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Words and Music by Anthony Kiedis, Michael Balzary, Chad Smith and David Navarro
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Aeroplane

Words and Music by Anthony Kiedis, Michael Balzary, Chad Smith and David Navarro
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ANV Il 1 I 1 I VA . 7 } p I’li 1 % € = Q}
o | 14 [ I ]

mu - sic is my aer - o - plane, it’s my aer - o - plane.
Rhy. Fill 5§
Gtrs. 1 &2 - - -
N1 r) - 3 L
(V] o ; (Y] * Y ] H hu|
v J A yA I 1 ry 1™
= V 11

|

=BT

22



Gml1 C7 Gmll
—p e ——F I ! 5
R —_—— e e = : : |
PY) ' i - . i = 14 | T
song - bird sweet and sour Jane, and mu - sic is my aer-o - plane, it’s my aer - o0
M.,2.,3. .
Bass Solo
C7 N.C.(Gm7) (C7) cn
)’ A 1 H1 T Il | Nl
r 2 o F b' P 1-he Y ] - | e Cal | el 1l
ry 7 | I el ry T Cal | i
I Il I Bl 1 1 1 1
g; —— I
plane that’s spiked with pain.
Sing 1st time only
Gtr. 1
n be — e
£ = I 3 = ! = = e N e e
© I ; 1 i == e
') . - - 0

play 1st time only

w/ dist. & wah-wah

&
8
. v .
° . y Y Yy y v
nN Le) N nN Le)
X X—X—X—%
*For next 17 meas.
gtrs. play w/ triplet
r3A
feel (ﬁ -ﬁ).
Outro-Guitar Solo
Gtr. 2: w/ Rhy. Fig. 5, 7 times
Gm7 C9 Gm7
Rhy. Fig. § End Rhy. Fig. §

R Ery

'rh

>

Zh
N MMM . ~
Grie & e e F:\ : o2 Bratatd
PSR S U = £ = F EFlt e op op
= =1 E 1 H_m]
5 1 { ——
al 1”2
u full
PVVINIVVVVVI VIV Vve PVVVVNN
a - -.?) 1715152
9 775
745471547
15— 1515

full « full
full hassassnsansess SN “ LAl N LAl Al AN 12 .j full
X 172 4 O R R TR Y ryl £ N
I ] / ]
/ \ / / |
7 7 ]
15 {15) e T S S — 5 13|15 (16} - —15
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haaad

C9

Gm7

C9

~

S *heee

212

1/4

12

131513

49
v

—
1315

49
LA

4c
4

o @@,
=

/\
£ e
1

Gm7

full

full

full

VA

X T

S 2
XXX

{6}

112

harm.

semi-

full

172

K>
X1
X1

>

Q 6 9 o
U0

Segue to “Deep Kick”

Free Time

G7

A YNNI

Gtr. |

i |
| |
il |

18

w/ clean tone

Gtr. 2

~T

J

letring - _____4

10

24



Deep Kick

Words and Music by Anthony Kiedis, Michael Balzary, Chad Smith and David Navarro

Asus4 Aadd9 E7 F7 Csus2 Asus2 G5 A
o X0 o O 00 [eXe) (]
Mr . 6fr S5fr 6fr L] H
cL‘:‘; EHH
34 32 3241 3241 13411 23 2 34 [
C D Eb Ct pepen Dsus4 E
x x x X0 o Q 00
Sfr T 6fr 1] 4fr ]
M p - A
1T 1 11
1333 1333 1333 1333 132 134 231
Intro
Slowly d = 88
N.C. A7(no3rd)
A s (bass) 4
iy o« ¥y )| | T ]
\ 5 | { | 1 | ]
I | 1 T ]
% 1 1 I ]
Spoken: It started when we were little kids,  free spirits but already tormented by our own hands,
Gtr. | (elec.) .
N4 4 Rhy. Fig. 1
)7 K. A I I T ]
L " — - | e | ]|
‘ T 1 | [ | V=Y 1
| 1 1 —© ]
Sv
: m
} fw/ slight dist. & delay
| T
) A I3
i B 3
: D ©
|
;
I
|
l' AS A7(no3rd)
N r . ]
f I f !
1 | I ]
1 1 I |
J
given to us by our parents. We got together and wrote on desks  and slept in laundry rooms near snowy mountains and slipped through
{4 I T ]
| { % ——
o © o Tl‘c o ]
\-—-_// v
!
|
I8\ n 5
8] 2 5
V7 v v
Gtr. 2: w/ Rhy. Fig. 2, 3 times
E A Asus4  Aadd9 Asus4  Aadd9
[ open open
[ Rhy. Fig. 2 End Rhy. Fig. 2
*Gtr. 2 (cleanJ J
; —_—~ e J
\ ’"f > >
N+
)7 K. 1 T )|
1 1 )| ]
:@7 I 1 I 1
I 1 1 ]
whatever cracks we could find, minds altered. We didn’t falter in portraying  hysterical and tragic characters in asmog-filled universe.We loved the
A . End Rhy. Fig. 1
& ! l { —]
% Py 1 ¢ ] JI S ] 1
e 1 | | ]
7= ° ° 3\____/
1 IB\ by 2 ¥ 7
| 3] 8 8
: V7T v v

* Two gtrs. arr. for one.
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Asus4

Aadd9 Asus4  Aadd9

N+
17 2

I ]
I ]
1 ]
1 ]

KR

dirty city and the journey away from it.

We had not yet been or seen our friends’ selves chase tails round and round in downward spiral,

04 — N | . — N | !
6o —— — — = — =
vo\_—’/j' 4_@ ova‘- 4 &

17\ b 4 e 2
o) A S
A v v
Gtr. | tacet Gtr. 1: w/ Rhy. Fig. 1
n N.C.(A) A7(no3rd)
i & | I T ]
I | 1 1
I I 1 ]
1 1 1 ]
J
leaving a trail of irretrievable vital life juice behind. Still the brother-blood-comrades-partner-family-cuzz was
Au Gtr. 2 ™ [r—— . . : , N p— | ™ [r———
i ~ P~y — =g~ — Wﬂ
[§ ) & hu el ] B e &
.) — 1 1 v .I =I 1 ]
_e = = - = = = =
—b
A 12—+ {H—7—% — 72— —R— () T—9—
N 0H O o O
v \'4 v v
AS A7(no3rd
) 4 ( )
I’ K. d | | I ]
G } = : |
I I 1 J
J
inpenetrable and we lived inside it,  laughing with no clothes. And everything experimental ’til death was upon us.  In our face, mortality,
W, ] ﬁ> D B s | p— — | re—p—
Y I 1 [ T | I | I | | T I 1
| MA T o T
& T el == . .
J = o— 0 — p— p— ve — p—
- pr—f—— pr—"—"
12
N 0
J\ 8
/1 — 4
7 4——d)—2 2—14 {H)7—9 55— 02 - 22—t —t 79—
Lol 0 o—0
Gtr. | tacet
N.C.(A
A s A)
o I | T ]
= : | = |
I 1 1 ]
.) R
and lots of things seemed futile then.  But love and music can save us and did while the giant gray monster grew more poisoned and

4

(N O NG () - (N (]

A
T

. y | | }

Bl
Bl

= d

9
Bl
-

Bl
]
Bl
Bl
Bl
ml
Bl
Bl
-

ml
Bl
Bl
Bl
9
Bl

N =N N

. ] 2 44 44 44 44

—{'9“—(9, c 1 1 1112 tt 1112 1412 11 911 9-11 91
o 0 00 0— 0 0 0 00 000 0— 60— 0 . 0— 00 000 0
v v v v v v v v v v v vV v v v v v vV v vV v




]
]
]
—1

5o we keep moving,

Gtr. 3 (dist.)
*fdbk._ _ o=
grad. cresc.

fl

Nothing is the same

TY T

g " 1lg-°
¥ %

]

| VW
Al g

Al gl &

gl

Jjaws clamping down and spewing ugly shit around.
|

volatile around us,

N4

| -
-
L -
=
| -
-

=

L -
o]
-
L.
"
L.
o]

=

_
L -
L -
-
| -
L -
| =
=

| -
-
]
L -
L -
| -
|-

L.

uh, uh, uh.

i

* pitch: A

~

Uh,

Em7

Gtr. 1: w/ Rhy. Fig. 3, 4 times, simile
Y

FasterJ =124

Gtr. 3
T~

(cont. in notation)

Vead|
X
P

2

we keep moving.

44

1T

ALY
v

v

{44)-0—44

R

W
N+

f w/ wah-wah

letring_ ooy

F

[
o]
| -
L -
| =

L -

T

Gtr. 1: w/ Rhy. Fill 1

full

full

| ]
27

huh,

huh, huh,
H—14—H4—14

338550088

44 44 44
Lind

huh,
44 44 44
Lind ™ Lind
T T
44 44

L g
40 40 40 40 40 40 40

333333 TN IR 8

44 44
L 2

huh,
N+

Rhy. Fill 1
Gtr. 1

huh,

full

huh,

full

huh,

full

huh,
full
+

full full
4 4
t4

huh,

~7#1

huh,
4 4
3

~
full full

Huh,

Rhy. Fig.
Gtr. 1

full




b oo a2

[ Sy

12
44 44 44 42 447

huh.

44
T4
44
&

by d
4.1/

Hd
44

1%
44 44
14— 1%

1 d
4

huh

huh

huh

huh

14—14
4
%

—12—12

44 44
1%

19— 18— 1%

44 44 44 44

shit!

huh

huh

huh,

Gtr. 1: w/ Rhy. Fig. 3, 3 times, simile
huh,

0

44 44
T4 —T%

1414
414

AAAAAASAAAAAAAAAAAANNA

TV YN

Gtr. 1: w/ Rhy. Fig. 3, 3 times, simile

Gtr. 1: w/ Rhy. Fill |

Oh,

W

s 2

12

full

P.H.

1L

h 3
-
-
'
“E
'
'
.
-3
'
'
'
'
'
i
¥
'
'
|
'
“ T
D
“—

N

44
1]

Gtr. 1: w/ Rhy. Fig. 3, 3 times, simile

pitch: D

A AAAAAAAARAAA

44
4

Gtr. 1: w/ Rhy. Fill |

IS M A AALLASA
Oh,

1

W'

* EEEEEEEE

@

Frmomazamaaras

(O]

e

Ef

/N
]

33333

= o

full

full

feers;

®

~
L4

N4 1—

28



Verse

Gtr. 3 tacet
E7 F7 E7
Rhy. Fig. 4 End Rhy. Fig. 4A
Gtr. 4 (acous.)
> >
H & x
Yo fe Y I 1T
:@’ — 4 - 1 = s | T T T T i —]
.) ! I 11 — - | ! = —— Il ]
shit! 1. Went off and got some hair - cuts,
T e Sy —a Gtr.1 Rhy. Fig.4 End Rhy. Fig. 4
N
N el .
Aw ‘t*/g\./g was #g. RN YW
Y o VA | - P 1 I 5 - 1 11
4 ™= ) el 1 | = ¥ 11 T 1 |
:@ T} i o 1 1 i ’ 11
o 14 } < I I i
full
12 12
bapt W ! IPOVVIN
{14} 12 {4y
“"J I{A) J [4‘] O A"4 Y 40 40 40 A4 49 Y 49 4B 49
Ll AlLle ™7 v o) o) L4 T T N TE o) T L4 T
b A N 0O b 2 V) 0O Y. AY4 40 40 40 40 Y. 40 Y 40 490 49
T "’ v T ‘l’ \'4 o) N Lr g & L4 & N T& o) T& Lr T&
T 15
Gtrs. |1 & 4: w/ Rhy. Figs. 4 & 4A, 8 times
F7 E7 F7 E7 F7 E7
Y o —

a-look-in’ wild and got all drugged _up. Hopped a train in - to the night __ a-got a ride with atrans-ves - tite.

Two boys in San Fran-cis - co, a-two boys in San Francis - co blast-ed off in a BART bath - room.
Chorus
F7 E7 F7 E7 Csus2 Asus2
Rhy. Fig. 5

>

— y ve— Z ['J‘\—ﬂplx l o= — ]
g=r === —— r —
Those cop-pers woke us up, a-moth-er fuck-ers woke us up. (Two young _ broth - elr-:ell, ye?)}:]. - a hov - er craft

Gtrs. | & 4: w/ Rhy. Figs. 4 & 4A, 4 times
E7 F7 E7 F7 E7 F7 E7
End Rhy. Fig. §

/

| W NS

1
1

i
L
e d

nmel
e
~e

el

-

el
el

nel
e

&@:3
T
__;_
el

Yeah! Hey, hey, hey, hey, hey, hey.
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Gtrs. 1 & 4: w/ Rhy. Fig. 5
F7 E7 Csus2 Asus2

Ns - . - - ~
D & = o —r ——ff— 2 - rr —f—f—r—
2@7 l | 14 T T } 14 T T } T o A | }

PY) ———

(Tel - e - path - ics, love and bel - ly - laughs.

Gtrs. 1 & 4: w/ Rhy. Figs. 4 & 4A, 4 times

: m .h L y E7 F7 E7 F7 E7 F7 E7 F7 E7
W

Y #_o Y

D)

____

=

) Ha, ha, ha, ha!

Verse
Gtrs. | & 4: w/ Rhy. Figs. 4 & 4A, 9 times

F7 E7 F7 E7 F7 E7

I

I

1
"

2. Storm the stage of U - ni-ver - sal, slim shine talk box so sub-ver - sal. Pa-pa’s proud and so he sent_ us
F7 E7 F7 E7 F7 E7 -
) } f i 2. 12 f iﬁ'f i i ] I i fl L 2 {l — I i I _ = |
[—
pound-ing hearts full and re-lent - less. Two boys in Lon-don, Eng - land, two boys in Lon-don, Eng - land
F7 E7 F7 E7 F7 E7

Py —3— ~

. I P oTe F oe m o »
o/ ) | Y
| ! VA

< P ar-—
— == == e
| ——
climb-ing out of hos - tel win - dows wear-ing gear so out but in _ though. Come on, _ kid, and _ do the no - no._
Chorus
Gtrs. | & 4: w/ Rhy. Fig. 5, 2 times
Csus2 Asus2
fn »AJ Y - . = = - J )
Y 4 ry ] | DY ] I 2 | T Y ry ]
:@ 2 B r ] L I P 1 ‘B ) T 1
| | I 1 Il | DT-2 ]
T 1 T L4 T | —— ] 1]
!) T T
Yeah.
(Two young . broth - ers on a hov - ‘er - craft.
Gtr. 3
# -L .Pi-l_.l M 1 N || N N I
& . e o e ha—phd——a = s ]
L 4 L L L 4 o —¢ Y ¢ g 5 — &
J — ~ 4 ~§d id ¥ _& < o fd 4 &4 >
wah-wah off ‘
Q 0 0 0 0 2 b A & & & A & & & 7 7 Q
v 4 v v v T T v v \'4 v v v v T T v
7 ke 2 7 7 7 £ £ 4 4 4 4 4 4 4 4 £ b A
7 7 7 ? 7 5—>5>—4 4 4 4 4 4——4—><5—5-><7
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yeah. _

Oh,

)

<

laughs.
4 o &

~—

&

Asus2

fa

nd

a

44

love

cs,

i

12

PVZVL
9

2/

9
L4

Csus2
Interlude

H 4

N\ A

N A

N A

N A

<7 NA

N A

}

N\ A

44

44

44

44

LA &7

14\
Py

\

o e ¥

.

N4

s R e o

e it g TN

N A

N A

N A

N\ A

<7 NA

N A

}

N A

Gtr. 5 (dist.): w/ random fdbk. 5 meas.

N.C.

Gtrs. | & 4 tacet

e

i

>
| A

I

>
A A b

44
Py

T

T

44

14

\L

Py

v_ /#‘- o— ¥ _

~.

W

[
| o o o o o
@ \ 4

o o0 o o o o o o

31
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L g

1/4
4

Lind

L d

12— 42—

44
it

44

44

44 44

44

44 44 44
it
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Guitar Solo

Gtr. 4: w/ Rhy. Fig. 4a, 12 times

E7

Gtr. 3: w/ Rhy. Fig. 3, 12 times

E7

(AE)

0 #

huh, huh, huh, huh, huh, huh, huh, huh, huh, huh,

huh,

Huh,

e

w/ wah-wah

(>
Q)
J

44

L

44

{44}
T

E7

F7

E7

E7
(V]
1

ool

N +#
174
&

o

Oh,

huh.

huh,

huh,

Prian

1

e Laf?]

— 7

Lo feat
S —

AN
"
o

e L4y F

/A

A

A

o.nln”‘

full

47 40 47
v

40
c4

45
4

40 47

v

47
T

4168
A

F7 E7

E7

E7

F7

N4

YYVYYVYVY

Oh,

shit!

WA

Mo:_

~

E. EE EZE.

>
>

ST
-

-p

N
N

fe e Ep

letring_ 4

w/ bar

gyt

full

w/ bar

w/ bar
WA

w/ bar
U
5——15

T

40
C4
4

L

48
4

44

44

45
4

44

W Lt

E7

E7

F7

E7

F7

f) #

AAAAAAAAAAAANAN- B

T VYV YV

i

shit!

N~ TN

K 2 X K K o

—
T
|
1
T

REZR e

T

EEEE

15ma
-
Y

L 1Y

Z

a_k

loco
»
1
|

full

P.H.

PM.____,

172

K>K

K>K

K>X

K>X

v
48\

DY

44
b2

“l4z]
7
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TH A e

Verse

Gtr. 3: w/ Rhy. Fig. 3, 13 times

Gtr. 4: w/ Rhy. Fig. 4, 13 times

E7 F7 E7 F7 E7 F7 E7

N4

J
3. We went to Fair-fax High _School, jumped off build-ings in - to their_ pools. We’d sit down, grease at Cant - ers,
F7 E7 F7 E7 F7 E7
#—»—F—f—ﬁ —r, P | o Fo prr ot b F 5 5 F& 5
1 1 ! i %' - r ; Y— ! i =i T i I~ 1 i 1 I I ]
J m—
run like hell ’cause they can’t catch _ us. Two boys in L. A. prop - er, a-two boys in L. A. prop - er
F7 E7 F7 E7 F7 E7 oy

.
1
a-steal-in’ an - y - thin’, that we _ could. Got-ta sneak in - to the Star - wood, a-got-tapeak in - to the deep _ good..
nw F7  E7 F7 E7 F1 E7 F7 E7 R
Y #Y T I I 1. I
A N Y J - 1 - 1 - 1 - 3
1 £..Y I ry I 1 )| | I
A\IV | 1 T 1T 1T
o !
Outro
Half-Time J = 62
Asus2 C# Dopen Dsus4 Dopen
Rhy. Fig. 6

S TR TRITTR ) TN

Ha d T
Y 0 r i./ ‘]m J
I

76:’#

f f ] 2 i
N ’ ’ oo | —
I remem - ber_______ ten years a-go_ in  Hol - ly - wood we did _ some
* Gtr. | (clean) plays sporadic fills, ad Lib, till end.
Gtrs. | & 4: w/ Rhy. Fig. 6, 3 times, simile
E Asus2 C#
End Rhy. Fig. 6
>
N & | —
1 & T 1 ]
5 ” T -  — E— 5 ]
or—r = —f——= e 2 |
o f R ¥ 7 S— } f
good and we did some real bad stuff, but the Butt - hole Surf - ers said
* Gtr. 3: w/ vib. bar effects, ad Lib
D Dsus4 D E Asus2

—3
IER: — L e ————r— PR
e —r w e g N FFwie e
| I 1 1 [ 1) ™ i I I Il 1 J
D) (A4 I  S—— Y b "
it was bet-ter to re - gret some-thin’ you did than some- thin’ _ ya did-n’t do. Yeah, we  were_
* wah-wah off
C# D Dsus4 D E
Nt X N F"! ﬁ
Ay — =" . T 1
:@ — o P S — </ S P—? o ~—7 3 1
| ] - el 1 | 1 I | I . L7 T
J |4 o o |4 = — 4 r
- young but we were look-in’, look-in’, ____ look - in’ for the
Au 4 Asus2 1 C# D Dsus4 D E
)7 K. a7l | | )| | I T n
:@ T it ‘7 IK\SWEL i e ’I 7 - — i i {I ﬂ
J 4 Eal = ] #O 4
deep kick. Yeah, seen ’em come, seen ‘’em go. Whispered: And I feel like getting close to you.
Segue to “My Friends”
‘ Repeat and Fade
Gtrs. 1 & 4: w/ Rhy. Fig. 6, simile
Gtr. 3: Continue vib. bar effects till end
A Asus2 C# D Dsus4 D E
Y« 1T T T I Il |
by ] Bl - 1 - 1 - I - ol |
ﬁ hu 0| 1 | I Cal |
) B I 1 1 1l |
J
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My Friends

Words and Music by Anthony Kiedis, Michael Balzary, Chad Smith and David Navarro

D Dm(add9) G/B Cadd9 E G6
o O 00 00 00
| ] | T
- [ 1] 1T
__.._:ﬁ ,_.:ﬁ 1T
1 {
jm) ] 1 ]
132 213 1 34 21 34 231 231
. type2
Ff#7add4 Fmaj7411 C Bsus4 F5 D5 D5"¥
00 00 o O 00 000 O
H 11 { 1 |jmmI
H IT o H oT H
231 231 32 1 134 11 23
Gtr. 2; Drop D Tuning:
®-e @-»
@-5 ®-4
®-c ®-o
Intro
Moderately Slow J=84
*Dsus2 **Dm(add9) G/B Cadd9 Dsus2 **Dm(add9)
Gtr. | (acous.)
o . > = I pu— >
PaITEEEEEEC S o . =
1T -1 1
PY) > > - > > ——
> > 4 L3
mp
let ring throughout
o 0
T 2 2 a 2 2 e
v n v 09 v x —N 0200 0O n v n n hd
1 [ vz v vz v vV L3 L3 3
O o L1 L] O 09 n 0O 0H 2
m v v v v n v n n V& & v v v
D L3 & v
A Gtr. 2 (acous.) > = o -
ﬁ—"iﬁ“—ﬁ—# — i  E— I —1 —1
% it T | == o = v‘ﬁgﬁf‘
> > 4 (4 > ¥ 97 > >
mp >
0 0O
H n n 09 hd 0 n 09 v n
& & v L3 v L3 v L3 L3
0O 0 2 2 O 0 n 0O 0O 2 L}
oy v v v v n v n 4 )Y v L3 v v v v
D L3 L3 L3 v
*Chord symbols reflect overall tonality.
**bass plays F
Verse
G Cadd9 Dsus2 Dm(add9) G/B Cadd9
W) ke N
1 - T — —— —— - i i o —
Ll 7 Il Il [ 1 Il 1 | & I ™ i I Vi 1|
:@> 1T 1 me—— —— ! 1 o 1 | 4 1}
JJ -
1. My friends are so de-pressed. I feel the
L — s« —=p ] ; — |
i & —o ——it t L I H—’j
o —°
R R g== ' E J
> > sim.
3 3 3 3—3 3
0 0 X X hd n n L} 0
v v v v & & & v
0 9 2 O 2 a2 0O 0 n
a n A4 v 4 n v a " v 9
& v & & J
3
03 J. —
R — i 1 ——
:@ hu Po— i T ﬁ P
Y 1| 1
JJ > — h;/j — T .J. [ 4
~ > &
> sim. .
0 0
v v
Q 2 2
J v 4
- 0O 0H n n n 0H 0
0O PN X X c e a2 e a2 0Hn hd 0O hd 0O
A4 A4 v v 4 v v v
n LA 2 n n n 2
& v 4 ™) Vv L3 = L3 4
© 345 3 6
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© T L L1 DD , b
L
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% Verse

Gtrs. 1., 2. & 3: w/ Rhy. Figs. | & 1A, simile
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ES G5
o X X X X X X
I 134
Intro

Coffee Shop

Words and Music by Anthony Kiedis, Michael Balzary, Chad Smith and David Navarro

AS Cs
XXX _ XXX,
1T Sir 81r
T H
134 134

Moderate Rock o = 128

N.C.

* Gtr. | (clean)

Sir

Fi F47

X X X X

1342 13 24

f)
i/ 4 ‘.---------------.'--------------'.---------------.-.

Gtr. 2 (slight dist.)

9 # ) A I I ]
&1 = H | |
v & e r
z- >
P notpicked cresc. mf" Harm. __
T
A 2
D 10\
= (o)
* Doubled throughout
Gtr. | tacet
ES E ES E ES E ES E G5
® ® ® ®
open open open open
Rhy. Fig. 1A End Rhy. Fig. 1A
Gtr. 4
(dist.)
> > > > > > >
fopMo ,OPMo . s PM._______ s PM._______ J
Rhy. Fig. 1 End Rhy. Fig. 1
8va oo R
G2 —F
. - Z— |y
= = =1
f %/
€ X—15—15—15-15—
0 Y 44 14 44 144
49999 999999999994 ] e
% 12
hg.\O/ - :l\lo' I 1l |
| 1K I | - -1
| 1K [ | oal |
\3 | 0 1 18
D)
Harm. e mmm e mmem—oo 4
first time only
12} : . :
** Doubled throughout.
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Verse
Gtr. 2 tacet
Gtr. 3: w/ Rhy. Fig. 1, 6 times

Gtr. 4: w/ Rhy. Fig. 1A, S 1/2 times
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To Coda {B

A G F G F#7 G5 A5

End Rhy. Fig. 2A

) D TTI M T VST 2T

slight PM.___________ r
—~ i
N “~ > o = F\ - £ ‘e ™
- 5 — v t T w1 ]
e e e ———— = m le L |
) Y1 Vv
An-oth-er go in the ___ park-ing lot, _ fre-wak the cheek on your __ hot

End Rhy. Fig. 2

5o -
=z
5 2
6 6 3 3 3 3
7 7 5 X —10—10 S
7 7 5 4 4 —10—16-
5 5 K 2 : 2 2 §— 8 55779910102
* Stide (8) & () only.
Verse
Gtr. 3: w/ Rhy. Fig 1, 4 times
Gtrs. 3 & 4 w/ Rhy. Figs. 1 & 1A Gtr. 4 w/ Rhy. Fig 1A, 3 1/2 times
A ES G5 ES GS
17 . - T ¥ ]
| I - I - Cal |
:@ it 1 = ; — — 1 - i 1 1 i i —
2.Back and forth my bod-y’s jerk - ing, will to thrill. will not stop work - ing,
pe B G5 Es Gs
— ¥ o Ftim.ﬁ. LY R—— I |q—P—H—H'R—_!—PWu —r
bttt — e e e
0 = Y '
work __ and  work. Take you on a hon-ey - moon, - jump-in’ on the bed in a ho - tel room, the
Chorus
Gtr. 4: w/ Rhy. Fill | Gtrs. 3 & 4: w/ Rhy. Figs. 2 & 2A
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, T

the groom. Meet me at the
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e
i

- 1 f A} N
cof - fee shop. We can dance like Ig - gy Pop.
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J | o R A B 7
An-oth-er go in the ___ park-ing lot, _ fre-wak the cheek on your __ hot spot.
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Pea

Words and Music by Anthony Kiedis, Michael Balzary, Chad Smith and David Navarro
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One Big Mob

Words and Music by Anthony Kiedis, Michael Balzary, Chad Smith and David Navarro

%

Intro
ModeratelyJ =128

F#5 ES F§5 ES F#5 N.C.
* Voc. Fig. 1

N+ # : ol . . - x

H — F — b = — F — —— |

GRS SSS = —— == e == !

(I am __ you ___ are me. I am __ you ___ are me, huh!

h1J
A1

Gtr. 1 (dist.) . § E:\ 8va
As Rhy. Fig. 1 AN loco
i # 2 ,
b/ — —T ! (O] I
TeRES £ ' i = ? 51 fiﬁ w’
~

f ~ Harm.

44 44 44 44
T ¥ 44 44 44 44
L A} Lind Lind L Lind N
A " 5
D 4
D Y n : n n
N &
* Refers to background vocal only.
Gtr. 1: w/ Rhy. Fig. 1, 1 3/4 times, simile
w/ Voc. Fig. 1, 1 3/4 times
F#5 ES F#5 ES F#5 N.C. F§5 ES F#5
End Voc. Fig. 1
- - g Y
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T, r ol ol ¥ol ol ol | el ol ol ol ol ol ol
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o ?
Good  wom-an said you got-ta be-lieve, _
I am _ you __ are me. I am __ you __ are me, huh!)
End Rhy. Fig. 1
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J
sub - merge in - to the urge of we, de - li-cious- ly, the
Chorus
ES F#5 N.C. F#5 ES5 F45 E5 D#5 ES D#5 C#5 N.C.(F$5)
Qﬁu#f ?‘ ?/\ o 11' F;ﬁP T 18 J Z :r =~ ]
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One big mob.
(Oh, yeah, oh  yeah! _

As Grr. 1 | RIifA  anvrnn D
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mys-ter -y, the mys-ter - y.
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(B5) (A)
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)’ . f— ¢ P P~ T o} S S i T ] S Y o o W n
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One big mob. Ek ba-ra ma-la. Ek ba-ra ma-la.
Oh, yeah, oh, yeah! _ Oh, yeah, oh, yeah! _ Oh, yeah, oh, yeah! _ One big mob is...)
End Riff A
04 # 2% %2%%5 AN AN | |
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Verse
Gtr. I: w/ Riff A
N.C.(F#5)
ﬁ ‘:lyi { l ; ] 1 | h Il l{ OIJ | | I [ 1 [ [ 1 1
D)
1.Ooze in - to, in - to my noo-dle, East or West, shep-herd or poo-dle. La-dy-bug, pine tree to min-gle with the bum-ble-bee, a
3. See Additional Lyrics
Chorus
Gtr. 1: w/ Riff A
(BS) (A) N.C.(F#5)
| "3 . r r . : : 7T =
AQ#I#_H_P_P—P—H_'_P_"-P“P—F k2 RV il B r—r r—r ]
| I N ] 1 |4 = 1 = I |
B o mm— e — — —— 1 |
¢ 11 ¢ &y ]
PY) ® ® 7
lov-er to the sun and a broth-er to the cool breeze. _ One big mob.
(One big mob is... Oh, yeah,oh  yeah!_

bike o o ! vy D 2 ) ! P\ D R A
17 A 3T ol r r Pr=r T ol r r r=r= T B r r | N ]
:® TI} 14 15 L = I { Y = I = T r I Y = N = 1 i
r] 7 ¢ ] ¢ ] ]
o * 7 € 7 ® 7
One big mob. Ek ba-ra ma - la. Ek ba-ra ma - la.
Oh, yeah, oh, yeah! _ Oh, yeah, oh, yeah! _ Oh, yeah, oh, yeah! _
Verse
Gtr. I: w/ Riff A
(BS) (A) N.C.(F$5)
- g Y
% £ F r h
L. Tl

j@gﬁg %ﬂ ,?—’ e e e

2. We live in the cit-y, welive in the jun-gle. It’s timeto be drink-ing a thim-ble hum-ble  Oh,
One big mob is...) 4. See Additional Lyrics

(A)

-
g

™

ev-'ry-thing you ev-er see is nev-er more than you and me. Give it on in to the beau-ty of the mys-ter-y. ____

(One big mob is...)
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Interlude
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=
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** Chords implied by bass.

* Additional gtrs. w/ random fdbk.
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*** Pull bar up as far as possible.
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End Rhy. Fig. 2
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One big mob

Rhy. Fig. 2
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Gtr. 1: w/ Rhy. Fig. 2, 11 times
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you.
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air

some

you,

with

air

to share some

like
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& D]

green s

of truths, __ the

full

for est
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A

D5

Bm
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IAY

IV A

. STR» )

that’s get ting

head
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preg - nant
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)" AT 4
b1
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* Continue vib. while pulling bar up.

pitch: D
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red?

col or

the

head, __

my

was I think - ing in

What

>
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+1
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7

{4}

D5

Bm

H &
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pap

* grad. cresc. 4th & Sth times

D5

E/B

BS

9]
5ty

S —
~——

g oo

=
17 ]

N 4

z
S

. JTN

&
J

letring -l ...

<©N

PN

PN

PN

B5

. & o o 0 o

[ W)

* w/ wah-wah
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BVl - - o oo o oo ~ loco

full full full full full
4 4 4 4 4 WA
[ 4o | 4 w542 215920 2159 121512 21512 ] /
4 4 14 4 14 4114 414 H4—0—=0 4 4 {14}
10—12—10—12—12
Slower o = 108
* A Tempo Play 3 Times and Fade
N.C.(E5) G5 N.C.(E5) D5 D45
8Vl oo - Gtrs. | & 2
Au VA AN loco
\J o ] 1 H = 7
D IR)Y J I 1
— i o o i g J%?_‘F 5—5%‘_‘(%
D) 4 wahoff > 3::>:3:3> > 3::>:3:|:3 #
» N K 0 i > N vy v > >
poco rit
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£ 3"
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+4 14 -
. ] 2 E 2 2 £ Iy hd
———%——f—— % 0 O —6—¢—0—— 0 —0—0—5 6
* on repeats
Segue to “Walkabout”
A Tempo Fade Out
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7 ' 7 7 5 6
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v v v v v v v Vv v v A4 v v v
Additional Lyrics
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3. You wrote upon a wall of a bathroom stall,
I think you ought to note that’s what you owe.
One, two, buckle my shoe,
Take care of me ’cause I might be you.

4. Picabo Street in Timbuktu,
Do I need to repeat that a boy named Sue
Rockin’ to the beat of the kangaroo.
Let me kiss your feet and forehead, too.



Walkabout

Words and Music by Anthony Kiedis, Michael Balzary, Chad Smith and David Navarro

Intro
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Gtr. 1: w/ Rhy. Fig. 1, Ist 3 meas., simile
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A - just

End Rhy. Fig. 1
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Am9

you got-ta won-der why.

N
so fly,

D7

Spy,

what |
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Am9
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>
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172

172

f

R SR e

12

~

(Am7)
(D7)

x
Y X

X
KKK

Gtr. 2: w/ Fill 2 (see previous page)
(D7)

#g
(Am7)

172

172

172

4

—c

1/2

N.C.(Am7)
(D7)

Interlude

| £..Y

Segue to “Tearjerker”

Gtr. 2 tacet
letring ____ L ____.___4

Am9

Free Time

D7sus4

]
> >XK £ *
& sk o % O
-~ a2
4 5 B D
2 17 2
b3 D
nN S
E=]
£ 1T
® =
= N oW
w M\
S < oW
> = 2
) 2 17
> " m +
w 8 )
Ju r N
>
< _nm N
o 35 MW
.I‘D.. N
B N
> 3 N
. NOWw
w w N
Sk 2 3K
3 N
w S & o x>k New
s . B =
> 5 = [a) N
60 ™ °
> =
O
>
T LY S <
= N
" A - ® N
© KK NwOw
w XK N
> KK W
+
x XK MW
w @d N
> ~
- O
g Nww
>
N N
) <
NS m N
~ S
ok m mv N m N
& = N mm/ m m N
< £ N
>x % S o 2 N
> (o)
> a ww
w
>x 17
N
> D
> © o
w o
o
> D
x %
> 2 .17 3
<L
N P [
N
XK x
N
XK T
N
XK x
N
X>K w
N
K . >x N
L ~
N = w - NN
N Mn\ > [a) N
I

D7
#2

Am9
A O
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Tearjerker

Words and Music by Anthony Kiedis, Michael Balzary, Chad Smith and David Navarro

C Em F#m Bm
x o O o 000
.
[ 1 NI H
T
32 1 23 134111 13421
Intro
Free Time
D5 Dsus2
Gtr. 1 (clean) 3 3 %
h & T 1 - T m T = - T 0 1
#t# ° i — teo—————F— — . e
[4) —— (4] Y —1 T 77— I
L 3 I — N T 1 I I 4 I I )
mf 3 3
w/ slight delay
let ring oo 4
T o 8 T T T 1
T PR PR . .
: — T2 2 - s g 97
A o 0"
n . )
D X : A ) s
*Chord held & repeated w/ delay effect next 9 meas.
! Gtr. 1 tacet
3 #
p: gy Y T v T v v
b8
| 4 hil
i " 1 N 1 m—
D)
¢ Spoken: “Could you turn up the track a little bit, please?”
v
: **Gtr. 2
] T T T ]
; - £ -
o I N J'i )
: ~
mf
7 £ 4 4 b 2 .
T 4 w "" - ‘W’ & T
" 2.0
L4

** Bowed str. bass arr. for gtr.

Slowly J = 84
kool ) D/C# Gmaj7411 D/A D D/C# Gmaj7§11
1] )
Gtr. | > PP 3 Py A > —~~
: . . o > . g - .
M ii,g, $3 <. ~—[“.p# o B ELLTfee 2 2
T o i i I ]
o — — . l r e ~r ? l
) 1t I 1 — | i — f & !
) 3
let ring throughout
N\
10—10—10 1010 10 10—10-10— 1216
10—10-16 1210 14 4—10— 1010 10—10—10 14
54 N - a2 — | et #
12 12
Gtr. 2
N —— —
r — ] 1  w—— T " T pm— — —— — i -
! . - il o T T MFP——}?ji'
] ; otz g L — - pi)
! - ‘ N I ~
:
- 7—9 7
by 2 g 2.0 0 0 o} ¥ -\ & 4 2.0 2,0
Ll 4 1779 L4 4 v T TV v I 17

*** Chord symbols reflect overall tonality throughout.
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Gmaj7411

D/C#

D/A

Gmaj7§11

D/C#

>~

o o o

71 7 g

1

F g F 1

44
18}

12

44
L3

14
in}

40

HR--1R2112

44
1

10

44

) &

S A

letring. . _____________4

A6
4/

50
(44

Al 4

* Strum behind nut.

Verse

Gtr. 2 tacet

Bm

D/C#

D/C#

N4

2 -

the news.

Re-fuse

hop-in’ that the truth_ would not be true.

- pen __

My mouth fell o

1.

Gtr. |

letring ... _4

Q 7 0 7

PY

1

O

7

VA

LN-N

Gtr. 3 (clean)

;{\;—‘ld

=

Rhy. Fig. 1

N4

[ el

J

et ring throughout

AQVO

Bb

Bm

D/C#

D/C#

7 . 27N

Y

Py
b
!

and lose?

just lose

What the fuck am I _ sup-posed _ to do,

sick now.

I’'m feel - in’

& b

14

Ng

©ON

©N

W

Iy

~
Y
I"

>y
ol e

S

~
0 o

T g T g T
il

N+
Y #r

End Rhy. Fig. 1

0+

(EEES
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% Verse

Gtr. 3 tacet Gtr. 3: w/ Rhy. Fig. |
A Bb A D D/C# G A
¥
:é*ﬁ - { | i 37 T e s s f
U | 7 1) [ = 1 | N e VA 7 & & & &
| I I B e C
J |4 [ —
2. Firsttime [ saw _ you you were sit - ting back - stage in  a dress,_
3. T liked your whisk - ers, and I like the dim - ple in your
Gtr. | o\
St —
Dt Jo o $ 8 3 pxPlee ..
o ~“l7 1T Il I | of | I of
| AV — ! | [ L |
\.\_)v i i 1§ — I a:h—i',‘_?
D — Y | mf o
2nd time simile let 2115,-4 letring. ... letring- -~ _____ 4
10-9 7
X 12—16- 16 X—%—10—16{16) 8
Vi AN & & 7 & & 1412 44 12 44 44 Y Y 7 0 by 2 n n
If’!] g ‘,I l° ; g L) T LA} LA LANEEAY T v T N L3 N &
U7 T T 4 T T & &
0O 0O
v A4
D D/C# Bm D D/C# G A
04 - P g T Py Py o I fo— — I Tr— ]
[v] Y | AP & 1 & = |l P M Alg e | Y] I )| I I Il ]
h I L I I = | r | I | ) ] & & | > o & & ﬁ_d—‘[—b
| 1”4 1 1 Il 11 1 [ Il | Yy -1 I b T 9 v
J ¥ ' I — | e——— ' [
- a per - fect mess._ You nev - er knew this but I want-edbad - ly for you
chin, your pale  blue eyes. _ You paint-ed pic-tures "cause the one who hurts_ can give so
'3 ‘\ :
g1, reffefl e Do — S— s £F . —
R = e |2 | = e S==
J E —
N S—
letring ______________ 4
letring . ______________ qletring ______ qletring o . 4
Q n 19 Q Q
oA - v oA
16 10—10—16 3 3—2 10 10—10 8 8 8—7—10+
11 4 1t H—11 7 7 9
0O 0O Io}
v v v
O n
v
To Coda I-$
%% Chorus
Gtr. 3: w/ Fill 1, Ist time
Gtr. 1: w/ Fill 3, 2nd time Gtr. 4: w/ Fill 2, Ist time
D D/C# Bm C Em
*Gtrs. 1 & 3 )
> >
&
Y &, - . T F ]
:@ # f T o 4 =  — — — — |
| - 1”4 Il | 1 1T | | | N T | ]
o [ 4 4 ——— |
to re - quite my love. _ Left on the floor,
much. You gave me such. _
~ ~ Gtr. 4
. ' 3
Py —~%. . - —~
ny Lol =3 A FFreme b S o e ot o
pEESs=s =1 rree
v — T ddd oes pES e e
J =g o~ ==
letring. ... 1 letring - ceeememananaa o q f
full letring______
f 10 10 410 44
/ W A W W Lind
16 16 5 A /
9 9 6 16—16—1 99—+ A2 1212124141414
+HF+—F—F+F+—F+TT1T—5—55+7 —+9 9+10-10-10-10/12-12-12—
*Gtr. 3: w/ effects
Fill 1 Fill 2 Fill 3
. —~ ~ea.
Gtr. 4 (slight dist.) Gtr. | 1%## //\ i Ai
04 n 04 H T 1[‘t .I' T T T l‘d:l
] | o 1 b h . 'l T o o b
= ||| o % =g
I ele—
D) I J .
(cont. in slash) pP—
letring _______________ 4 ~
- 22— o - 12-10-1—9 14
1 B & T 4 4 4 4 4 4 H 197/_15_’12 6 6 7
A | A N e B B A A —5 7
n 19 n 9 0 00 0 o n t hd
D T T D & [ L] & [ D
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Em

FRI) NI

>

C
>

Em
>

I )

H#

e

3

lows_

,q:‘

AR

the

When highs are

|

Bb
know_

17

£l 7
37

D.S.alCodal
2nd time, To Coda 2 €

Guess now you

Gtr. 3 tacet

J:

stay.
Gtr. |

o o o P P

Bt

o o o
@

&
-

leav-ing your bod

L. 478

Ffm

(cont. in notation)
to

hard

44
Lind
Em
)
[

1

0 /4444 44 44
C AL

Bb

bhe

D&

SO.

Gtr. 4 tacet

Ffm
way,
o

you

the
love

37

lows are

and

¥

;T35 ) T )~

o0 o o o o &
\ 4

44\ O
LLAK4
40\ 7
[raw

/

W
N+

o
f
AR REp =g

mf

D/C#

~

L84
0L

44 44/
LA

Gtr. 3: w/ Rhy. Fig. 1, Ist 7 meas., simile

/! o
WL
AL

e 21

Guitar Solo

1T
\ 4

Il

—_—

4

I

.
Y-¥Y -0 0O
K
K

K

Y3 o o1l
Y Y 7 7
K

w/ slight dist.

Bb

Bb

f) &

Gtr. |

{]} Coda 1 _
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F#5

9fr

134
Intro

ES

One Hot Minute

Words and Music by Anthony Kiedis, Michael Balzary, Chad Smith and David Navarro

BS

x
Tir

134

* Slowly d =76

N.C.
Gtr. | (clean)

134

Tir

A5

Sir

134

c7

X

213

D7

213

8fr

open

E5

8 3 e 8 e 8 [+] / Q [} b A by A Q (-] Q (-] (-] ! %
Q 0 Q 0 Q. QO hd O hd QO hd Q Q- T Q. T O hd QO hd 0 hd QO 0 hd 0 hd Q hd O
D v v v v v v v v v v v v v v v v 7 v v
* 1st 5 meas. are not in strict time.
Verse
N.C.(E7)
4 T —— S, P —
o e S Il [ | Y] ., A ;_[ 1 t[»{ H } 1 £ H
g 7 : i E— e — — —f¢ i ! I 1 7 i
1. Well, I was rid - ing, rid-ing on my  bike. . Me with my friend, we’re so a - like. _
* Gtrs. 2 & 3 (dist.)
As N VAN N e aaad /NN VAN A N VA
?. ? { ﬁ o o ]
v | { { bl T } i hul T % i hu | 1 1]
J — — e e T ——— e
v v @ kB v @
= > 172 > > 12 > > 12 > > 12
f 1 112 ananaen 1/2 12 annnenn 12 12 annanvn 12 12 annnnen
L NI S L NI N 4 4 S~ 4 4
AR // / J V1 ] J V] ] ] N ]
6—6)—+6 6 {6)—= 6 6r—= 6 6)—+6
—6 —F6 0—F6 —F0
* Gtr. 3 doubled
Pre-Chorus Verse
Gtrs. 2 & 3: w/ Rhy. Fill 1, 2nd time
N.C.(C) A Cs D$§5 ES5 N.C.(E7)
E; e —— I e
e e o e o 2 Ji=t ]
- I 5 ; { I ]
o Q
Am 1 all a-lone? 2.She said all we
4. Close your eyes
- e — e = $E.% % vene
g H’E M :l’ﬁ | | 1 > b ' 2 /\n ]
t) 1 .‘]. .‘l “I. "I. .‘l‘ .dl .‘I- I .‘ll- dl I“ I 1 T T I I | J L ’ d Ei: %Q}}’_—_—j}
bfg S > > > > > >g\/ g g88 t’:;’bfg> = 3
> > > > > > > 12
172 12 aaaa AN
Q o 14 12 L 2N 4 4
. — A -
5—5—55—5 5555 5+7 7/ 9| 6 66666 : 67 66—
1016 <
2 2 2 L] L} L} 2 2 2 2/ & i - ] 4 4 4 4 4 4
v v v 4 v 4 v 4 4 V7T v T 3 ‘é E é ‘5" ‘é 5,’ 3 8 G
Rhy. Fill 1 Fill 1
Gtrs. 2 & 3 N Gtr. 2
N+ AN VNN N4 AN N N ONSNONON
' | o rl
ﬁ } H - I - 1 - 1 * 1 * 1 ]| 1 1
\l’i' 1] 1 | I 1 [ I )
- - w/ wah-wah
&
12
” AN R Sl St it Skt &
T 12 T ]
1 . T 77 7 7 7 7
A A4 \d A\ A4 A4 A '
D b ] D
D n 4 D
v
© 1995 EMI BLACKWOOD MUSIC INC. and THREE POUNDS OF LOVE MUSIC
All Rights Controlled and Administered by EMI BLACKWOOD MUSIC INC.
68 All Rights Reserved International Copyright Secured Used by Permission



Pre-Chorus
N.C.(C)

.

..jf

r

o
[}
=

2
«

—

=
«

—
5]

<

[y

PN

W) —
273
Z &
=
L -
S8
G &
§

« 3
£
=)

g |
<

L
g s
= 2
U
22
9 3
& o
< 5
-

%]

2,

L]
20
<

_ 1
%)
2R
2’8
S =
5
2 3
>
0
> Q
3=
£

g

< =
[

AL AW R e

172
AN

172

172

TTOA

P P

AN D AN

TTeA

12
12 AAAAAAANAAAN

1/2

TTeA

TTeA

12

172

172

TTRA

TTOA

L
D
( N
PR
W | P
W |
w | P
W |
W
W |
W | P
0 | P
W [

iy
{6}

Gtr. 2: w/ Fill 1, 4 times (see previous page)

N.C.(E7)

Verse

Cs

W)
71

||

it, come and get

in

3.,5. One hot min-ute and I'm

Gtr. 3

W)

172

172

172

TTeA

[TA

D
D
oD
g
o
o
od
o
© [ F
@ | FUO
© | FO
@ | FuO
@ | g
© [ FO

ko)
50
o
=]
<
Q
IS
9]
5]
= Al SCe
AP o /nv
m *H QL
o
g 4+ &
o o
=] Sl
m ©
a3
3
=
Q
g oA
[ ¥ <
¥l TTMA
m.r i
15}
&0
=l
=
<
©
£
<)
Q
= QL SCeo
4l N
E | 18 RN
o
2 AL
: {
3 I S
m | ©
Ers
3
=
@
g A
<
i TTeA
¥ B!
< AVIWW\U

N.C.

Pre-Chorus
N.C.(C)

N

a- lone? _

all

Am [

I might waste it, come and spin it.

If 1 chase it

e — Il — Wl |

MAMANAAAANANAA — = =

N

Qo <
]
| 18 N
TTRA
LY
cre

w |
N~ | W
@D | ©
q P A
ST ¥
W | FID
W | FO
@ | FuO
© | O
@ | I
W | FO
@ | g
@ | g
@ | g
D LN
N P
N LW
>+~ +~
rD TP
w | P
w | P
w | Pp
w | D
w | P
w |
w | D
w | P
w | P
R
®
]
L+ &
RHl/
©
P
D
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Chorus

Gtrs. 2 & 3: w/ Rhy. Fig. 2, 3 1/2 times, 2nd time, simile

F#5

E5

J T [T 77T

©

Rhy. Fig. 1

Gtrs. 2 & 3)

>

>

>

4 e = =

I, ATl

»®
I

RS |

1
11
1T

i

the fire,

in

Sit - ting

a - lone? __

all

Am

1. ATl

RO

Il

179

f #

$A
$A
$A

A

(cont. in slash)

JU

E5

AS F§5

Gtrs. 2 & 3: w/ Rhy. Fig. 1, 2 1/2 times, simile
ES BS

F#5

AS

BS

End Rhy. Fig. 1

F 3000~

>

>

<

[F—
1! I

Nne 4
)" & . dTRul

T

T
T

IAY]

I I I N
I

il 1

Y [ & o g1
e

4

—|

a-get a-long and have some fun. __

Si-lent tes-ti - fi - er,

a-may-be I’m your spe-cial one. _

Float-ing to be high -er,

Y 7/:/0:1 4
T7 9%

)

J7 1t

0,44

(3

971

v

2,0 Y £/719
L)

-

Rhy. Fig. 2
Gtrs. 2 & 3

vt

T¥o

Lo

70



D et o o M UL el Lt

B5 AS F#5 ES c7 D7
e JJTVITT) )TV TTTY
A
> > > > > > > >
(cont. in notation)
A R

Hs %;_;_;_;ﬁ%\ () 8
)’ . dT I T I \C.J81 K.4

P AP V] T I [ [~ Y | - I - Ll |
W'n R = { i

———
a-breathe the moon and eat the sun. _ Sit-ting in the fire

ES D5 G5 D5 ES D5 GS D5
Rhy. Fig. 3 End Rhy. Fig. 3
Gtrs.2 & 3
0s e . J —) = >
i & 2 I L | | Y 1|
o/ | | D L7}
i o 1= et | Il 3 i 9,;
L | & -l K
DI = g F CcY—— g F
[ -
grad.bend 172
4
M
12 7 A 12
12 7 [a] 12
=5 s 1 5
0O
Bridge
Gtrs. 2 & 3: w/ Rhy. Fig. 3, 5 times
ES D5 G5 DS ES D5 G5 D5
E : ] ===—===:F ] N ]
| % I 1 o/ ]
Say good-bye to where you buy you got it now, _ Pay your fa - ther, pay your twen-ty, take a bow. _
ES DS G5 D5 ES D5 G5 D5
B { f ===—===:F 1 N ]
Il i Il 1 (V] 1
Say good-bye to where you buy you got it now, _ Pay your mom-ma, pay your fa - ther take a bow. _
Gtrs. 2 & 3: w/ Rhy. Fill 2
ES D5 GS DS ES DS G5 D5
-4 _— .
I | I [ I L] 1
Y te—o o ¢
Say good-bye to where you buy you got it now, _ Pay your fa - ther, pay your twen-ty take a bow. _
Rhy. Fill 2
Gtrs. 2& 3
X
P< 1
e
r~ r~1
grad. bend 142 (cont. in slash)
T |
1 10\ / b A 1,2
A [31=" 7 14
n 127 5 16
B T 5
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Interlude
E5

(6]

D7

C7

N A

N\ A

N A

N A

Gtrs.
2&3

44

[ e g

4o
fo

letring. oo ____yletring__________________4
Il

n

LA

Iraiwi
[ 1
A

€
* Doubled next 20 meas.

* Gtr. 2 (clean)

Gtr. 3
dim.

(cont. in notation)

G5

O

14\
A/

172

~7 N\~

<Y d_&d 45

44

44

44

k]

AL A |

** Random fdbk. next 18 meas. from written pitches.
414

{0}

\J

#*

fH 4
0N+
H &
J

H 4
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Chorus
Gtrs. 2 & 3: w/ Rhy. Fig. 2, 3 1/2 times, simile
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Falling Into Grace

Words and Music by Anthony Kiedis, Michael Balzary, Chad Smith and David Navarro
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End Rhy. Fig. 2

Gtr. 1: w/ Fill |

Huh!

Guitar Solo

Gtr. 2 tacet

B7
Gtr. 4 (acous.} )
— "

Ry —

Gtr. 3

P

ba e mx, .

»
T
|
|
|

IAY b}’l"
T
1

steady gliss.

H 44

Cc7

B7

[# 5>

Q
7

{44}
A

44
in

{49}
\ i

Gtr. 1: w/ Riff A

[2.

N.C.

BS

C5

Il

= S L go

oo— @

muhk. _

ru

gu

in - to

fall - ing

* Gtr. 3 (elec.)

+
z

QA

A

A A

Gtr. 2
divisi

* w/ dist. & chorus

Rhy. Fig. 2

B7

44}
A

T 71t

44 44\ O /44
H-12

Gtr. 4 w/ Rhy. Fig. 2, 1 1/2 times

B7

ST T T T T T

P
L. d ued

{4\
A

L 9 £\4
LA

4




Gtrs. 3 & 4 tacet
Gtr. 1: w/ Riff A

Interlude
w/ chanting

i M TTY] / o 3 e
) N X S
5 3 NN 3
© o &)
11 RO N.I:« H— £S5 B
MU RS- S _
S < Q
™ | L LB == 7o) L Qo
22 m — || m m ) .W
80 50 3 ~¢
» ' Wil e %S
v m - DG
2 g g Wil == z s, |
b M g5 ni el o >
o0 50 = i
M £ £ £
L 228 n = NN S
ﬁ © H EE
1 1 1T u.l
M / - L] S .E bl 1N E nm
oo -~
L i
m .m, o0 50 o~ ~¢
™ RS Eann BRI
C- -W 1 I
] o« ~ ~e ==
=B g == .
m SO Sl = =8 G o T %
m—— o B Zz .[l.# | “ || n
. = 5 Nile .
I £ 3 2 : T!. : =
MR ) T g ! : '
H g E A T “ .
[ v e EE k= 3l = iy EE|| |4
) E 2 Y| £3
AJ 1A J 1
. N e -
m 3
g 1 o0
- -
0 A - . e, o
n T o0 , 1113
Q Aﬁ R= uﬂwnv
© = m o —
“ MILE ! L = = 2 EEN  |rRm
—— = W . “ |
3 3 3 =
ﬁunv ﬂunn = - =] @] S
i 2y = " ; " L
e e} o | n.m O |1 =
1 iy — N E
7/ ' =
~¢ [ ] b4 AN [ N
N N
L L © ~e ~ _
N
o @ & h‘ A ] l— w ™~ A =
-~ lled. 2
~”
iy =
D@wa..n ®A le.[[. 3 W e A_ 5
M | [ e | T
= O ™ W .m
A@ & S ARt T =) @ \h‘ [ 1n N al | .Ju
& an X | ee A
aEH N = Auﬁd Auﬁd hu@d @




Shallow Be Thy Game

Words and Music by Anthony Kiedis, Michael Balzary, Chad Smith and David Navarro
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- | —— 1 ~
— N « J —
v >
1/4 1/4 full
4 o 4 ~
T ] Py PP T ] T\
! ] A S H l [+
A l ne - -' - A I £ B\ ¥4
:/ 2 D l £ 7 v 7 7 d
n v T n D ',/ n 4 T T
v 4 v
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D.S. al Coda
Gtr. 2: w/ Rhy. Fill 10 Gtr. 2: w/ Rhy. Fig. 1, last meas. only Gtrs. 2 & 3: w/ Rhy. Fill 11
N.C. E749 N.C E749 N.C.
la)
= : ¥ [e . e e
F 1 | | 4 I |
. 11 1 T | 1 T I Il 1T 1 1 1
o ! I ] ] i . - - !
N to be - in’ ho - ly. Fun - da - men - tal ha - tred, get down on your knees and...

Q} Coda

Gtr. 2 & 3: w/ Riff A, 4 times, simile

ES
Gtr. 3 /:
>
N # N 4 N |
Y #0 TOaass —1 T T ™ I )|
I MAda sl Y V VPR I r J - . = < T I 1
© 1 Wtge——* H H ==
J
Oh  yeah!
* Let chord ring w/ random fdbk. and vib. bar effects ad Lib. over next 8 meas.
Guitar Solo
Gtr. 3: w/ Rhy. Fig. 3, 7 times, simile
E E749
open
Rhy. Fig. 3 End Rhy. Fig. 3

** w/ octaver

12 12 12
e — — AN
19 19 19 ¥ + » : ¥
47 47 47 417 47 47 47 47 47 47 44 {44} 44 {44} 44 {44\
LLJ LS L LL L LA LL LL LA LL ™ ‘I‘!’ ™ "y ™ ™y
4494
ezt
** Doubles an octave below.
7 N

A3V
JJ [ — [—
hold bend
full A
- S . S Y —
2 22—
Rhy. Fill 10 Rhy. Fill 11
Gir. 2 . ‘ Gtrs.2&3

4

1 4 12
4 4 4
T ] a o v y T |
1 I o U 8—X— %10 T 1
A ] " A ] 5
S S5 7 v
B——5-7 7 B 5 7% 57—
©
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Verse
Gtrs. 2 & 3: w/ Rhy. Fig. |

Gtrs. 3: w/ Rhy. Fill 12

N.C. E7#9 N.C. E749 N.C. E749 D E E749
®06
Sfr 7fr )
Gtr. 2 )
\
I ] 'h A N 1
» o ° 2o N T | ™ - o M X 1 ]
o —r——1—71—"1T—1T—T—1 W%_&t—‘-—‘l
AV I— 'l = - d 11 I I I T Il I [ 1 | ~ ]
PY) i 1 Il | | L Il | —
5. 1 wasnot cre-a-ted in the like-ness of a fraud. _ Your hell is some-thing scar-y, I pre - fer a lov-ing god. _
Gtr. 2 & 3 w/ Rhy. Fig. | Gtr. 3: w/ Rhy. Fill 13
N.C. E749 N.C. E749 N.C. E7#9 D E E7#9
® 06
Sfr 7fr
Gtr. 2 y,
X ; ; X ; ; : / ;\
? % P Bl
1 F P o ° 2" o I | ™
o N L g feeep oo oo P —
J ' [ = — ——
We are not the cen-ter of this fun-ny u-ni- verse.__  And whatis worse I do not serve in fear of such a...

Chorus
Gtrs. 2, 3 & 4: w/ Rhy. Figs. 2 & 2A, 2 times

Gtr. 2: w/ Rhy. Fill 14, 2nd time

You’ll nev - er burn

you’ll nev - er

burn _

me,

her - e tic, yeah. __

ES
[Y]
1S |
A\$4 3
D))
You can’t con - tain me, I am the pow-er free. Truth be - longsto ____ ev-'ry - bod Yo
Rhy. Fill 12 Rhy. Fill 13 Rhy. Fill 14 SN
Gtr. 3 Gtr. 3 AV Gtr. 2 o P
0 ~ Ny Poooeee—
1 1 T | I I | 1
. === .
12 full
VNN
¢ 3
- - | T 15—
A A / YT TEETEETEPYRPY
)~ ]
B 57 57— 57 B 5 7 6 HB—— 121212121212 12—
5—7 5—7—3
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Outro
Gtrs. 2, 3 & 4: w/ Rhy. Fig. 4, 8 times
Aw Em7 E7 6
: o E— : = — ]
S 17 I v, = | i it H € - H
ev - ’'ry - bod - y

**Girs. 4& S > o~ > ~ N > Gtrs. 4& 5

e > . = e > .

> _ = > ~
Gtr. 4
divisi
12 12
12 12 12 12 12 12
£ 7~ L\ ca £ RN
/Y DN [T 1 TV}, /Y /Y
7 54646 {64646 6l o446/ 11614646 67 {6y 4—6—4—6"——{64+—6—4—6——
A/ V‘A'ﬁ 4 A/ "A]h 4 n
-! T % A AN N AN 3 N
v
* Chord symbols reflect combined tonality. .
** Gr. 5: w/ talk box Segue to “Transcending”
Free Time
Gtr. 4 tacet
~ Em?7
PEEEEEEZEE f2:: =
A
" o
oy — — — — - 2 = — = = — — — 5 ; 2 -
| I 4 | I i |
ANV
> ~ ~— > ~— ~ ~ ~
12 12
— R S - S — . S— " - '
_157
6——4—6—4—+F —4—6—4—6—4—6—4—6+9 . {9
T
1
VAN
Gtr. 5 > - ~ - N > —~ —~ —~ —~
N+ ﬁ # —— e — Gtr. 5
I & | T T i |
e & Il | |
o— i |
J f L N i |
G4 el r : — E r > 7 » » “vTOo—  —%
avisi 5 = == LS *°
172 ~ 12
TN 172
£ LN
T\ 1 IT N\ 1 T
6 o6 Lo —4—6—4—6—4—6——4 '
4 'lA] 4 n 4 "A’ n 4 n T
g T [ & [ g A\ i (3 ¥ [
0O O 0H 0H 040 1
v v v v V7V
Rhy. Fig. 4
Gtrs. 2,3& 4 >
=l N
% . S
S =
V& :’—r RS 1
v ' === .
T 425
D 3 ¥ 44 44 44 44 44 44
D T Ty
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Transcending

Words and Music by Anthony Kiedis, Michael Balzary, Chad Smith and David Navarro

B Emaj7 ES F#5/C# F#sus2/C# F#sus2/Cg ¥Pe2
X N X xX_ X ~ x N X P
Tir Tir Tir %Z 9fr 1T 9fr T 9fr
HHH HHH HHH
1342 132 134 1134 11341 113411
Intro
ModeratelyJ =90
F#5 *E5/B F#5 *AS/B
Gtr. 1 (clean)
(bass) Rhy. Fig. 1
0445, . i = —— e i o
T %] 1
= ==
J ~ ~ — ]
mf
T
1
Q 44 44 44 44 44 44 0 Q 0 Q 0 Q Q Q Q 44 44 44 44 44 44 44 44 44 44 44 44
n Y9 o 49 9 o Qv 3 3 I 55 Iy 279 o o 9 o g9 Q /45 45 45 45 45
D T—7—9—9—9 94— 1 1 1 7 7 1 1 T—7—9—9—9 99 94 12—12—12—12 12—
*bass plays B
F§5 ES/B F#5 BS
s # #
Y%t I N |
A T - |- ¥ ] K 1]
hul T & / Y |
- I P~ 1l
D)
1. You

9 —1t—14 H——90—9—9—9—9—9—9—9 11—
—~9—9—9 ——+—F—7—FFF—F7F —9—9—9—9—9—9—9 —94—9—9—9—9—9
+—F—F+—F—F+—7—7
Verse
Gtr. 1: w/ Rhy. Fig. |
F#5 ES5/B F#5 AS/B
A i i ~p— f T T ! - i i o f ! J
@“ﬁ;——i— e ——— - o o - —— ' ' ' i
- T A . v v A w N
are my god, you are ___ my dog. You kept me close, _ love ___ nev er lost. __ I
Chorus
Gtr. 1: w/ Rhy. Fig. |
F#5 ES/B F#5 B5 F#5 ES/B
P — | = \
i e e e s s S ' e e i o e ﬁj
%ibiﬁ —o ! : =
called you hip pie you said, “Fuck off.”_ Said you broth-er’s a real punk rock - er.
Some-thing gon - na hap pen, uh,
F#5 AS/B F#5 ES/B F#5 BS
N4t . : h
o f— | V' e———— = pR— == —_—
some-thing ver - y soon. _ Trans - cend - ing flesh could be a breeze, _ send - ing me oh, _ o - ver the moon._
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Verse
Gtr. 1: w/ Rhy. Fig. |

F#5 ES/B F#5 AS/B
—_
N & -
um— — r p—
= ] —o— . N—F
> - - 7 e — " — ) ¢ o o ]
. \—/ . .
2.Friends near  death you gave _ re - spect, sym - pa-thet - ic__ in - tel - lect. _
Gtr. 2
(elec.) Rhy. Fig. 2
YT . = =
17 A STRAVAS A S A N A A A 3 T#
(e ;H. I f I I t t 1 I I I I ]R I* I I T | Il T | I [ i
L Ly ¢ o o o o ¢ o o —
¥ e e & &
w/ slight dist.
44 44 44 44 44 44 44 44 Q Q 0O To} 2 2 -] Q Q To} Q Q9 Q Q Q. Q Q Fo} A -3 & 2 Q Q
L L LAl LA} LA LA LI} LAl v v U A4 v v \d v 7 B4 v v v v v v v v A4
Q Q QO Q To} o} Q- e 2 7 7 e 2 ¥ -3 ¥ & -3 ey 2 7 by 2 e 2 7 b 2 b 2 7 e 2 4 4 V.| -3 y-3 &
4 v v v v B4 4 v T T T T v v A\ v A\ T T T T T T T T T nd b d w A4 v \4
F#5 ES/B F#5 BS
|
T ol I J— . .t | I A
i i T K O} 7 i i i - 1l
hi T
« o _o ™ —— o ! e — — — —
o o ]

Choic - es are __ for one and all, all we are is, leaves that
End Rhy. Fig. 2

—— [———
0« > o o o ﬁ
)7 A . STRANEY .3 e el 1.1
A by L. d I 1 Il 1 IK.4 1l
a_ I I [ I | Il [ I 1 T I [ i)
ANV Ty :l & ’ # | TN é é =I é =l é d I 1 Il | ]
J A7 - e WA
2 44 44 44 44 44 44 44 Q Q o} QO Q Q (o] Q (o] o} Q Q Q- 0 Q Q A -3 -3 A 4 4 4 4
\°J L} LA} T LAl LA} LA LA} 4 4 \*J U A4 A4 v v 7 v v v \*4 A*J v A4 - w i -
& o} o} Q 0 0 Q. Q by 2 by 2 e 2 b 2 -3 -3 A -3 7 b 2 b 2 7 b 2 7 b 2 4 4 4 n n n n
\*4 v v 4 v 4 b4 v T T T T v A4 v v Vv T T T T T T T w w nd w [ 3 & [
Interlude
Gtr. 2 tacet
F#5 *B7/E B

99—t H 9—+H +H—9 7 9
9 9 9—7 9 9 H—9 &
9 7 7 7—9%—H + +
* bass plays E
Gtr. 1: w/ Riff A, 3 times
F#5 B7/E B F#5 B7/E B F#5
9 #.i_ — - —  —— I T — - — 1 T - — ]
= I —g—* —a—= I ! H —+—1 —]
D) ! — |
Al-ways be lov - ing you. Now I'm a - way from you.
Gtr. 1: w/ Rhy. Fig. |
B7/E B F#5 ES5/B F#5 AS/B F45 E5/B F#5 BS
0 $F o T T T ni|
KA L g ¥ i W — z I - I - I - mi|
O ¢ ! | i T ] ] ! i i i f
o | = T i_« f
_ Al - ways. be lov - ing you.
Verse
Gtr. I: w/ Rhy. Fig. | .
F#5 ES/B F#5 A5/B F§5 E5S/B
N T

)7 K. AT X T T T ]
i T =7% ! S —— N — — — T P T ——
N—

b9 1 |
1 Il /A I
% ~ N—

3. Round and round in - side _ your head. Smart-est fuck - er T__ ev - er met. _ Vi-cious fish _ bit at __ your toes,
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Chorus
Gtr. 1: w/ Rhy. Fig. |

F#5 BS F#5 E5/B F#5 AS/B
/] #u# 7 f il — + A ]
X I i i T >
%ﬂ:ﬁ = i e — o i t *IH f H—
| f — i %
made you lie and numb your soul.
Some-thing gon - na hap - pen, uh, some-thing ver - y soon._ Trans -
Verse
Gtr. 1: w/ Rhy. Fig. |
Gtr. 2: w/ Rhy. Fig. 2, simile
F#5 ES/B F#5 BS F#5 ES/B
—~ 3
R — = 1—11;\
o] oo o oo || O |
ST ey T et e
cend-ing fleshcould be a  breeze, _ send - ing me oh, _ o-ver the moon. ___ ~ ~
4. Mule don - key ass, _ you bore_ the load . of all_
F#5 AS F#5 ES/B F#5 BS :
T I . \ I I 7
V.4 1I1L 1 I I Lg 1 | % Cll { Il = | ] % IK" 7 I I T | T f i Ei
J— - |
_____ cre - a - tion’s tor - tured souls. Choic-es are _ for oneand all, _ all  we are is, leaves that
Interlude
Gtr. 1: w/ Rhy. Fig. 2, 4 times
” F#5 B7E B F§5 B7/E B
ll#u“ I T T ]
=+ | - 1 &7 o o3 3¢ 3¢ 3¢ o | K] SM—H— ¢ 3¢ ]
:@ hul o) % } L l{‘ AN AN AN Aol Al fal fal ~ fal ~ 7 7 ~ AN AT AN AN AN o fal ~ ~ [ ~ 1 ]
D) e e e
fall. Like no oth-er, I love you, you’re my broth-er. Like no oth-er, I love you, you’re my broth-er.
F#5 B7/E B
9# 1 ’ I ]
y, (i o < O] I+ < o o 1
'\M b VA fal fal [al fal o fal fal [~ fal [ fal fal L % L fal fal fal N o fal fal fal fal fal fal ~ JA ]
e e e o e e e e e = = Eemmm—— =
Like no oth-er, I love you, you’re my broth-er. Like no oth-er, I love you, you’re my broth-er.

Like no oth-er, I love you, you’re my broth-er. Like no oth-er, I love you, you’re my broth-er.
Bridge
*G#m7 E
e — e —1r —— —
s — — o - f —H | o — . ; 1
] I 1”4 T 1 Il D] I ]
J |4 ! ' — |4 I
Wa - ter flow - ing and 1 will drink it,
Gtr. | - - -
Het . ~ - 2" e o >
—T > e

L]

===
o = =3 = = =_ e

0
9
1 H—13 1 15- 13 13 3—1B—H—H—11—
44 13 44 44 44 44 44 44 44 44 H_13_‘
LA LR} LR} LA ™ ™ Lind ™ ™
o’ 44 44 44 44 44 44
oy LAl LA} LA} L} LIl
* Chord symbols reflect overall tonality (next 6 meas.)
G#m7 E
9 #u#& i - F 1 T K |
:@ b A TR - Y 7 J < Y |
LU  — — S— = P I i o |
T—@ 1 I I T o ]
D) |4 I |4 [
I will drink for you A
~ > > > >
W ~ e 0" 9 o o o o o, P P P o o o >
I i | 1 I T I T 1
LS i I T I

-4
=rs
BT
=re
-
=re
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—]
H - H 3
|4 | Y
knew will
(V]
1 1

r v
i

E}'

(cont. in slash)

1 #1119 13 BP0 13—
# 1 13 13—43 13 31133 —H—
1 # # H—H—H

*Slur w/ L.H. pinky.

B
Rhy. Fig. 3

End Rhy. Fig. 3

ST T T P 7T W

K )
Q]

.l

N
Y # T8
b EE. ST Y >
:@ T e ® @
| i I
D) | ]
nev - er be

Gtr. 1: w/ Rhy. Fig. 3, 1 1/2 times, simile

~

S

(\INEE

Fisus2/CH VP

SRR TR TR TR 07 TR 7 777777

rit
“(cont. in notation)

.

i
11
11

179

B
N+
)7 A TR . }
A\IV4 LN | I | 1 [ ;
D) l  — Yy 1
nev er be__ un
F#5/C# ) F#sus2/C#
4 4
#oTH - T
G 1
J
Outro
Slower ¢ = 60
E749
N
[V | 1
& T ——
J
Hey, - gone .

flash _ be - fore . me

e
Gtr. 1 (dist.) ;:E/_\g
0 4 ¥y ./T
)’ .4 ]F
T

E—s—
J 3 4 > I 3 3 I = = >
» v TV 4g @ » -
S—
> **w/ bar : w/ bar > \i‘\/ > #'
w/ phase shifter
VNN VNN VYV
12 15 12—
42 44 14 12
Lind L4
12 14 12-
X
o or— *

**Vib. w/ bar till end.
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-

I have

L BN
JE—
—
—
er know._
]
1
]
o |
. 1}
[
NN\

full

e

sE k.

A

~

letring______
semi-harm.

~

full
4

/—\g‘ #;
R EESd

A e e\ i) YA g 4 !
] . A Qi 1] & e
T +|2 @ B3 ]
2 TOA
_ o LF |

-

er may

I

e

Ll |
I
moth
o

AW~ A

—3%

>n

E749
Hey,

w/ bar
o
v

I
1
®
i
w/ bar
1
lov

2
£~ ¢
E7#9
5
H
Oh,
I
RESS

09
N.C
to
|
oot

*
Y
|
"
b4
hu

T

2
112
full
|
/

A DA
i) {7}
Jo &
4

ing
\' T
=

VNN full
12
6
12
| ¥
stream. _
EEEEEEEE
> > i ~ 3 ™
2127 NNF5557F+9— 7/ 9+124474 23
-5—3—3—3—5+7
S 8 o
I F L
will come _ and take_ you
ﬁ:ﬁ

%

1
-
i
lov

gods .

Tt
Q
4
Py
»

5
~
I
4
£
4
2 4 7
v 4 T
N.C
| TN
I I
to a
| TN
T
I
fal I T 1
jeoe?
44 44 44
LA
A"4 Q Q
nN v v
I
| P P
@ ®
1 |
When the
f
t
SN—

N.C.

s TTeA
™ W (o H B [ 1 >
m_ ™A w | D pvv. (Y1 ol
m 4‘ L Yo %c “ o !
@ k) o | b 2 ™9 (LLIE
A N | w0 | ] A A
: hdofemn . hl SR
o ﬂu" 1
E A it - ) Mu -# N A
e Tl 5 j@w = - _ :G
Ikl e < 11 N L)
£ TOA Tl Ll = ) g )
N 2 ° IT®A H A
X E == E XN
N X s 7 e e

full

A\

slack

{0}
\¢J

\\¢J

=211
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E749

/’_-\
e s ke >y I ]
- i o T —1e—m o ¥ | P—
} e IS = e ] ,
o ' e e B e e e
Oh, heart of gold, the most  spe - cial things. you gave. me  were
AN
R 2222222222 2Y AN
>, /\ > A ~
NN T ~ AE
WA T\ ¥
‘ﬁr—‘i——“—ﬁ I — — i I I S !
R | = | — | e—H | —]
J oy = ~__ Y 4 = >
v v .
w/ bar W/ bar w/ bar >
AN NS VAV
AN
12 —12 2y 12 12
\\ 43 }2——-{1-2} 12 12
T 12 12 W2y 12 0 —12
)
A\ o 0 {0}
v v \\JJ
slack =212
N.C. Em
0 P ] i ]
—vﬁ 1 — T — |
% [ ] — 1 i !
J
from your lov - ing stream. _
2 /N >~ A\
~
04 Il Il T
#&ij A I —— - 1 i i I I — I 1
& * % - e — | —= —
J e & ¢ \d doedgge® Ty — = = I
> 4 A -
> ~— fl W b g #’0 L4 w/ bar
y ar +172 N~
£~ 12 Ho \
] 19 l4a} /7 |
L o—12 ol ./
ot 1R F5-5 5 7/9 .
57 A 7
99910115553 3357 —— & 16}
-12 -1/2 -172
N.C. N.C.(Em)
ot il by
17 d T — R T )
y ¢ - ”"F::P—H7 i - ul
[ .Y | I i Il 1 ]
ANV I I I ]
J
In a lov - ing stream. _
S ST
S - - 'S
- = > — —— — VAN
04 ¢ T l i —1 g_% I ]
"M i% I Il I | 1 I‘_Li J:
DI - | - ~ | T [ — fd 4 o ¢ \;} ;} ;L I R R ;L 5 TN
—{ > v ¥ @ /
—g\-/_' h‘L ot P.H = mf
\/\/ . T 4 full
w/ bar w/ bar +1/2 £ 0% 2%2222222222227
]
/I A
g {&)} 44 44 44 H_12 b A 7 by 2 £ £ £ ] .\.
v ‘J, L LA LI} T T T v v v c -'/ l"\
v T 7
——0} {6} —— 9—9—90—40—10—15—5—5—3—3F3—3—5—F
-l -2
pitch: D Ct D
] l * ok
-
s AN
J, ......... J ....... ‘b/\/\ R A A N S NIE % % L i
< e =TT e > e B e e e
E - t & g 2ateTe e
i 4 17 7 1 ] T [ VA I I ]
:@ Y 11 1 1 Y 1 1
I 2 Il I | .
.) ch I J I I 1 é\’ ]
. f
grad. cresc. \
FADK. - o o o e 4
w/ bar
w/ bar A U +1/2 4 an
A AN
VvV .
0O 10\
4 (3]
Vv V7
A w4 N o FwiW i Y i\ A
{7} 17} {7} t7) \UAUSERU i) 4

-1
*For next 4 1/2 bars, continue holding note while manipulating fdbk. as indicated.

**At beat 4, change to fast vib. slack
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Em

~
0 A I Y SN g e o e g e o ppe
b ! I T ——— Iar D] I I I T O] 1 T I T |
A Y ] | 1 1 1
1 £..Y [ T 1 Il 1
A\IV4 1 ) Bt I ) ]
J
Fuck the mag - a - zines, fuck the green ma-chine. See the hu - man be - ing
0 222222229999
as VA - a 8Vl - - oo - - N
g g .@ /N
> —— loco -
W] 9 ;#V o o o f* A
£+ ] = — === ! |
:@* i -, = T . ] N—
J _ > 1y g = - ;l
L4 3. ¥ I ¥ 3.
T > w/ bar - 2
+11/2 full Harm. __
w/ bar VAN / w/ bar ! ;/2 EVVVVVVVVVS Jm w/ bar
2 4 1547
12 14 +— 1t
i ) 6—
H 10} 0 0O
6 0 &6} 6 {6
T~ T slack
slack slack slack
N.C Em
L —
la}
0 bo . , £r p PG, e p L,
] I — — ! e —
—-JL 1 I [ — ]
in a lov - ing stream. _ Fuck the le - gal greed, fuck the noth-ing scene.
AN
loco jﬁ' A Sva...... I Sva----, [
#F i oco — j AN loco
{4 I I — < ® Y T M A]’. qq
G e F=as o = ==
J (e deg \jj;‘;;;j/:: 0 O > i
> s v ¥ ¥
~2¢ > ¢
w/ bar w/ bar
full  w/ bar EVVVVVVVV VS Harm. ___ full
4 12 4 WA
15/ 12 PEA
14 12 5 *—0
it 7—7F75557
F—F—F—5—5—"5—7
7—7 N
9909101155533 3500 ¢ \(9) € (0)1(9)
slack -3 slack
N.C Em
~
5 £ L o ppe Yo I 5
(V] I Il Il Il T | Y % - H
T [ ! _=L f t i
o
J— See the fam - i-ly __ in a lov - ing stream. _
AN
~ 8va ... N
e | WA S
9 4 = T% T aﬁ I e T ]
¢ j 2 Ha =l = E= —
A\IV4 I T T T 1 | .[ & 1 d } ]
J o g I > e o & ¢ = e = e e = e AN,
- > 14 vy Z
T % >
~ w/ bar
/ b AN full H
w/ bar o ~ AN Harm. ______ q
— . ;
% I l 4
H—H—t——R427—F—7—5—-5—5 ——7 - 5
o0 {0) 999401010~ b—5—5—3—88 57 1
T~
slack -1/2
AN
VA oo N
o~ Sy > A AW\NWV\
loco loco N ~ * *
04 j’\ ~ ﬁ’ i > L."'— 4 | | ~A
Y o # I & L e | —T [ Il |
N L. A [ I ]| Y 17 ——— [T - 1 |
a I I I ® o o | L = I |
ANV M I 1 | 11
= = = 3 ﬂ e Te—
K 4 = L4 = é Y ————
. ) +11/2 = e —
> i w/ bar >\-)_(- N
W/ bar _— ALY w/ bar AR
4c ’ J48\ 12
= [45] 44
15 A} T 1'2 LI
12 0—0—F0 16
0H O O 44 44 44
v v v L LA LA
© ¢ ¢ {0} 9—9—9 1
slack slack
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