-tions cold turn ya to stone be-fore ya re- al- ize.
3
II_-—: ____-___-EI——
'ﬂ'-———____——____———_
“_-—___——v—_________-__
) ) whar
3 g-9 0 0 i o Y i
5 A—A—F——Ft 43  — e
f f—a——a A - ==
g ——6—§ 9 i
———— ===
=& —0—0—4 a - e
* With Digitech whammy pedal fully depressed and set two octaves up, strika open strings (and whammy ) slack

with E.H. and manipulate toggle switch (lead = 10: rthythm = 0} with L. H.
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Gitr. 3: w/Fill 1, 4 times

A
. *flmfﬁ?‘“##ﬁ#ﬁf# 2 "  — — — — ——
v ———— - | = =S R —
They load the clip in om ni - col -or. Said, they pack the nine, _ they fi- re it at primetme.
s e mmmae e e
¢ — e ) ——— I ——— ==
The sleep- ing gas, ev-'ry homewas like Al - ca- traz And muth-a- fuck- as lost their _ minds.
Chorus
H'C" E5 3 " I 3 1
%_..E- e S S o B— e — :- y S —— —
A~ e —" — ——
Rhy. Fig. 2 Just vic- tims of the in-house drive - by. They say jump, you say
' Cir, 2 e ————————
?#ﬁi__. & H_— |
. 4 Jd4 = . - p ——
2 2 P
g3 5 3 5t

N.C.
%—M ! : ‘L‘:I E B ! 1 IH Tﬂ S I?{ e —1 :
— a——————| -
how high Yeah. Just vic-tims of the in-house drive - by.
i ' — o
i , *
il
7 ~
Fi A\
L 1
= -
+—t (t—=6 i 3 5
| B3, 3
' ] L Iﬁ ,H :H-----"" IH - » » i__. : — i r Jﬁ i}!
| Thev sav jump, you say how high. Run it

End Rhy. Fig. 2

#ﬁ—— ¥
oo %
o - - - o —¥
4
#u_,-' : » T
> ?
= 5 0
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Harm, - -- ---- -+
wibar

[_'rl-:. 3 \/fﬁ v "1-
)

T

A

B

* pick harmonic while on rhythm pick-up {off) and then scoop (w/ibar)
and toggle (w/L.H.} to sound pitch,




Guitar Solo
Gtr. 1: w/Riff A, 2 times

%{’Jjjjﬁaﬁﬁfﬁﬁ = Wi
L&J g:Q e L ég =;g

wiwah-wah

s o= meem u

£
L
o
L= <]

L
—

- g & s 8 L L s g ¥ 8 -
# Hammer and pull off all notes w/L.H., next 4 mcas.

L&QLLLFEEHLLLF iy AL

o
L
“w
L)
-
L
L
@
L2
L
<@
-]

* (Gt 4

* Depress whammy bar w/L.H. while slapping loose swings against pick-ups w/E H_, next 2 meas.

Gtrs, 3 & 4
N A f\tf’-‘mf"\t
33333131333 . y~ibeereespereer FEFE
— %
Ry e g M ek o
,/r ,/f ,./\"-. v ,.ff ,j +5 45}
: o)t2 . U
Chorus
Gtr. 2: w/Rhy. Fig, 2
N.C. N Ve —
% = 5 1.% » » :K iH » rt,-;"fg > ; - L7 ?.g-“ ;'H.‘ _I;(___JH_J
— ) | & el —
AMMAMMAWAMVA Just  vic -tims of the in - house drive - by, They say jump, you say
& - .
= ) - {Gtr. 3 out)
b = 4 -
—— % —
-\_-_-_——u-
MWW
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i‘f I S— 3 - L —  — T — — S— S— T T a——T
3 ! ! % ] i
_\ﬁ' — r = - R

how high. Just wvic-tims of the in- house drive - by.
o4 I S W— .
o - * IF Iﬁ :“ _I_lH * 2 : - I_ ii’ 'IF: 11:“ "|F 3 - %}" —
v — — E—

They say jump, you say how high. Check - a, check -a, check it out. 2. They

Verse

Grr. | wiRIfT A, 3 times

E7
——
e e e e B e e e e e e e
Ve R [ — e

load the clip_ 1n om - ni-col-or. Said they pack the nine, _ they fi- re 1t at prime time.

e S o S S S = B« B " —" B S« B e — . —

=Ee e e e

The sleep-ing gas, ev-'ry homewas like Al - ca- traz And muth - a -fuck-as lost their_ minds.

Grr. 2 w/Rhy. Fig. 1, 4 times

%fd_!, 'IH- iH B S T - [3"‘ M E,..( N g — _?.E._.-.-.rg__._-_g?_--_ — H; ..... ’F [¥] - iH_ H--4H_|H_
No es-cape from the mass mind rape. Play it a - gain, _ Jack, and then re-wind the tape.
B —— ——
T —— N S
And then play it a - guin_ and a- gan_ and a - gain, __ un- til ya mind 1s__ locked . __ Be -
%%"rr*rr*r*rr*r"i e e e e x ey
D = R — I - e ——— e ¥
liev- in' all the lies that they're tell - 1n” ya. Buy- in" all the prod-ucts that they're _ sell-in’ vya ___
G, 1 tacet
#H!r‘.ﬁ###"# S x » e ——— e ?E
g | 1 | | | ] | | | ] ] ] 1 | ] | ] |
¥V et e R = — e e F
They say jump,_ and ya say__how  high. _Ya brain dead, ya got-la fuck-in® bul -let in ya head.
Chorus
Gtr. 2 w/Rhy. Fig. 2. 1st 4 bars only
N.C. _ E5 3 . 3 .
% — L ¢ e o L S s P — e S
v LA —— ——— ] " —— e — ——
Just  vic-tims of the in-house  drive - by. They say jump you say
. N.C.
b == e e e e
“ r r H H
how high. Yeah. Just vic-tims of the in-house drive - by.
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E:S . o 3 | N.C.
ﬁr - T ¥ i - -
!} 1 . -
They say jump,you say how high.
Rhy. Fig. 3 End Rhy. Fig. 3
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D
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o

? ....... ?
57 87 T 5 55— §—F g—F—5
5 F—5F—O—4+—5—9—6—6—0 —6f—F——0—5F—3—08—¢—0
N.C. play & times
Rhy. Fig. 4 End Rhy. Fig. 4
S = s SRS S S S ]
r [ [
R D L L L L T Ty i |
_ = 9 g 9 > — :
F— ' a 7 r— & ¥ 5 ¥ o 7 s 7 T o ¥—8—F o) T T 2 !—'l
& & 55— 3 £ 3 - 5 G & i g 3 ) 3 B H—a—
ES
i...‘ — - __ - - —4 [ 3¢
3 ' = 7
Ya
X (Gir. oul)
%}L'__g_ __—gl - g :H ——— - E 3 i - .
T - pick slides X
_'F H___ — .
ra M T
8 e L .
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B e
N —— — 7 ——— 7
stand - in" in line, __ be liev- in’ the lies. __ Ya bow - in’
L |
# — Pl —— 3¢ ¥ X % :ﬂ
down o the flag Ya got - ta bul- let in ya head. Ya
[E' - (;;U; wiRhy. Fig. 3 play & times
& = e = =
o 4 ——— 4 g
bul- let in ya head. A bul- let in va head A
'li?qtrcz w/Rhy. [g. 4 play 6 times EI:IIICZ w/Ehy. Fig. 4, 2 times
e < < S < J— < S— T 1 T — 1 F————x
| 1 | ] 1 | 1 1 * . | 1
e 2 et e
bul - let in vya head! A bul - let in ya head! Ya got -1
ES play 4 times
?ET* e o = ﬂ
Ea‘ | | ] i
bul-let 1n  ya___  fuck- in’ —— —
Bi I‘; < T |
33333 33333
PM._ . _.__ 4 ) 1
— - R 3 —=&
9 T 8 o
> 7 7 7
T B e it
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Know Your Enemy

Lyrics by Zack La Rocha
Music by Rage Against The Machine

Intro

Moderately J = 84
w1 NC |

NI,

: - 9 —i—2 2 :
_ 42— 44— —4—F—4—2—4 2 44—t fp——A—p———p——5—3

=w/Harmonizer set to produce noes
a perfect fifth higher in addition 1o

written part.
Faster J =114

6. (Gtr. 1 cut) Fis A5 FiI5 E6 Fi5
Gir. 2

— :lil- e  — —
: i a— — H{;?; p 535%

-E —
——2 —4—2—4 e S = | PR y : 4 " p "
£ 2 ' £ ' P i ys
Gur. 2: w/Rhy. Fill 2, 2nd time C5 BS A5 Fi3 A5 FI5 E6 T#5 C5 BS AS ES5
. Girs. 2 & 3
i [ TH Y
p - ﬁqf_‘ij ‘r{‘ o
5 o P— £ 5 & P
= 4 d —re—= d— & 4 L e S S 8 —2 g 3
—2 2 2 & £—_ 7 P i 2 0 2 o
Fis A5 Fi5 E6 Fis
=9
#"a's'a“a' = 3
2 §—& 4 s
h-l,.-h 4 4 —d——% = 4 4 ——0 e & 4 a—4—4—4
T P s o -2 o—2 —5—2 -2 B 3 o—3 s 5 3 P i ] 2
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Gur. 2: wiRhy. Fill 1, Ist ime
I ”3 Gu 2: w/Rhy. Fill 3, 2nd time
. C3 B5 AS ES C5 B5 AS
e FEe=i=
S [ 1 # ] y —
© ¢ -3 = i Fe : =2 =
= = = :. - >
-
— 4 2 . & 4 2
3 — 8 g 3 —2 &
H <<
Verse
N.C
&j—---n o e e S < Sm— m— —— R 2 *
| ] ] ) | ] 1 | i
¢ e ! 4 — —t—
I.Born  with in - sightand a raised fist, a wit-ness to the slit  wrist.  As
2. Word is born. Fight the war; fuck the norm.
Rhy. Fig. 1
Gus. 24 3
U h - h = F. “ _#‘ j
!-J — I — t an 4 B : 4
v ;l s ® '_‘L____..; g q"*--.___.-- t
- s - g
$ 3 4
g 4 —2 5
& e — 3 . —
4 —— —— T ='== =l=== r
we move n - to nine - ty two, _ still in & room_ with-out a view.
Now I got neo pa - tience, So sick of com - pla - cence. The
End Rhy. Fig. 1
: p— — —
’ 1.? T 1} ﬁ F’ - 1
- = = = a4 ¥ ¥ 2 ‘
- > - - — — * a
& -
2 5 £ &
2 & 2 =)




y Fi5 A5 Fi5 E6 F#5 C5 B5 A5 L5
y
ol =
Know youren - ¢- my!
Girs, 2 & 3
e — n H T i ' =
| T {_f R —H
s 4 e . < %
- = = .
' 5 — 4 2
4 +— 4 o 4 4 4 3 2 - 2
-8 g 2 B P & 2 i
Guitar Selo
MN.C. vf_'_f-'—'-a
*Crr. || — » | A
v 2 v B ” v ' » - E #» ~—
7 —= = -
wihar w/har
L PPy
— e " i A7
- > T o t4 44 19
=w/Harmonizer (same as before)
AP,
| l' il H = -
ﬁ _—!l=l F - e —]
- =
w/bar
Ay
Fi 1._. a 1" 1,5 .
(+3) 3 4 __iq-.q} e
B —— —— -
+1
v TR

6

- PV
— rl"-'# %' I' 7
= § @

. O I W e e e e S e ESEE RS EEEmE rTr s EESSSESESESaEEEaEy

. }.,a-""_"‘\\ AT T o W Vo
| el 1 ] — i":"k‘u
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3 q 5
R - = 474904+ F
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lrico
py b e s, e = = e, =
x ¥
T E I — - E
o
- - - — ” +—
“ 'y 14 , 14—
8 9 % — — > 8 —9 g8 8 II
* Hammer notes w/L.H. and loggle (same setting as befors) w/R.H., next 7 meas,
3
- e —
g i e A S . ’ =
ot - ¥ — - . N
=L h_E —_ —-—
[l
PN
$48) 16 -
9 : 3 8 9 - 8 8
. = : . _ ] » 'ﬂ:
— == m o — o E e e
) = = —— i
" ha— o 15— - - ——
+4 ' ot - ' 16 19 e
— 2 +2 242 12 +E +i—t4 H—H—H—+4 +# 15 o o616 16
Free time
C5 B3 A5
Grr. | AANAAAAN AR AAAA, A A A | oug
. | T —
i e —
i il Mttt N AAAAAAAANAAN :
= — = : 51. o Z
3 2 - | !
e —
?1+ i i i__.ﬂ____ : -'ILEI —t
wipick scrapes & slides - - - o L. 4 13
.
1 .
2 : —
— & 4 2 d
o) # 8 ! "
A Tempo
N.C. Girs. | &2 J
4 (Bass) ot - e S SRS 4 v B :h\.l."""‘i‘.fh‘:t
m
#ﬂ | i X — Y ee— - ———
wibar wibar
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QOutro

Girs, 2 & 3 wiRhy. Fig. 1, 4 times

E | N.C.
L |
# . L§ 3 3 1 -
e — —_—— e =
Yes, I knew my  en- e-mies. They're the teach - ers  who taught me to____ fight me. _
: — - - -,
e e
. Com - pro- mise, con - form - i - ty,__
ﬁ ! ‘T— EK f{ — ﬂ - 1 [ 1 g — 1 =
) I ) ;
as - sim-1i- la - tion, sub - mis - sion. Ig - nor-ance,
% i. . * 7 — = H e — L ,;( » P  —
. r r' ..... P
hy - poc - ri SY. bru - @ - 1-ty,__ the e - lite.
A
e E = == :
All of which are A-mer- i -can dreams. All of  which are A
’ —T
e & ge——p 1 - . —p & [ N o e %
o { —_— = 7
mer - 1 - can dreams. _ All of  which are A-mer-1- can dreams.
—— = r 4
All of which are A - mer - 1 - can dreams. _ All
A ! § Handout
— — . 4 — r
. of which are A-mer-i- can dreams. All of which are A-mer-i-can dreams.
ﬁﬁ : e L% g x g g k%3 |
S P _ P —
All of which are A-mer-i-can dreams. All of  which  are A-mer-i-can dreams.



Wake Up

Lyrics by Zack La Rocha

Drop D tuning: Music by Rage Against The Machine
©-=p
Intro .
Moderately « = 84 D5
RIff A

A Gir. 2

_— -

hd —t9 ot
Rhy. Fig. 1 *Change pitch w/mning peg (next 8 bars).
Gir. | e ——_——_______— ———
> : T o & Hd, dds s s e s
—1—F —1 - ]
O ¥ l'_l'_'l""l_'_"l"l-l"—l“li'_l_l_l_
fade
in - ‘f
L.
T
A ; } - 7 F—F—F—FF F—F—FF T 7777 L S e o
B L2

End RilT A
g Gtr, 2 taccet
.!I IUJ '-.._..='_q_---f_'_=.....-:!:!|I -.,__V ¥ = I

|.|"_1 ____________________________ . 112

S H\‘x o
=
g 4 N —<15
169 {61 o £6) 16

End Rhy. Fig. 1
———
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= § j 3 -1 h-#--._.---"'r — a —1 a 5 —1 | 3 — h-'.\-....-"' —1 ; 3 % E
. -+ —— > . -+ + - r—
A P
2—39 —5 PP — 3 2 8 835 3¢
fr 6—0 ° i) & B & g2 g 9—6 i e i & i s —3—F

47



’ Gir. 1: w/Rhy, Fill 1, 2nd time

L T — i o
'E:'Fr ] |
v e e
1. Al-though ya try w0 dis -
2. Wir
. - -
Lpepppepae
e —— . j
EEE
*
— 14— 14—t —t—t——
p—3 5 —2 APt — 17— 47— 47 M
f —o T 9 ——5—06—3—2 8 6—o ~
Verse
Gitr, 32 wi/lall 1, 7 times
p N.C _—
A= e e e i e e e e e .""i F—F—
cred- it, ya still nev- er ed-it. The nee<dle, I'll  thread it Rad -i- ¢'ly po- et - ic. Stand- in" with the
po - et-ry, my mind I flex. Flip like Wil - son, vo-cals nev-er lack-in’ dat fi - nesse,
A S
-Fﬂ:ﬁ‘ . ﬁ p——
%;#.'?"3 —— -I_?-'F.__,.f #fﬁi\_’j_'?_-‘--'i; qlnf?-"..__;f
— g »—5 — & »—5
—5 o 5 9 g + ——5 3¢ 5 =8 3 4 J

Rhy. Fill 1

Gtr, ]

*+ = ppen (treble)
o = closed (bass)




Gtr. 1: w/Rhy. Fill 2, 2nd time

A —
%r—ﬁ—-—u—u—n vl :-s Iﬁ'_"':ii-—-—l;t a-a g la-t——lx % 4 I:.: Enl.' 7 — - ?-c rcﬁ;:—'-: I *
it — — -
fu- ry that they had in six - ty SiX. And like E - dou-ble, I'm mad.  Stll knee-deep in the sys - tem’s shit
Whad - da I got to, whad - dal gotto do 1o wake ya up, to shake va up, to break  the struc- ture up?  Cause

B

I - O A AP S— n - S R — 3 4
- B—
e e e e e K e RO K e XK K XK K
v — P l— -
Hoo- ver, he was a bod-y re-mov-er. I'll give youa dose, but it can nev- ercome close _ to the rage
blood still flows in the gut-ter, I'mlike  tak-in’ pho- tos. Mad boy  kicks o-pen the shut-ter.

95— — > 5 i 3 3 4 T-Ei_ — 5 i 3 3 4
A _ .
e ————=—=—=——- e e e
built up in - side of me. Fist in the air in  the land of hy-poc - ri-sy.

Set the groove, then I stick and move like Iwas Cas -sius.  Rep the stut-ter step, then bomb a left up -on the fas - cists.

=F ¥ —

T
— 3 —X—5 - —
—5 » 5— 58 4 85—
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Gir, 3:w/Fill 1, 3 times

’I S .
(o= e e s e S S e — i S——
v — . — — e—

Move - ments come
Yeah,

and move - ments go.

the sev-er-al fed-er- al men

Lead- ers speak, move- ments cease when their heads are flown.

who pulled

schemes on the

dream

and put 11

to an end.

o, —F— po o T n 2 5
= 5 » 5 3 % 3 5 W & 3 -3 .
A Grr. 1: w/Ehy, Fi]l_.‘j..i 2Znd time
— _ |
b T o S B o S u Pt o . P L —— ad —
LAY | 1 I ] l ] ] 1 1 | | L1
"Cause all these punks got bul- lets in their heads. De - part- ments of po-lice, the judg-es, the feds.
bet - ta be- ware of ret-r - bu-tion with mind War, twen-ty-twen-ty vi-sion, and mu- rals with met - a - phors,

Net- works at work,
Net- works at work.

keep- in® peo- ple calm.
keep- n” peo- pie calm,

You know they went af - ter King
You know they mur-dered X

3 5 - H i o 8 : L
35 2 > 3 3 4 5 b e b g =
A Gir. 3: wiFll 2, 3 nmes
ﬁ Ii": ¥ liH 4 A IH ;H a3 ad H---—ﬂT-{ S —r ) I)-( M —— S — M —— - ——
! . ] | 1 | I
¢ = = ——— = e

when he spoke out on Vi- et-nam.
and tried to blame it on Is

lam,

e e e 1—F AT
v Y x == - ? -_ #_"' ﬁh — + ? iL__;l e
—35 o 5 - 3 3 + 3% R e 3 —

Rhy. Fill 3
Gitr, |




1. | l
A r 3 3
| e S 4
ot s e ; ; )
1 1 L | | | |
L m i ——
He turned the pow-er to the have - nots, and then came the shot.
He tumed the pow-er to the have - nots,
I _
! .I
# = = — - — : ﬁ I f %_ﬂ
e ;i ¢y e+ e b =
Caill - 3’ H 5 .i
9—5 = 5 g 3 + 3—5
T
2 Guitar Solo 1
e e 3 D5 UG
e ==E = =
™1 -
and then came the shot!
*Grr. 4 = —— N ——— AP I =
g; - ’ h"b.,l:..... ! : I — R — |m - |
: = CER AR A i FEEEET
S
e H—FFFFF T F 77T 9101012
e &5 555555555577 & 0 | 1010
L 1 R
b g = = =
KRG g = =R
“ﬂif -+ — T
— LR S — PENE—
-8 5 (5)% - ‘ 5 3 91—
* witalk box ® 5 =
|1. 2,
F5 D5 Ds N.C. (Gir. 4 tacet)
(e et —— —— [—

= = == ==m

_.‘.th._._...J J_";—'_",‘ & 3 - &5 &

-5 5 & & -5-W-

A |
¢ O 1IX { — i
P 2 ~————— 7 hg 5_{
. — .
’ PMo ... |
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9 8 '
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Lo = J -]

b £o £
l!!£3$
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g

=
&
4
,,_

S o 4
3 o ¢ C
4—5—6—3
e e
——
What was the price on his _

FANS

=<1

=
.!..! + S L ]
G S
O ——
_ head? What was the price on his

L
Crese.
g g = 3 — S 3 5 i 5
0 9 3 - | 5 3 5 & o
*Gradually |i
a N.C.(D5)
——— -
head? {Whispered:) 1 think I heard a shot.
A




%"# = — =E=====

[ think I heard a shot.

ﬁ — —
B0 B N e 7 v — ¢ v 7 v v 7 7

.............. ; PMe oo 3 3 S PM._ .
——b5—F5 S s—8—5—5 5—5—5—5 s & 5 =& = P —
A
£ = - - ——
™
o — =——
I think I heard a shaot,
A
| -
"’ T ]
3 3 ﬁ 3 3 3 3
-
P U PMeaeoeoaenn . PR 3 S—
—0—0—B —8—8—0—8 —H—5—D &—8—8—8 0—0—0—0—= —8—0—B
L] LT L _—
= i o——

[s.tmu, y 1 think I heard a shot!

. =¢w _____ f =:‘F:=—
ﬂ?%i% 3333 35‘33 333 3333
20, PR -3 ¥ PM__ . __, 13 Y
—a—0—B —8—0—G—8 §—8—0—0 —8—8—38 —0—0—0—0 —8—0—5
Cir. 1: wRhy. Fig. |
ﬂlr.g:wmiﬁ‘ﬁ
ﬂ D:’ 1 R
B2 = = 5 = = S o
¢ —_—— =
1 think I heard a shot!
f ]
—— — B ———
I think I heard, [ thinkI hearda shot, _
f\*’*lf— "345 £ p =
£ . —
%’ T i [E— p— T
let nn -
full full fall full Full full fu!i _______________________ f‘ ________ "
L 1o Lo / - g’;" R oA L AP —
5 = T+ = 4 4 +3 1

*Gradu al]}r release
bend over next
2 bars.
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- * —— D5 b
R ﬁ . % - & Dsusslh] Play 4 times
I*A: - F | I:. g ..... —
% I_‘{_ [ ] u — —
Y
— — =~
\—\\—\-‘ ‘Hq’
13 19— 8
9 £
i
& i}
1B N.C.
™ ™ AN P ™
. . A8 - ol .:..l: - .{\.l.l. f\ e I\ e ~
?E. i - 1T il = = - - -~ i
4
=
fl.lJI] full full full full full full full
r
:B,‘#: ”,*"ie _,.-"}"3 _ 13}& m,}'.: _;1: s.r‘fm —7-10>
i
g
n NC __
: — : H' = 2 = i 2
& I y r
Wake up! ___ Wake up! Wake up!

. LY APy A
EEEREC EET EEF R EE L T e E T EET REPECEC EELEL
3 3 - = - = L SEEEE LS EETE
-»*a - % -uf-.ﬁ iﬂﬂ ;#;uiag 7 u;_;;a:

3 g5 35 5 : -3 5 5 > 592 3 o3 g—o—
—0—6—=8 n 35603 1006 ——9— 9 3 5953 —6—4 0 1 g_g—ﬁ—ﬂ—ﬂ—
!
e
"' a— 3 - -
o 7
Wake up! ____
p Ay
. =i = =
AL
- 8 ——to~ 3 P 35 5—p
6—6— 8 8 8 S 0 8 —3— 5 —5—s

*(Guitar Solo I1
N.C.

(D5)

B

(Speken. ) How long? Not long. "Cause whar vou reap

5 what vou sow.

*Bass continues previous figure. Guitar Solo with
harmuom zer and effects,



Fistful Of Steel

Lyrics by Zack La Rocha
Music by Rage Against The Machine

Intro _
Moderately 4 = 84

N.C.(F&5)

mm-
f—t————
e
14—
~ —= g $p—4p
’% — 4= ; e l}l 4 MW - 45
e—p X M—p g 6 —p—p g

* "Jiggling whammy" effect created by muting strings while vigarously
shaking bar like a "loose tooth.” (Whammy pedal set 2 octaves higher)

Harm.
(&va)
IR LIS
b
Harm. et —
- - S— o
— —]
— 4 -
—2—% I _: ;"""‘g : —2 ; : o] "_-‘l -;
Harm. ---========- -
(Bva)
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S e i ¥ E
SEREEESE
Harm. - ---- - ===
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_ 2 X %45 5 .
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Harm Harm. -=====-= 3
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(dva) Harm, == === === === -
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Harm, --------- 1 Harm, - ===--—----—4
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Rhy. Fill 1

Gus. 1& 2 Herm_ _ — — — — — _ End Rhy. Fill 1

PR —_ s (Girs. 1& 2 out)
S -~ &
Y - L__i L....
v Harm.
- EE -
Verse
Gur. 2ow/Fill 1, 7 tines
X NC,
LI 1 1
3 | | — - | . E——
I. Si-lence.  Some - thing a- bout si- lence makes me _  sick, 'cause si- lencecan be vi- o-lent, sort-a like a slit wrist. If the
vis- ions of the move, vo - cals not to soothe butto ig - nite and put in flight my  sense of mil - itance,

X
[T+

X

.l
%}. f‘" ¢ _IF .H - :H il"'! I‘.H In-—-g—ut ¢ : I,u—nﬁ:‘-r:-eu—u = .H -t
¢ L|_ ==E [ e——]

vibe was su-1i-cide.then you would push da bhut-ton. Bur if vya bow - in"_ down, then let me do the eut-tin',
Groov- in’, play-in’ that game called sur - viv- al. The stat-us, the e- lite, the en-e-my.the - val. The

b 3 -
G e e e = L i e L
¢ —— e — —— i ———|
Some speak the sounds, but speak in si- lent voic -es, Like ra-di-o is  si- lentthough it fills the air with nois-es. Its trans -
sl - lent sheep sh - pin’, nif - ", Lrip- pin’. Giveya a glimpseof the re-al- i- ty I'm grip- pin".
b G, 3 wkll 2
f R K R KR pp iR x e X x g ew gan pp
T — R — = Wn__ .
mis-sicns bring sub- mis-sion as va mold to the un-real. Yeah,mad boy gnps the mic - ro- phone _ wit a fist- ful of
Step-pin’ in-to the jam and 'm  slam-min’ like Sha-guille. Mad boy grips the mic - ro-phone _ wit'a fist - ful of
S R e ===
steel,

steel,




Choru

g

Girs, | & 2: w/Rhy, Figs, | & 1A

.y 4 NC345)
ﬁj_z- = e e e e e e = ¥ =
o F_ = S - _.P
steel. Wit' a fist - ful of steel. Wit a fist - ful of
To Caoda ©
— : .
steel. Wit a fist - ful of steel. Uh. 2. Yes, it’s time (o
Verse
w/Rhy Fil! 1
N.C.(F§5)
1 P —— MM — N WX S S S S . X
! ! 1 1 [ — ! [ 1 | | [ 1 1 | 1
v —— E— — —————— | N L N ——
flow like the flu-id in ya wveins. If yawill it I will spill it, and va out  just as quick as ya came. Not a
1.5, al Coda
e==——cr ==t massaae ==
v — - — - e —— e — —
si - lent one, but a de- fi-ant one. Nev-er a  nor-mal one, ‘cause I'm the bas - tard son. _ With the
Coda * Guitar Solo
o Gur.2: w/Rhy. Fill 2 N.C.(Fi5) 5
e 2 o
Gir. 1 Aw, shit.
I 8
% ————— —
— m— ; - H—fw — —— -
3
i ———
: ————
~—r — * wislide, {in L.H.) randomly glide along
Bridge strings while toggeling (w/R.I1}
H N.C
= — ===
v ——
Rh}’. Fig. b End th-’. FiE- 2 And if the

Rhy. Fill 2

P

o H
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:
- —x H > ¥

%
|

. .“; #
1

.
]

™
]

Rhy. Fill 3

if ya bow -in" down, then

b
? i

Iet me do the cut- tin’!

End Rhy. Fill 3
Girs.

1 &2

i

60

N — — Fj!.' EI i = 'Ji'] |iII « !
__I _'-.._..-
YWYy
2 8 7 & 9 @ 7 & & T £ 3 - g
i # —5 0 2 8 5 ¢
Grr. 1: w/Rhy. Fig. 2, 11 ames
Gtr, 4: w/Fill 3, 12 times
ﬁ_‘. v H-"':g‘ L™ — f e g —
T 1 | 1
v —
Come on.
e AP
% = o mem ) — = % -
{5 —— o — _#thi 3 & R %
¢ = = 3 - = = = =
-.-; i 3 - - -7 > # ﬁ -
T a YAV, W AT AT ¥y ¥y ¥
- PP —
{ol 2 —5 g 3 . -

Fill 3

= Gir, 4

& =2 e S S ==
widist & phaser

T

A

= Bass arr. for gtr,




# = e e > ol ==
—— e
A for-ty - four full of bul- lets. Face full of pale.
A § |
e e e v e e e L F K
Eyes full of emp -ty. A stare full of nails. The rou- lete ball _ rolls a-
%ﬁiﬂ H—p—H—F } - T —" T = ¢ . =
: 1 1T I I 1 ] - ] | L1 [ 1
P A —— R = —
lone on the wheel. A mind full of fire, a fist- ful of steel. And if the
Gtr, 1: w/Rhy, Fill 3
ﬁ“‘, — —T e e e e e
J - ————— s =
vibe was su - i- cide, then you would push da but-ton, But if ya bow -in’ down, then let me do the cut-tun'!

Girs.1 & 2: w/Rhy. Fig. 3. 4 umes

— e e e e e e ey
el = - y r
Yeah! Wit" a fist - ful of steel! Uh!
Suel o o e -
Gtr, 5 + & & # &
j‘iﬁ - ' B g
5, = B
4717 AL LA
¥
+4—44 R
Guitar Solo
Gus. | & 2: w/Rhy. Fig. 3. 4 imes
Vi o e eemmmessmemmmmmememammmmmeme s e emmmmmmmmmm e —————
Ha*nn.
N.C. 'y y. »~ # — N~ »> »
r | | 1 X !_' -t i
%r—i B = i o z
© ——— —_— = = |l ===
Harm. j:"
1747147 7 —4F—F 17 o 4“7
14747 + +F + 43
-4 to-te-t4 + 14 ¥ o i
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— 19 (91716
L ;

(=21

Sva_ .

%ﬂ#”"l’- 'E’.I.l'

----------- =
- - F il ' (Ctr. 5 o)
- ..--’I'-PH5 -~ 'F * T —
= |
full
o /
. e
(2419 18— 1745 H— 12-H2h—— —Hr—5 <15 {1616 17
1t =16 A ——1F =+
Grs, 1 & 2
_Ig #Hﬂ - —_ ] l‘_ﬂ__;..- h = I - : ’_ - I
EE 3
‘-...--' . I :-;_____'_, --.__:'_':
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Township Rebellion

Lyrics by Zack La Rocha
Music by Rage Against The Machine

Drop [ tuning:
(o) =D
Intro
Moderately fast J = 132
D5

—— o

)

9

1. Re -

___________ ey

Gr. 1 r’j

This 15 a

prck
behind nut

Copyright ® 1392 Sony Songs Inc. and Ratribution Music
All Rights Administered by Sony Music Publishing,
8 Music Square West, Nashvilla, TN 37203
international Copyright Secured  All Rights Reserved

r*
—T—a 3
2 g 3 —g ¥ % —3¢ X
1 g B 4 4 —& -
B @ ¢ & 0 ¢
S g o 3 5
Yerse
G, 1 w/Fill 1, 15 wmes
s N.C, -
" | 1 | 1 -
bel, re - bel __ and yell, ‘cause our peo- ple still  dwell in  hell. _
—3—— 3 . |
i}%—w R > » 1 S —_ x = ¥
%_ ] ] ] '; r_
Locked in a cell, yes, the struc-ture’s a cell. Mad is the sto-ry | tell.
h l-- - 1
A e e o e e e —F—F —
How long can __  we wait? Come on, see - in' what's at stake. Ac - tion
A _ . , 1 ,
~ i 1 ra # -H _ | | ] H H I'H IH | 1 I | | |
T = — ] e et
for re-ac - tiom If your mind’s _in a some - what com -pla - cent state, pet a check -up.
r‘ 1 1 =
£ 3 kg e —gee—% v g% %+ x K =
D e

or your  life.




I -l _
M - JI‘!-l I)-t’ "ih'. :.‘{ - :',( ¥ r_" _y:: ........ 5 {\.[ iH ;H E— ?‘ ¥ ¥
Lord, I wish_ T could be peace - ful, but there can be no se - quel
A B |
e ==== e
D 4 S = | —
Now, free<dommust be fun - da-men - tal Jo - han- nes-burg or South Cen - wal.
Gtr. 1 w/Fill 2
A — — JE, : ' ' 3 '
. —
é_b_ﬁ .H .’ iH IH rH — iu r: N H—— [H — ?,E_._..__r: 'l“ IH P i .
On the mic, ’cause some -one should tell ‘em Lo kick m the town - ship re - bel - lion.
Half time feel
N.C.
Rhy. Fig. 1
Gtr‘ l — e rams
N — — % | m— — L p—
n » i — i ! -
= - ' — F -+ — — -
- a - % ¥ = =
- - + &
5 5 3 =) 3 o =) =) d &
8 o i B % 5 L 8
E I
] a
Ll 3 # 1 ? | i *’1 ‘f
v = rq : <« ¥4 = - j‘ = #
- # " -, - +
5 2 +-—5— 3 5 g 3
& & 2 & 0 B & ) 5
L ‘ 2 (end hall tme feel)
ﬁl‘,——v—ﬁ 2 — :  — I —————]
s — — - =|.'||'_' i
e & ll = — ‘r i wh_,.rj - ¥ — V” L o [ -
- - - 1/2 - 1/2 -
i 4
I [
-I'f .J;r
f & g 5 5
3 & 3 - T )
& B @ 9

64




IJJ - . -
o : = = =
D r b E—
2.Yea, __  so vou thought you could get _ with the
K End Rhy. Fig. 1
i . —=
'_::-r- =
5 3 5 3 8
% 2 2 2 g
& §— 0 & E
£ & i i -8
0 # 6 8 8
VYerse
Gir. 1: w/Fill 1, 15 dmes
. NC |
by & [ wr ! By i LW i
S - === ===
hard - lines that fill your mind. _ The thoughts, bat - tles fought and les - sons taught.
3' L 3 1
. .
%br & e e ! e 4 & e .
S : £ —
Yes, I'll dis - play the fitr - ness, then 1flip like a gym - nast
A 3
G % e e ==
of — . —
Raise my fist and re - sist. A - sleep, though we stand in the midst of the war.
A | § .
e — e == e e
v o — —— ———— [ W N R S
Got- ta get mine, got-ta get  more. Keep-in' the mic__ warm a-gainst  the norm, _
Gtrs. 2 & 3 wiFill 3, 8 times
A ; 3 _
%_ I ].H lﬁ i'IE | r. | o in- EH [ |ilt :H |H ?.: e
v P —— = — ——— — -
'cause what dues it of fer me?_ 1 think of - ten, wWsnoth-in" but a cof - fin. Got-ta get
A _ 3 v 3
I i — i
SRS s st
C) = y —
wreck ‘tilour necks  nev-er swing on 4 rope, from here ___ to the cape of mno hope,




. .
é—b—ﬁ o —— —— »* a— ~ pe—pe " — o Se——— —
D) A ———— - —
Now, free-dom must be fun - da-men - tal in Jo - han-nes-burg or South Cen - tral
wikill 2
1 4 1
& | : - - I - B
) — — et— —— e — r
On the mic, ’cause some-ane should tell ‘em to kick in the town- ship re - bel - lion. | Why
Half time feel
Chorus
Gir. 1: w/Rhv. Fig. 1
. N.C.
I R — -
| o S— e ad | wi - I ; » x -
Y E— I— H h —
stand on a si - lent plat - form? Fight the War.
1.,2.3. |
O T - —r
ér X % 1 % = v ¥ I
[} r .
. Fuck the norm. Why
4. .
{end half tme feel) D5
I.F\. 3 o I - — - —
ﬁr”—‘w 3
)
é — .
[}
B R . i
ot B e e e B o W e W M
*w/Harmonizer set to produce notes
a perfect fourth lower in addition to
wrilien part.
Guitar Solo AAAAAAAAAAA AAAAAAAAAA,
N.C. . ~p — - . a
%,.ﬁ- e —£ I et oy LT T el
e — o
wibar —3— wibar
AN NN AP AAAAAAA A,
T
T 1— 14 ——1—4 H—H L 42+
- R —-aE 1
AAAAAAANAAAA, fﬁﬁ:_’ a2~ Ta —
el e e e ez EELEEE te
" . =g = efC = EF £
!.} I.._-—-‘:| JR I J— L____B‘_____J - i____:!, .
AN
:f_-hh"n '-13- - - 1* 1: -F.r' 1_1': e ——
—————H—tH—t4 H— +4 45T 44547
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EEEE CE R KR R, e
% ?L__-— E E E E gE - S — £ e p "_}'

)
§
1l

i

\
W:/

:>1

1

) 3
/f}ﬂ_] __________________ wibar
A AN
+5 17 5 +4 — ’_\\ﬂ Ot —
t7—{17) 47 G— 5

1 +H— 112

ggEE#thFF#EEEEEEEj_! f-"“-""“!a%f‘

L.

t—12—18 —12—15—12 10 H—12—1—12—16 4
13— —40—12—19— —F——t—1—t2—19 He— T < —]
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Cur. 1 wiFill 4

Half time feel
Chorus
Gir. 1; w/Rhy. Fig. 1
” N.C.
_ _ - — — .,
%‘-P F“ e — —— — o o ¥ i — X —
stand on a si-lem plat - form? Fight the war. Fuck the norm._
],."2"3' “ 4 {end half time feel) (*Gtr. 1 out)
.*H - = ﬂ:l?-\__ : i ] L
et g 1 P B i ! _
LY =Omi1 last bar
Why of Rhy. Fig. |
Faster J = 168
Bridge
- NG —
#:‘b - — X :.-""{ ¥ i == __|
A':Jf N
Whalt's 1t gon -na take?
2 G, 2
o v 7 e = .i' — —tr———t -
o < 4+ O 2 = 3 3 3 3 =
w | 4 & ey - - 5 O
+ - =8 - 5556
= T i & B 0 g L)
A N.L play 3 times
:
Yeah!
(Sing Is1 rime only) Rhy. Fig. 2 End Rhy, Fig. 2
eE S A v 4 O = — v ° L= T T - J ::(
i 4 4 4 = 4 7 3 7 s £
. N 5 P - i 4 5
I S £ B 0 & — 3 5

€8




N.C

Rhy. Fig. 3 End Rhy. Fig. 3
Girs, 1 & 2 R - :
1——-—— -
- L -1 . — - | ;|. # J ¥ 1 I 4 — — I I - # —
~ - - = = — = 3 3 3 =< I 3 - »
& j j i " 3 a - 3 j $ & 3 5 #4444 g 3
Y PM o e e mmem e eeeemememeaecesemeenan e g
- S ——
I A A S A P —8—6—0 89 55 —o0—0—0 —6—0—0—3—9—5—F5
=Lk, 1 & 2X: Wml‘l}" Fll- 3. 13 dmes
N.C.
] - I 3 -
' Cre: > > : > 3 > v > ™ Z -
| 1 S
Shack - led our minds when they're bent on the cross.
*4th time play 3 times,
A
T —
e =
) ¥ m— 4 p— .'
When ig - nor - ance reigns, hife is lost.
ﬁ..m IB
A Girs. 1 & 2 w/Rhy Fill 1
T —= = 12 = 1 =
Lost! Lost!
*Gir. 2: w/Rhy. Fig. 2, 4 times
N.C. .
i - — : : -
%—a—l: - » w » - 3% b » 1
——
Shack - le your mind and vyou're left on the cross!
*Ind time play 3 imes.
A
—
= i ......... Y 1..I; 1;:1 ‘H!" ]H.' -
94 9 ——
When ig - nor - ance reigns, life is  lost!
|1. ——
N Girs. | & 2: w/Rhy. Fill 2
& = ————————
. ——
Lost! Why
Rhy. Fill 1 Rhy. Fill 2
ﬁ{jirs. I &2 Eu-s. 1 & 2
ﬁ;: ——- CEEE S A = 343 3 37.
+ & 4 5
T
A —
—5—5—5—F
ﬁ ' —b 5




Tempo I

Half time feel

Chorus

Gir. | w/Rhy. Fig. 1, st 16 bars only

a N

& . " -ﬂh—_l_
et ¥ ~—4 134 S 1 1 %
W T b: T [ 1 :
o) -_ — 4 I i
stand on a si-lent plat - form? Fight the war. __ Fuck  the norm. _ Why
; b W B
DEEE ol ¥ X R g ¥ v ¥ ﬂ ? 2 7 ¥ g ; §
3 = < £ L
o 3 M, s PIRRE VIR 23— MMM
8 5 K55 L —5—— 5 = MMM
b ! ——
e e Ty e e
stand  on a si-lent plat - form? Fight  the war __ Fuck the norm. __ Why
# II 2 —1 - o ’ T p— "'"'J
| .
=¥  — - v H B e By i > X%
¢ € Semi.- semi.- s2mi, - d
harm. harm. harm.
3 & = 5
3 & 5 — M —M 5 5 E—M— S—— ) = =) T 2 & -5 e ] A
& l —t,
%--r---a SR S A S S S— T T S S—  Ee—
| | | | 1 | |
— H =] —
stand on a si-lent plat - form? Fight the war. __ Fuck the norm. __ Why
B I h [ R E———
# I # & &, | - — ——— i' q i i
sy = ﬂ - e L e o o ::'I ; H_Q_Q_
N N
. - . E———— o .
— 3 — e
3 & 5 5o - g-—& - &F—% 5 5 &b e e e B
3 — 3 — 3 9
——— e — e e ——
3 5 5 - L3 3 5 5 - a3 5 5 3 3 = 1 5 5 5 ¥
A D5
#1 i = e - |
Girs, 1 & 2
- ] -
. - -+ : ;
1 . :
I R o Lal8 R = =
- - — 3 e 3 3 —
v 2 » 2
— & 3 & o o
> &y t & i B
0 i) 3 8
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Freedom

Lyrics by Zack La Rocha

Drap [ tuning! Music by Rage Against The Machine
®-=p
Intro |
Moderately slow Rock « =78
N.C.

Gtr. |  Rhy. Fig. 1

v Ee T 93vd T T i3d:° d353° ==

o H

ﬂir M—M—M
P
A M3
E! 5 & 5 & 5 %
—ad—=5 —3—5—3 g8 —8—8—5 54— 5—5

f — e — ——————
i i ? J i - e |li | [
REET I =4 "333° 349 3 =
= ¥ - s * 4 ¥ ' oM ;
- — . — : 5 f—d—3 .
&—3 5 55 58 S — —3— 5 5—5—5—3
(8va)
F]
ﬁ b
D ' i o g * 7 3 F = pick )
nw
— — H.. — M——
5 3 5 5 5 a- 5 =
r—9—5 5—8—5—3 -—— —9—6— 5—8—5—=0
. End Rhy. Fig. 1
: — . — =
DA N 5 = o v F+——"—3 1 o —— 9 i
4 + ¢ i 7 3 4 4 Z ¥ 7373
- ! 5 5 5 5 — 5
—9—=5 5 ——y——4 B3 g—8—5- 5 % 5 -1
Verse
, Am(add4)/D cC B C
: 1 .
Sl | # |H :“ IH_ | [ 'JrH ﬁ ljl [H om H |H :H 1 ] IH e
U — e Y — ———— -
1. So - lo, I'm a so-lo-ist on a so-lo list, All  live, nev -er on a flop - py disk.
Rhy. Fig. 2
v =1 = 0 33 I g 0T = i - 3 4 4 d 4 i
. - ¢ ¢ & ¢ 3 ¢ & v ¥ = = s s
19 16—19 10— 1 --——t r— o
16 +—t6 G DA 16 e §——g—F——5
5 5 5 5—5 3% s 5 - o3
=) - ¥ -+ - 5 5 5 e S R - S—
5 5—3% —8—9 & 5——F
3 B¢ & -3 50886 O 608 a -6 06 4 8—6—6—=6 b

Copyright € 1992 Sony Songs Inc. and Retribution Music
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R Am{addd)/D C B C
3 iH ﬁ_m?‘“. [ I S " ‘[ . 1?1 ‘:‘u; W H W I?{ L~ —
—

ink-4,

|

bot-tle of ink.

|

Paint - ings of re- bel - lion drawn up by the thoughts[ think

End Rhy. Fig. 2

=

=1 3 < 5::‘3 -
D 1619 16 +5—40 10 +-——10 g
A H—a Yo +HH—16 G +8 +& oy —t———iy o
] 5 5 5 5 ] ] 1 = —lr o
5 - 3 5—3 ] — 3§ A "
5 5 | 5 i i 5 5 »
B —0 —6—0—0—=06 B i —8—8—0 f i £ 5 f—6—8—8 i
Gir. 1 wth}'- Fig_ 1
N‘C..._ R ?
—~ - J; = e E =
e s T
2. It's set up like a
Verse
. Gtr. 1 w/Ehy. Fig. 2
Am(add4)/D C B C
B |
(¥ o — L — - — L — . — o — . S— S—. S S A 5 & S G S A A A A A A A AR A A H A
D) ——— e ——— B ——— 1 — ——

deck ofcards. They're send- ing us to ear- ly graves.Forall the dia-monds, they’ll use a pair of clubs to beat the spades. With

3. Broth-a, did va for-get ya name? Did ya lose it onthe wall play-in" (ic - tac- toe? Yo,
R Amaddd)/D C B C
, - - .
#H‘—H et K H—#—K ad H—r—H—N g Fad i H—n R o . S
\;!l | ] ] 1 ] | I 1 1 ] ] 1 | 1 ] | ] 1
po- e-try 1 paint the pic- tures that hit more like the mur-als that fit, Don't turn  a-way, get in front of it.
check the di - ag-o-nal. Three mil-lion gone. Come on, 'cause ya know they'recount- ing back- wards to ze - ro. En
Grr. 1 w/Rhy, Fill 2
N.C 3
G m— — — ! i o e —— e e e
= —— — I ¥
Broth- a, did ya for - get ya name? Didya lose it on the wall play-in" tic - tac - toe? Yo,

vl - ron-mcnt.

The en - vi - ron -ment ex-ceed-ing on the

lev - el

of our un-con- scious - Ness.

For ex-am-ple,

Rhy. Fill 1




To Coda &

¥

LT

X

1o

[

g

%—L—N % :

J

check the di- ag - a - nal. Three hroth- ers gone. Come on.

what docs the bill- board say?

Does - n’t that make 1t
Come and play, come and play. For- get

9 - bout the muve - menlt.

three

in a row?!

- o
'_
0
..'....-.
Y
'_ - —
0
* Fade in wivol. knab
!}
- - — . e o = g - =
%' = b = 4 A
‘ .r< —_ _ (Spoken:) Anger is a giji.
-.E
. F & -
* 3 pars. (all fade in).
Faster 4 = 120
N.C.
N Gu. | Riff A End Riff A
| e
— | .
L"JJJ*;—-..__,.J‘I‘-##;-' iddi—:_u'#jii
f ; L L
) ) & 9 o b 3 —5 & F—3—3 5 & 5 3—"*—!!'—l
— 5—3 5 —5 o
M~ -

_ - 1 I
- & a4 v e ¢ ¢ & ;[ . ¥ e — &
s & = a e’ ;L : j -
+—9—3—3- 5 —8 s—5 3 3 8 8 -- 5—8 3 5
S 5 P 5
Grr. 1 w/RIff A, 7 times
Gitr. ?
s | |_____J__. | . 1 .|
- # #
e B
7 9 F—7 e 777 g7 79
—3 9 —3 3
p—rt | :i t ' S I S t = | i i 1 - 1 -
.15 p—— . R P E— 7 R —— e —= r
) v 2 ” kv o  J
I 9 7 7 9— - — —7 2 9
- g —7 9
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Grr, 3: w/Riff Al, 3 timas

B - e * ,——r——_——5—9 i ——
")
— — 45— 45—45—15 ++— +—tF YTyt Yo—4—4—45 4HH—4F H— T
G, 1: w/Fill 1 T I
3
G[m% — L (Grrs. 2 & 3 our)
& 1 N ]
= :L -y —y—a——9—3 4—eo 7=
?_F_F_H [ 1 1 o - # LT
 » ﬁth_ 3] — g “—
Gitr. 4
..... -
15451515 2n 3 45 15 4 HH—Y—to +H 17
A7 15 11 1715
Guitar Solo
N.C.
MAMAAMAAAAMAANA, e ANVWAMAAMAAVANY, MWW Ve
- ——— ﬁ
a] E— > r_"_T‘:‘ﬁ? q _=__m,___=_i_ F--F'
e = 2 = = |
Y owr -
SAAAAAAMAAMAAAAARAAMY MAMAMAMAMAMA, MYWWAAMAMWAMAMANY P
: = —
12 - 019 — <~ T —
D1 ot
AN r MAAMAAAAAAAAAN,
""r,\}' AMAMAMN, —ha""'___""‘ — &~ f"'_":\
' " -t i | - IF._.- R | f .F ~ e
e % : I_i_i; et 1
el e 3 3
/2
T AMAMAAWW, MAAVWAAAY — AAMAAMAAAMAAAMA
..... — 44— 44— 49 o e
—————(10—— — LR +3—1p 12— 10™>-§ - —{E;
4B 21 <~ F—
FPpecqgn Y}
Fill 1
L Gitr ] Tempo I
# o) @ <
) E 1 1 ] | 4 —
w) - - -’ - '{ i 0
5 9 3—3 5




(G, 4 our)

N~ Sva
* - -
, Prtee Pefe, mest et
LN — # ..... =_—-= ﬂ- T 1'; :t
v R S 4 Menen-- 4 Full \\
SN
jﬂﬂ 18 —+9 2 13 —+5 L. 15—45-{ 45 -
— - +4— :‘:;_
N.C
LRITH
r, el ————-+—= s st s | e e . i h
e —— LA R — — — — | ——
¢ o a 7 o hy = &
; ; 39393 3
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(R N13,1).14 RAGE AGAINST THE MAGHINE

Lyrics by ZACK DE LA ROCHA |

Music by RAGE AGAINST THE MACHINE
Guitar Transcription by Jeif Perrin
From the Epic Assaciated recording RAGE AGAINST THE MACﬁlHE
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Some of those that work forces are the same that bum crosses

Some of those that work forces
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Fuck you | won't do what you tell me
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