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Israel’s Son

Words and Music by Daniel Johns
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Csus2/'G Dsus2: A AS Dsus2/A C\u\ G Dsus2/A
fat  boy., _ walt tll w - mor-row.
Citrs. 4 & 50w Rhy. Figs 401 102 tmes, simile
AS Dsus2/A Csus2/'G Dsus2/A AS Dsus2/A
7/ \ VS /,’/_______——
—r - hﬂ— E— —— ‘LI '—f Z= |
- %ﬁ;‘ 1__1L {_g - [ —
7 — | 3
You're gon na wat tlle ta hoy. _ fal  boy. _ walt uil 10 - mMor- ow.

Csus2/G Dsus2 A N.C. AS

Gurs. 4 &5

a
4
— R —F —F——F——% 2
X X b 4 — 0 H—. 00— Fal n a2
£s) Ea) T A4 v A4 A4 & [9
- 3 3 3 3 X c o & H
b4 b4 b 4 Ea) 4 v v
a2 a2 a 2 i 4
4 e 4 14 4
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Faultline

Words and Music by Daniel Johns and Ben Gillies

Cs D3

x X X QO OXXX

Drop D Tuning:

®- @-p
@- (®-a
®-c -0

Intro Verse
Moderately Slow & =75

N.C. Bb5 G5 D Dsus4 D Dsus2 D C N.C.
Q#u Z; T JI ~— P— - ﬁ ] q:m—kl
— o R — i e JL;__{

|

I.  Un - sus-pect - ingbroth - er does-n’t know what 1o do _
2. Think -ing of _ he past, i's all o-ver  now_

Gtr. 1 (clean) bé ‘
03 kol ~ 8 .
o Z% b = : -
mf =

3

HA-

b/
;

2nd time simile

letring _§ letring______ 4 —~
2 2 2—3 2 & 2 3 3 3 36
T 44 o g Y_X Y 2 A1 a 3 Y 4 4 1 4 a4
T Tt 1) U LIV (4 v Y 4 v ] T T ¥ —o—T
10 7 2 Y. Y n >} Ls T | L2} s ] n_y Y Fal H— 0 H
L4 T T N EaY & [ & [ T L [ Es) n b4 hd A4 v
0O Q 4 £ Y Y H O H O ¥ol 0 Fal Y X. L1 5 Ls a
A4 W 4 4 N N v v A4 v v v v n N L3 [ & L3
D o Q 3 3 Y. X hd ) a a2
=) v g = £ Ty y b - °
v C4 Ed LANEAY
Cadd9 Bbsus2 Gsus2 D Dsus4 D Dsus2 D
e , jmm— P o he
¥ AT — # ! A ] o I P > o o Lot ok ]
o — ¥ <7 : Y S S ——— i —— ¥ LY »—» i ]
ey ™ o — ¢ — — I—& 1 1 —— i i :
i Y S— D T - i /- —
D) ) - r ' r
when ev - ry-thing just falls  to  the ground. Heruns to find_- some
- Moth-er Na- ture strikes once  a - gain. It hap-pened, all so

b
h|
L 1
L1

L 2 L1 L] o [«} -4 4 L -4 o r4 n n n a2 n O n.
4 4 4 14 U v =4 4 4 =4 b4 4 [ [ [ 5 L3 v LS
2 2 2 2 414 44 2 2 Q Q o Q a2 SR ] 2 a2 2 2 2
4 d v 4 L T U U 1} U U h° 4 4 4 4 " 4 bd
0O — 0 Fal — 0N 10 40 b d hr 2 b 2 by 4 7 2 n n n n . n n L] n
v v A4 v LA’ 1w T T T Li ¥ T [ z [ z T [ [ [ T
H n n s Q fo} -4 L 4 3 ¥~ 4 0O H fat Fat H H O H H
& [ [ L3 U i°d = 4 v 4 4 4 v v \"4 A4 v v v v A’
2 2 2 o Q 2 £
v 4 4 4 A4 14 o
Q (=] L
v U v
Gsus2
> o
R — S— —
i — s 1 a—
= [ 1”4 1
} ¥
cov-er. He does-n't have a clue that his friend will nev - er be  found. _ When
fast. _ My on - ly ques - tion’s how. how could they let that build-ing de - scend? _

2 2 o 2 Fal 2 2 2 2 Q e} £ i
T 3 4 ¥ A2 3 4 4 0 )2 U £ v
4 4 4 4 0—4 2 2 a A 44 44 Q Q
1 T T T v s 4 4 4 4 T 154 14 14
O Fa O ¥ol P o O 0 10 40 3 7
04 v v v YU v b4 v b 142 1 ‘l:
2 2 2 2 2 2 2 2 & 8 5 3
2 2 2 a2 2 by Y Q Q 4 S
o v 4 v v J 4 g 14 o 4

] g S &

U 1°4 4 =4
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Chorus

Gur. 1 tacet
Bbsus2 Csus? Bbsus2 Gsus2 FS G5 D5 ES
- N s P e
"%M o L e S A I
— - - i i Th 1 Y] -
Gt e — i ek e b
, i Vs =
he's in - formed _ that  he will nev-er  see _ the boy..
Oh. __ yeah. Uh. huh. You'll nev-er  sce __  the boy.
. - .
bhee: Gr. 1 bhee: ~ Girs, 2 & 3

)
Lanad

=

i
|
(

(dist.)
divisi

el [o] 40 10 Q. [o] L

§ 8 19 10 8 8 5

44 44 p— ] 42 414 44 Q

L T v W L L U

40 40 19 40 40 410 7

LA LA*4 T L L L4 T

$ 8 —19- 19 § 8 5 3—=3—5 0 9 —0 06—

8 8 H0— 16 8 8 5 F—3F—5 4 9 6 —4—2

[e] Q 0 10 Q Q £ 2 3 £ Fal 6- Fat Fal ¥l Fal Fai L]

W A L4 L4 v o 4 v Ed v v v v v \4 L

Ebs Bb3 G5 N.C
; ] e——
- T - — ” :
iy " e T e e ee———
— T e e e £ o —o o o f 1 -
— 1 i 1 ] i ]
N will nev-er  sec — the boy. _ will nev-cr see him 0 - pen his eyces.,
i - you'll nev-er  see _  the boy. vou'll nev-er see him o - pen his eyes.

BERE

>
PM. P PAL .
2 2 2 2 4 4 4 4 o] kel -4
4 b W 4 T T T T v 1o o
2 2 2 2 4 4 4 4 Q ko o I
b v d d T T T T I b4 U 4 Ed
2 2 L] 2 o 2 Fat 0 4 4 4+— 4 4 4 £ fal kol o] Fal Fal £ £ by d b 4
v 4 4 4 4 4 \'4 v T T T T v A2 U A 4 A4 4 4 T T

Will nev-er  see ____ the boy. nev-cr see the boy. _ You'llon-ly hear his
You'll nev-er  sce . the boy. nev-er see the boy. _ You'llon-ly hear his

T
I
—0— 0H Fal fal 2 2 2 a f 4 L i~ i -
A4 v A A*4 3 4 W [* 1 & =4 4
¥ H £ Fol O Ls] 2 ] 2 2 i L & - - — B
v 4 4 A\°d v [ i 4 d 4 4 4 4 24
Fal Fal Fal Fal H Fal 0H n 2 2 2 2 2 2 0H 0 =4 %__5__5_& o Tal Fal
v v A4 v v \*4 v & 4 4 4 = 4 ~ v L 4 4 4 A" v
BbS G5 Bb3 C5 Bb3 G5 F5 G5
r T 1' F o T r : .
r ud ¥ 1 - ! ! 1 — ¥
i T 3 - 1 -
; - ! — e — e S—— — o E—— :I
J
heav - en - ly cries. o1 | Ut hut
heav - en - ly  cries. 1 yeah. h uh.

S g a I3 I3 a 2 16 10 a Q I 3 3 5 |
g 8 4 =3 ] 4 1 10 9 o —— 4 5
2 2 L I q g 40 10 S 3 c 3 L1 I
5 8 60 & : 60 8 8 8 818 45 6o L g & 6-—6-5 3 5 e
o g—0—0— o o4 o oo —g—1¢ o Ej J Ej £
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AS

N.C

5

D5 G

Bbs

s}

Ll

L 10l

am

Oo.

Oo.

M=M=

PPpPp

DDD

DDD

DDD

[selesles)

D

N

M-

MM

PDD

A5

vy

s

vy

v

P

yy G

IE.SNEI i

T
I

) 4
| |
il |

KR |

no.._

no, no,

no. _

Yeah.

oA

NN

M-

Ly

DD

ol o

N

M~

n

N

N
D
<D

D

{e=]

feeles]

[eole ]

10
1o
40
4

Y
A

10
1o

1w

A4

a

10

10

10-

4014

Q

DD

{e ]

D5

F5 G5

Cs

vy

vy

vy

v

Bb5

P

7%

10
154
40
10
10

NN
DO
DPpg

DPg

Interlude

126

Faster o

Gir. 20 we Fill L, 4th time (see next page)

wy

wy

vy

’s]

o

W

W,

play 4 times

H
1
I
) 88

'

accei.

—w

.

7%

End Rhy. Fig. 1
b2 2
I

§T9A

AJh}

A1) ]

AL

A4 ]

ig. |

Rhy.

A
I
;
:‘%
T

B
HENE
hm w\v

PM.

PM.___

'

aceed.

nd & 3rd s plaved by Gir. 3 only.

o

“Notes on st
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Bridge

Gurs. 2 & 30w Rhy, Fig, 1. 4 times

Ds G5 Gb5 F5 D5 F5 DS G5 D5 G5 GbS Fs D5 FS DS GS
9 ~ A~ ~ ~ mr— .
’ f j — i - o T i N  A—
@tﬁ;‘?i ! S P —r ¥ - In;f i 7 { ! ] — 1t T = —— & i i 1
o = : _— S—
Oft to the new life. 1 live on death. _ You're leav-ing me all _ through the night. If he's
D5 G5 Gb5S F5 D5 F5 DS G5 D5 G5 Gb5 Fs D5 FS5 D5 G5
) #e o 2 "2 @ e e o o @ » e "o @ PEaEny ) . ")
" A ). A 1 — g { { f ] 11 T i —— { s ]
e == ]
,%;,;m, T — f - 1 1 —3
born a gain I'n need . vou o find. _ need you to find ___ where  he
Outro
D3 AbS G35 F3 DS E5 FS C5
Gurs. h [
2& 3 x,-\/ e — T
>
R
el 0r 7 3 = =
¥ — i - L 3 & 3 j
D)
is.
|
[Girs. 2 & . .
fH Grr. 4 (dist)
" A 19 I A |
3= NN 2 ——
5 ‘ 7’71’{}!“’—!*#» - — - ;} — ;{» -
e —— - > ~——
tcont. in slash)
P oM el
Ta¥
5 § 5 3 o—2——3 —3
8 § 5 3 o——& 3 — ¢ & — 5 6—6 3 —o6—0 —3—5
Y b 7 Y4
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0 U
3 3 3
a4 n n 801 00 3 &
6—06—0—6—5—0—6-73 —6—6—3——5 —0—0—06-—5—00-3 4—0—0—3—F5 4—6—0—"06506-03—06—0663+F5
Filt |
Gir, 2
- - —
- R d ~— ~—
PN 4
T
]
= ] Vi BY e} O 2 & 2. L
D I‘JJ 4 A'd A" AR
A 3 4 A& a
w7 4 \4 W A



[ EEECEEFrEEErFRRrEEEEEEE FEEE PR EEEFEEEPEEE

L2001
3 3 PP
0O fat 0 O =4 & £ 2 O ¥al £ 2 i~ N0 0 0O 4 sl 0 2 0H Fal 0 2 H O O o 2
A\ \*S v v 4 U v 4 v A4 v 4 4 4 A4 A\'4 A 4 v v 7 \4 A% A* ] 5’ U G v v C4 3 e 4 G G A" 4 5
{ T l T 1
i i | ! |
NS
/ /7 / / /
PN e a
fcont. in notation)
play 7 tones Gus. 2.3 & 4

. .
Fa 8 O ¥e o o a8 ¥ed
A . v v v b4 v B Y v
L1 23 o o 8 n Fal o o Y
= 4 v 04 v 1§ 14 Y 4 v
8- H—-H—6 - 2 0—0-—0—3 & o s WY o WO o WD S « S W | 00 N3 & Fel o 6 Fa Fal Fat o Vol
U — v "N " AR VA A 4 v—v—v—v—o—v—u— A A v 4 Y v U v A4 v

DS GSDS FS D5 N.C D5 GS5DS F5s D5 DS GSDS F5 DS N.C.

cch
PP
Do

3%

[--1--3
Db
[4:14,)
DD
DD
acyety
PP
[-~Y--
o

d

Db
DdDd
DD
[--Y--)
dhrdh
DD
DD
e
DD
DD
[--Y--3
@

T

DD
[--Y--3
DD
DD
3.0,
DD
C-Y--3

(Grr. 4 cont. in slash)

Fal 0 0 0O I~ 0 O a 0O 0 O 2 4 0 O H & & ] Fal n 2
A4 L4 v v 4 v %4 [ U v A4 4 4 v A4 v 7 b4 - \d [ 4
O 0. H 0O I~ Tl s 2 0 0 fal a2 -4 0O fal 0 & 4 2 Fa¥ n 2
v o v v 4 v %4 o L' A" v v 4 \"4 v v A 4 4 L% & 4
D5 ~
. el 7 % -
Gir 4/ Vs /
>
~
Gurs, 2 & 3 | g
e ! =
— B ——— e S Y~ G— S i
?3 K eF -
- & 4 @ - ~—’ i
bk
IXl
- 5a%)
4
n.
L[4
0
&
ol 0 0 0O -4 0 Fal a 0 0 0 2 fal 0 Fal ¥al L 0 0 2 fal 0 O L O
o v V U 4 U 4 4 U 4 A°4 k= v b°4 ' B4 W U J b4 U 4 ~ L
0O 0 0 O £ O a6 o] 0 Fal 0 L] I3 fal 0 O 0 £ Fad 0 L] fal 0 0 ] 5 Fal
L' v \*s A% 4 A\*4 v [ v A" "2 4 4 — 'S A% A°4 = A" L*4 ) L% v A% v b A\’

*Nicrophonic [dhk..
not caused by string vibiaen
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Pure Massacre

Words and Music by Daniel Johns and Ben Gillies

D5 F5 Cs G5 A5 Bb5 D5 Bb5'! Ccs X
[X] 3 A ~ x x X -~
Ir Rir Sty 1O
I N 33 3 134 134 13
Drop D Tuning
®-r @® =»
@=8 ® =2
®=¢ ® =v
Intro
Moderate RockJ =90
N.C.(D5

Gy, 1 icleany

o)
~ — — =
LK [ x4
mf
letring oLy
¥
a ] L] L1 El 1 Fel a a 3. L1 F3 5 L F2) .
:A 1 [ [ Z T T v B Z K3 [ J ' J 4 g
o a 8 e} a8 a a8 a a a a8 & Y & Py
v 1 v 14 v L) © Y v ) L4 v v v 4
=)
Rhy. Fig. 1 End Rhy. Fig. 1
A # A
e
7 i o me— i i i

/’\
— s— = S—F T ' —
v v - v _ o9 ¥ — @ 9

6 L} n a5 4 4 o 0 a L1 L £ s I~ fal 0O
v I3 & [3 T T v A4 & [ & Ed 4 4 v 4
B 8 9 0 8 8- ¢ o 0 6 8 8 §——8
Verse
Gir. 1:w/ Rhy, Fig. 1.6 times. simile
N.C.(DH
) m— I \ A o o o - | | \
A g Ny 1y P F - N
& — & o1 ] + * PV e e : o
) ——— T =
1.Peo ple . dr it for__ no  rea-son at all.
I~ .
4 N N e o e ) e s i
I — \ ‘*—Iﬁpp I de — e — ]
ES———— = —
Age is no__ dif f'rence. . or — if __ sou're farge or small
%?ﬁﬁf—‘ N I T T n
e Fis= - | - | = Ei
F— —= ] + f
Interlude Verse
Gir. 2: w/ Rhy. Fig. |. 4 times. simile
Gu 1w/ Rhy Fig. b, simile Gitrs. T & 3 tacet
DS FS D5 F5 Ds (5 DS Fs Ds F5 G5 A5 N.C.(D5)
Rhy. Fig. 2 End Rhy. Fig. 2
Gtrs 2&j_'1 m
(dist.) . /,« — . / . —_ L .
*err* - I -
& l— i
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2. Fam - - lies be -in’
3. Ma.chine guns pump - in’.
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0 - g T~
7 - . > T i LN n|
e e == a1
) —t \E
torn a - part, does-n’t have to be  this way.
hearts . thump - in', __ death is all a - round
Grr. 3: w/ Rhy. Fig. 2. 2 times
D5 F5 D5 F5 D5 Cs5 D5 F5 D5 F5 G5 A5 Ds F5 D5 F5 D5 C5
N PEaPY o o o PRaPY ° > o
- i e E—— e — I j";" — ¥ 3 e E—S—— —
e == e
o T — 1
Some _ peo - ple just  have no heart. It's hap - pen-in’ ev - 'ry day.
Peo-ple cry - in’ for free dom no one  hears a
Chorus
Ds F5 DS F5 G5 AS Gs D5 ES D5 G5 BbS
Rhy. Fig. 3 End Rhy. Fig. 3
Girs. 2&3
N
PM..__, PM. ___. PM.___J
) oo o g o P —
D 1 s SN ok > o T . ! . » > ]
1 i 7 —r = — Y = I —! — ! —
T 7 i 4 B _S— 7 T 4 L—~—1
e r 14
Pure mas - sa - Cre, pure mas - sa - CIC.
sound.
Gtrs. | & 2: w/ Rhy. Fig. 1. simile Gtrs. 2 & 3: w/ Rhy, Fig, 3, simile
Gtr. 3 tacet Gur. 30w/ Fill | Gir. | tacet
N.C.(D5) G5 D5 F5 D5 G5 Bb5
"9 ° PEaP r) ° >
- i — - e E— o —— e ' e it R — s i —
[ £ v_1 T I 17 } /B 1 H I I 1
i E T 1 Y —i—’—W—L S— 1
J r
Pure mas - sa - CIC, pure - mas - sa- Crc.
Gitrs. 1 & 2: w/ Rhy. Fig. 1. 2 times, simile Gtr. 3w Fill 2. 2nd time
D5
G 3 //’__\///_—\//—\/
Fo)
17 EAP=N To T T v |
M = 1 - L - ~1h
/. Wi I I I £t |
A\Y?J I T T Il |
o
Fill 1
Grr. 3
Fo)
L ¥ % i
&% £ =
y 3 3
PM.
T
A
D H—0
= 3%
v v
Fill 2
Gtr. 3
- T 3 - v E— -
I = & 1
XX

(cont. in slash)

A

osh-L0 | @] >
W

b2 8
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Bridge
Gtr. | tacet Grrs. 2 & 3w Rhy. Fig. 4,2 1:2 times. simile
Dsv BbsT G5 D5 Bbs Cs
Rhy. Fig. 4 End Rhy. Fig. 4

C5
P e I e I F 2=
S SARITS S AKX SARIT LIS 7S

PM. __
e
—— 2 7 j\ J
. " : - . S
Pk 55 ¢ P 1 e L e
¥ 1 I 1 I'vl } ry 7 y % T I 1—]
\—
There’s peo - ple . ery-in’, there’s peo - ple = dy -in".
Dy - in".

But some - one’s_tak - en it all.
But some - one's_tak - en_ 1t all.
Interlude
Gers. 2 & 3: wo Rhy. Fig. 2. 4 times
D5 F5 DS F5 D5C5 DS Fs D3 FS G5 AS

D5 F5 DS F5 D5 C5

~ /———\

AL —— P H’ﬁJ i e = Léj ] - |
/WA a— i - — Tt e i - 1 ]
) f 1 ' T 1 14 I Y ! - 1 ]
o 7

)

Gtr. 4w Fill 3
D5F5 D5 F5 G5 A5 D5 FSD5F5 D5 C5 D5 F5 D5 F5 G5  AS D5 F5 D5 F5 D5 C5

r——,;
0 T @ ;ﬁﬁ » Py ]
y . - i - j; i) i » S S A— i - ]
s> I . 174 T i i f T i ]
372 I 1 ! e T i ; T ]
3] — !

Yeah.

Grur. 12w’ Rhy. Fig. 1. 2 times, simile

D5 F5 D5 F5 G5 AS D5

Gt 2 & 3//_—\//"—_\//\)' -/ :

4 I T T T n
. : - I b 1 hnad 1 - I - 1
E i | I I " i
: 1 1 1 i i
)
Fill 3
Gtr. 4 (dist)
1
o Fo 1l
[l | )| il
i | 1 1l
p—
.
40
12
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Verse
Gir. I w/ Rhy. Fig. I, 4 times. simile Gtrs. 2 & 3 tacet

D5 N.C.(D5)

T
4. Ma-chine_ guns pump-in’. ___ hearts_thump - in’, ___ death_ is all a-round.
D5
Girs. 2 & 3 | ]
- ¢ X7/
—3-— PM.
7~
- o o I g E bﬁ_ﬁ_},ﬂ—jhf_/p:ﬁ\
: —1——.o 7 — A — 3 — ] ”
i< A= e e H — P —
.jL— Lo ! —
Peo-ple cry - in" ___ for free - dom, __ no one __ hears a sound.
Chorus
Grrs. 2 & 3: we Rhy. Fig. 3. simile
Grr. | racet Girs. 1 & 20 we Rhy, Fig. |. simile
G5 D5 F5 Ds G5 Bbs D5
Gin3 g - ¢ Y ) j
PM.__.
j N —
I T ¥ i
! F
Y ]
Pure _ mas - sa- cre. pure _ mas - sa- cre.
Gtrs. 2 & 3: w/ Rhy. Fig. 3. simile Girs. 1 & 2: w/ Rhy. Fig. 1. simile
Gtr. 1 tacet Gtr. 3 tacet Gtr. 3: w/Fill |

G5 D5 F5 D5 G5 Bbs N.C.(D5)

Pure _ mas - sa - cre, pure _ mas - sa - cre.

Grrs. 2 & 3: w/ Rhy. Fig. 3, simile Grrs. 1 & 20w Rhy. Fig. | simile
Gir. | tacet Gtr. 3 tacet Gtr. 30w/ Fill |
BbsS N.C.(D5)
~
o )
0 (= - 1
I J E— S| i g — ]
*E—J_!;
Pure _ mas - sa - cre. pure . mas - sa - cre. Ycah.
Gtrs. 2 & 3: w/ Rhy. Fig. 3. Ist meas., simile Gtr. 12w’ Rhy. Fig. I, 4 times, simile
Gir. 1 tacet Girs. 2 & 3w/ Rhy. Fig. 2.4 times
G5 D5 Fs D5 G5 Bb5 C5X DSF5 DSF5 D5 C5 D5 FS D5 F5 G5 AS
Girs. 2& 3
PM.__J PM.__.
C——— P T e
hH o e o o o o e ® _» hod b b ) Foaml
D T e O 1 1 i I T P i S— —
I B R e T S ey S : [f — Pt —0
14 - 7 1 Y f I Y ]
o
Pure _ mas - sa-cre. pure _ mas - 3a - cre. .
Gur. 4 w: Fill 3
D5 F5 DS F5 DS C5 D5 F5 D5 F5 G5 AS D5 F5 D5 FS D5 C5 D5 F5 D5 F5 G5 AS
e
e
p == oo m £ o e
b T 2 e e £ Eaa
] Vi 1 I I T T 1
Y] r me—
And it’s gon - na be . a pure
Gurs. 2 & 3: w2 Rhy. Fig. 4. Ist meas.. simile
Grr. | tacet
D5 F5 D5 F5 D5 C5 Ds FS DS FS G5 A3 D5 BbS Cs GS m
Girs. 2& 3 /J
0 2o 2 o i : ~
T — — AN P9 et bt L T i |
—T f e i 1 — - |
] ) 1 - |
\] 17 A S J - I 18
R — ¥ ——1¢
mas-sa - cre. Yeah. . hey.
(Ah. yeah. _)



Shade

Words and Music by Daniel Johns and Ben Gillies

Cadd9

Csus2

F
.

SIy

Dm
=~

KRR

IR

Intro

=70

Moderately Slow o

Csus2

Dm

G6/A

Fmaj7/A

Am7

Csus2

Dm

1 (elec)

Grr.

—
letring ..o ___§

mf w/ clean tone

MWD

M PHUD

[TedtedV 27 ol

DPD

Pdp

PDHFIn

msrin

P PNP

P PND

P

W

WOPO-ND

WO

G6/A

Fmaj7/A

Am7

Csus2

Dm

Go/A

Fmaj7/A

Am7

Do

Dr-NPD

PpbDb

P aNg

Bedyedl el plsrd

Raedaedtedl ey

P N--

OO

el gied

D

b

b

r<paNg

Verse

e 2. 2nd time

Gtr. S:w/Rhy. Fig

T
[\ .
cd
o,
Z
[GHEL 188
ol
[ 188
=
AN
nﬁnn
S
Z
]
~
E
<
~
ERl |
w
@]
E
a
me..N
<NEH

hurt.

were a - bused,

you're

It

you

LS|

21

edTel¥ el el

DO D

nd time simile

2

T

1
s

4

letring ..o C

&

Py

O M-~ —._r

<

>

M PND

K>

PP ULHT

PROK K

DD

PP T

W:T-.l-.l

W -

el UedTpdT 2T pl

4.

Rhy. Fig. 2
Gtr. 5 telec)

mf w/ clean tone

P PND

- PP

M- PND

fac T3 2T odT oXs ol
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Am7 Bbsus2 G Dm Csus2 Am7 Bbsus2 G
) 19/1\ T ]
- - 3
.l D r } - 1
%ﬁ? Y £ 1) e i P P~ £ |
i I 1 L 4=L | ] ]
03] T f — T !
why don’t you tell some-one?
find some - one o help _ you.
~
== _ — ==
T T
% e "g
T o b b T §=
9 —
4 & & .
S—
L.} 2 1 L 2 B a L a 1 1
v T T 4 4 4 J C T
4 4 1 0 & & 2 4 L]
T T T v A ol 4 L} A4
O 0 O D] 2 A'd 0H w e 2 8 Fal £ O 2 X
U U A4 i J n A'4 T T 4 U v A4 4 Fa)
n H 0O n 2 Y 0 he 2 b 4 B o 0 0 2 X
Z A"4 v C4 7 [} v T T d [ v A*4 4 ~ N o
Fal 4 4 X 4 r-4 L} L} 0. L3 X
8 t 1 X 5 5 3 3 9 t X
a 1
4 4
Dm Csus2 Am7 Bbsus2 G Dm Csus2 :
R
H > o A
P Y - ol
e s S g o i Ca — Lt cterfer
1 I 1 ] I ¢ i i T =
o v — A e ‘ ! — '
Don't feel bad. you're not the on - ly one._ yeah.
I know you were used. what are you gon - na do. _ yeah?
"
. = ~ I~
} L7} .
2 o _® ; ]
— . — Jvd- —_—
~—
3 £ 2 2 L] 2 4 4 2 5 2
4 b 4 ' 4 T T 4 v
& 3 2 4 4 4 4 H F~3 A
' 4 el T T T T 4 v b
7 e J 4 O Fal - O ] 2 Y 0 b 2
T T Ed U v 4 v 4 B ) v LA T
e ] e § -4 n n H- 0 o 2 Y H 2 e }
T T b4 [ & L\ v 4 v Fa) LA T T
4 = L1 0O O 4 4 X F -3 5
~ 4 4 v A% T T EA) 4 B4
3
% Chorus
Gte, 3w/ Full 1. 1st time
Gitr. 3w/ Fill 2
Girs. 1 & 2:w/ Fill 3, 2nd time Gtr. 3 tacet
Gtr. 32w/ Fill 4. 2nd time Gir. S tacet. 2nd time
Am7 N.C. Dm F Csus2 G G A CD
fr Sfr 3t Sfr
Rhy. Fig. 1A End Rhy. Fig. 1A
) N
Gtr. 2 ) N ) - \) —
A L ——— _/—A
@ ¥ i — . —» . e 2 » —
i —, - 7 i T i i " — T ; i i i
i 17 11 1 i I ] 1 174 T T
3 } ” ! e ¥ 1 ]
{ Don't  go hid - in". hid - in’ in the shade.
“Gtrs, | & 4
Gtr. 2 (elec) mf w/ clean tone Rhy. Fig. | =1 ‘l End Rhy. Fig. 1
H__ | Y] . ke [ J . o
I 7 o ' % v
¢ % .
G 1 r ~ ~r’
divisi . 2nd & 3rd times simile
(Gitr. 2 cont. in slashy
L] -4 . "4 X—1%4 a L} 2 2 2
Ed B4 4 43 £s) T 4 4 4 4 4
4 & & A"4 Y4 2 L] 2 2 2
T b4 v Fa) Es) T 4 4 4 ) 4
O b A 2 o Y Y L1 L -4 4 a 4 4
A4 L T T N & 4 4 g - hnd
> 3 by 3 e ] 2 h*2 X2 o B X i3 r-4
3 7 T T T N L) 1" d 4 N 4 . 4
0O H 2. O £ -4 R A"4 Y1 2 L] Y X = r4 2 /&
A* 4 U 4 A C4d 4 o [a) [A) [*] 4 4 N n 4 B 4 J J
L L 2 1 a2 L} o
T T 4 u 4 4 e
* Composite arrangement
Fill 1 Fill 2 Fill 3 Fill 4
Gir, 3 telecy Gtr. 4 (acous.) G, 2 - Gir. 3
0 M ¥, h L) “ I
%.) ‘_Eg T ‘| - Mﬂ = C— o - 3 1 ‘l
<3 o . EEEE!
mf w/ clean tone
ot ring _(91[_} cont. in slash)
b 2 d N N b 2 d
T T T H T
L] T ™ 1 ,'\ 1
A A X A 3 v A
o O L, . W | - ] X D o H O a [ -] o L, WY W .
D A4 v U 4 n N n v A" A4 4 D A*4 4 A" \°4
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Gtrs. | & 4: w/Rhy. Fig. 1.2 1/2 times. simile
Gir. 2: w/ Rhy, Fig. 1A, 2 172 times
Dm F — 31 Csus2 G N.C. Dm F

.

To Coda G}

Csus2 G N.C. Dm F Cadd9

Girs. 1.2&4/

—3—
A Py b |
. n
I | IR 1 1 .
———— — =" ! == —_— I —i
f ' i 14 T t
hid - in’ in the shade. ec.
12,
Gauitar Solo
Girs. | & 2: w/Rhy. Fill 1 Gtrs. | & 2 tacet
Cadd9 Dm F Csus2 G
Gtr. 4
«
[4)
- T ]
0 q_\iu IV - T hsend ]
A3V T 7 —L 4{1[7 L 4}
.) 1 |4
Gur. 3
b ¥ 7 O
V7 [ 7 7
410
10
10 49 419 40 in
19—12 12—12
L LY 410
—12 2
40 49 10— 411
0—12—16 13
* Glr. 4 is doubled by a 2nd acous. gir. [or next 8 meas.
Dm F Csus2 G Dm F
[l 2D F
™ o
L O —
o —¥—
NN
10 10, 0O 0 0o\7 7 L] L] 20 o/t 00— 10 .,:14_2—49___
16 105-9—9 4—9 77 7 7 7-+9-4/16 9—10-10+
2 0—10—12 42—16— 16
2 419 . U1
8-+12 12

Rhy. Fill 1
Gtrs. 1 & 2

vy

- Lﬁ
P oo oY)
ek
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Csus2

;o7

e p R o By By B o N e

(cont. in notation)

N — — ~
1 1
10 14 414
AA*J TF v
16- 10—12 12— 169—9 —0—101¢-12 10—12
—12——142 12 16 16 —{10}
10—12 16—12
Interlude D.S. al Coda
Gtr, 3 tacet
Dm Csus2 N.C. Dm Csus2 G N.C.
Gtrs. 1.2 & 4 -
ANl T . : ~ . o~
0 0 T 0
| a4 s 4° : < e e e
~— T — d = > ~ ~
~ ~—’
mp — mf
letring . ___ 4
o I3 a2 4 o "
4 Eé L | W\
£ -3 ” ” "
U v ™ E. .
2 2 -0 0
T T U U
b n e o B » 1 H
T [ T T v A\ . \
5 -3 09— 3~ 5 5 ~—3+5
a L, 2 &
3 3—5
Q} Coda
QOutro Chorus
Gtrs. [. 2 & 4: w/ Rhy. Fig. 1. } 1/2 times. simile
Csus2 G G A CD Dm F Csus?2 G N.C
Afr Sfr 3Mr Sfr
Gtrs. 1.2&4 f° [ .
> > f
TN /"\ "
& ? & - Y
1 M of i [vi 17 HT VA H il Vi ) 1T & H T TN |
S SE— 4 - Y 1  — 1 i {
. — ¥ ==t
__ Hid - in". hid - in". Don’t go hid - in’. hid - in’. bid - in’ in the shade..
* Addittonal 2 gurs. (elec.) w/ dist. enter and double other gtrs. till end.
Dm F Csus2 G N.C. Dm F
/—-\
e p P oTa e . _Pr
¥ L
— e e
- — ! — —
In the shade. in  the. in the
Csus2 G N.C. Dm F Csus2 Dm

All gtrs. /

rit.

F

shade. in the shade.

==
In the shade. in. in___ the shade
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Leave Me Out

Words and Music by Daniel Johns and Ben Gillies

DS
[e]¢]
Drop D Tuning:
®-£ @-p
@-3 ®-=a
®-6 ®-=p
Intro
Slow Rock & = 65
Bb5 Cs D5 D5 Db5 C5
Girs. | & 2 (dist.) play 3 times
= .
—L [ AN
% 3 - 3 §
R R L
PM. PM.___,
-
|| . .
A 3—3—3%34% 3 343 5 5 55 5 5 .5 7—6—5
B—+++ 4+ 3%+ 1+ + %+ 3 3 3 .33 3 3 g — 5 8 5 4 3
0 O O o y 4 H a n O
8 8 6—5—0——3 86
Verse
D5 G5 F5 D5 Db5 C5 D5 G5 D5 Db5 C5 N
s . e 3 - 3
6 } £ ; ] & , -]
) ———
Oh, you can lead a  throne. _ but
p  RhyFig.1 e
7 < —— <
5 T } e -
—_ — = — [ A J —] ] .| —1
DR - 3 ﬁ = E 3 % - r - = nﬁf i « *
= 3 > = 3 = = I @
- - R L 4 - R R R
PM. PM._____ 4 PM. S
by & & -4 e 3 A 4
L A4 4 T v 4
9 g —5— 3 543 g 9 5 3 543
8 8 g—5—o—3 —0 -8 9 —5 3 —o6—
Ds G5 F5 D5 Db5C5 D5 Gs D5 Db5C5
7 - - ™y /_-I&'IL
= S e 5 T ]
S — —
I'm some-thing you don’t own. ___
H __puem— =
i A H
R t e re—a b
L il o v 1 Vi 1 R 4 3
2 2 2923 2 2 3 s z%zs 23 =
- & - # - - & -
P.M. PM. .. PAL ey
v 4 3 o b 2 £ L
T A4 4 T v 4
9 o 5— 3 5—4—3 g 9 5 3 5—4——3—8
0 —5—6—3——6—0 3 0 -0 I— 0 &
Gtrs. 1 & 2: w/ Rhy. Fig. 1
Cs GS D5 F5 D5 ES Fs D5 F5 D5 Dbs C5

1

H
#W__ g ! ¥ 2
ww & [ I
) —H

Mm. Greed
End Rhy. Fig. 1

T
1
|
I

Qg
D
@
e
g
Qch
CFCH
DD

sagn
[0 )
agn
P
DD
FJFL
QA
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ES F5
me out, .

leave

G5 D5 F5 D5

Oh.

Cs

B5

veah, _

GS F5 D5 Db5C5

D5

out,

in.
D5

D5 Db5C5
me

lead me

G5 F5
You can leave

D5
F5

don’t

SO

DS DbS C5

GS

Rhy. Fig. 2

2

DS
Chorus
Ds

Gtrs, | &

o

LJh)

b1

7%

vy

N

b

vy

pe

X

D5

—]

D5 Db5C5

DS F5 G5

F5

FS

—

G5

7=,

Gu. 2w/ Fill 1
veah.

Gtr. |

—

out.

He T g

me

End Rhy. Fig. 2

D5 F5 G5 D5
leave

AbS

F5

BS

ho

Oh.

AS

)
.
L
e 2
L1
e
e
e =
%o
AL
e
LL)
4]
Jh)
i)
MM
Ta
"
1
W
.
"
A3
1L I

B

D

-t

D5 Db5C5

33 °

PM. g

FS

G5

3
-
j
>
a

D5

b 1A

[T

Dbs C5

ik

197%

5

PM.
Fill 1

Gtr

7%

JJ

G5

PAM

D5

Gtrs. | & 2

[ £, W
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(DS) (Db5) (C5)

(F5)

(G5)

N.C.(D5)

Gitr. 2 tacet

Guitar Solo

Gtr. |

D5 Db5C5

Fs

G5

D5

. | T T nan” T )
“ n.m m
- U] .. . ] .
2 4 @ S ﬁ 0 e - Ty
& = i - _ » =
i Al Yo i 3 i e
e = o~ 8
@ .L = 8 e
| N
_ [ Y8 Y o -
£ W i3 \J. ks # LL
XY ANg < el
v <
W_ - —~ |uu ].mnu M .ﬁ vT .m J_.‘L_‘
w = v
\| S S A o™y
T oot s}
¢ alll ‘ = LI
e J . H s
T —_ v =
W 7 m & o .jy C -
@ - i T v =
o T Q| =) :
> $ Wﬁ .@&« < g A Mmmi
2 Y b i 1 = e
] . mw . 3z = TeTe
v
a)
5> = m P 0 B e
_ N ™ o
z "\ B Al
£ = %3 " o H IR
T Sol ¥ 2 | € I i T
5 him, L 7
. Y B & j L ] A jx = L
] e i 5 =} e
&t kol
» by 3 J . i i ™1
N = = @ be
» T 8§ _ 5 ﬁ s 1L
- ® H w
T 1 Lu \@) xﬂ M _ m © |I|i
) “ n E
e = 4 a o Sty ° e
a ® 2 : '
= \”. S e} il E flﬁ A - 1919
e P 2 i ©
i = . P 2 = L)
o [ &
o ! * g ol g |
] 7w o S enl S LAl
i e = ol g - o
(W 1% sl 2 a L))
e = ® Sl nm( I r| el -
- o ol T . S A
< 5 = N * i Ly
1Y mw Z: AL
L H i rTﬁ
L1k ] DPp A T
—_ &
8 % ¥ g% E 2204l = %7
~ L Ew L ‘elll] 2 i) = -
L1} PP ML.E & scAa | B~y ks Arxj W <
EFN @} RPN Br RS BF. o
H < <X Au@‘d nu@d £ NG

PM___,

PM.

PM. ...,
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FS

G5 DS

E5 F5 ES D5

D5

EbS/Ab

G5 D5

D5

FS

D5

oh.

b2\

A1)

o7

Y

pd

DL

=L

14

LAN|

g

D5

Eb5 F5

EbS F5

D5

GS

FS

GS

-

Vi

Oh.

:3

e

!‘J

$33

Ak

‘_ov

ole

3333 s i35

e

bg

3

eIy

20y

P

v

bg

Dy

w/ wind effect

N.C.

*

A5 AbS

Ab5 BbS

G5 AbS

FS G5

ko
=

Vi

Ah.

hebhe

\
v

$3

e

*approx. 1) scc.

Chorus

Gtrs. ] & 2: w/ Rhy. Fig. 2

D5

F5DS FSGS

B5

DS 3

FS DS F5 G5

BS

D5

D5 F5GS5

F5

BS

me  out,._

leave

me out.

leave

me  out. yeah, _

You can leave

G5

AbS

AS

G5 D5

BS FS DS FS

Gtrs. 1 &2)
>

T
-

yeah.

oh.

Oh,
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Suicidal Dream

Words and Music by Daniel Johns

Em7

[« O
12 4

Intro
ModeratelyJ =96
Gtr. 2: wé Fill |
N.C. * BS Gmaj7 Esus2 Fé#sus4 Asus2 BS Gmaj7 Esus2 F#sus4 Asus2
Gtr. | (elec) Rhy. Fig. | End Rhy. Fig. 1

fH# s — " ! " | " ’ pr— p— - '

" . JTNW A I ! I ] I It I I ! I ] | { I I { | ] I }
Gt —— ¢ = ! o o | 4 o e ¢ o |
\;)v L 3 ;}_\' I 1 y J T » 1 s » j

4 - = - - » = = = -
v v - * » v 4 -
mf w/ ¢lean tone L4 . L .
let ring throughout
-+

- 4 4 4 4 4 4 4 4 4 4

A y.& 4 4 v, 4 4 4 V.1 4 4

4 4 4 4 4 4 4 4 4 4
B & 2 9 2 &
D ] . O a 2 2 0 s}

L 4 v [ 4 4 v &
* Chord symbols reflect implied tonality.
B5 Gmaj7 Esus2 Fisusd Asus2 B5 Gmaj7 E3
Rhy. Fill 1 End Rhy. Fill 1
Gtrs, | & 3 (acous.) oo "

O # . " p— . " " . " 1 " v . - " 2 ) !

)* A dTN I 1 T 1 1 I ! I 1 I [ T 1 I T ) ] & Il ] ||
a1 —e —& ) ] —& —¢ 4 ] | |—@ | 1 &3 —4
9 o = = j > o i ™) —.‘:j—g) l i

K = - - . & K 4 o
mf » » > i ’ o
letring - ________ g
ws Ly
6
—H—
v
4 4 & 4 4 4 4
4 y.1 4 4 4 4 v\ 4 {0}
4 4 4 4 4 4 4 4——6}
n 0 a n
[ v & [
1 2 Fal a 2 a3 O
4 v v & 4 4 v
* Gir. 3 plays note in parcntheses.
** G, 1 only
Verse

Gtrs. | & 3: wi Rhy. Fig. 1.3 1.2 timex. simile
B5 Gmaj7 Esus2 F#susd Asus2 BS Gmaj7 Esus2  Fsus4 Asus2

&

T > —T | v— ]
N
Y i I | 1 Il ! L T ) H I 1 ) Il Il J I A 1 ]
o —— 4 = I ! 4
1. I dream a - bout how it’s gon-na end. ap-proach-ing me quick - ly.
Gus. 1 & 3:w. Rhy. Fill 1

B5 Gmaj7 Esus2 Fésus4 Asus2 BS Gmaj7 E3

0 # A I\ r " . |

. % < ]’ < N1 ! 1 1 1 )|
) i - o i 7 > e M e — e—
Y "4 ]'{ 18 Il y y E Il 1 I ] ] 1 1 1 I T )i
o ' I : S E— \ i [
Liv - ing a life  of fear. I on-ly want my mind to be clear.

Fill 1
Grr. 2 (elee.)

04 1 - 1 - 1 -— 1 - I - 1 -] N
##4— =3 D B e o S s o

T e T < T < — 1 Eﬁ

k;)v x 1 1 1 1 T 1 H I

. z

P fdbk.
——— T m

wi dist f

T

T
A
D a Fis)"

B < )
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Yerse
Gurs. 1 & 3:w/ Rhy. Fig. 1.3 12 times, simile

B5 Gmaj7 Esus2 Asus?2  BS Gmaj7 Esus2 Fi#sus4 Asus2
H o+
< —— 3 oo @ o Hk“];a,,- o 3 |
—¢ " — i L I " m— ¢ — i i —1 u i T - i
o ' l ' I I |4
2.Peo - ple mak-ing funof me for no rea - son but  jeal-ous-y.
B5 Gmaj7 Esus2 F#susd Asus2 BS Gmaj7 Em7

A+ A ’ —
- o -
- i %
o e — x f i
[ fan-ta-size a - boutmy  death, 'l kill my-self from hold-ing my breath. My
Chorus
Gtrs. | & 3 tacet
Bm F# Em G Bm Fi Em

T o ]
T
1 = e e 5 O
- I ! I VA "4 ] 7 17 ! Y }
PY) ! — r / / T T r |4 [
su - - i - dal dream. Voic - es tell - ing me _
Rhy. Fig. 2 End Rhy. Fig. 2
Girs. 2 & 4 (elec.) \
f & e - 4 ‘ >
Y ¥ I N et
Y] ® * T
G s |
- - I :
N
mf wr slight dist, ~——
fetring -4 letring . _______ 4 letring. oo _.. q letring. .o _.____ q letring ___4 letring oo ____ J letring _ __
5 a Fal ¥al ] 2 2 o " " H
[9 &= v A4 b 4 4 Vv [ [ v
a s} H H 2 2 a Fol 2 5 O
W [ b4 Vv bd 4 4 Vv L [ v
y.3 2 0 Fol O 0 O fol 4 a Fal
- 4 A4 v A v v Vv hnd v A"
4 4 - ¢ 4
n 4 % Lo n
[ e d & & 9
L] 0 ) Ls.
[ v 4
G Bm F# Em G
) # | N
17 A ST Py T T = il 1
! Py 1 P 1 ]
7 LA Se— —— » i i I~ ®- ]
Y 1 I ! | T 1 7 I "4 I I 1
Y | ' — 14 y -+ [
\/
what o do. My su - i - ci - dal dream.
(su - i~ cl - dal dream. )
S
I
] V]
P
3 ]
S —— '
N
SN
tetring___4 letring. oo ... 4 letring ___4 letring oo _o____ q levring oo oo __. 4 letring - oo _________ ]
Fal 2 2 L} Fod n n 0 0 2 L] 2 o
b4 b4 b4 " - v ] [ v A4 b4 bd b4 b4
Fol > n n Fol L] n 0 H 2 L] ] O
v v 4 4 A d v [3 v v 4 4 4 4
H 0 0 0 H 4 ] ¥ol H Fal 0 Fal 0
v 7 v A v had 4 A v 4 v " v
n Fal V. A n Fal
9 v - lnd = v
a n n 4 n n
2 2 2 4 2 2
o 2 n H 2
v v [ A4 v
Bm F# Em G
| |
= e H
=
LS D) 1 ) D 1 ]
1”4 7 Vs ] Y Y f i) 1 — Y i)
o f i Y Y I |4 4
I'm  sure you will get yours Loo.
h e G 2& 4
fH # . o
17 A — o )|
& K bl =T O |
Vi — P o |
N ™ i —1© ¥ < |
’ f=t————% ‘ P
1 SN—"
| =
-
fetring. .4 letring. o _______ 3 letring. ... ____ N Gur. 1
divisi
s} L] I Fal L}
[ & Vv v e
5] n O ¥al ]
4 [ A2 A4 4
4 2 H ¥al H
w 4 A A’ v
4 4 2 6
2 4 2 2 9 1
n ¥al 2
2 € 3

* [et chord ring through the first beat of next meas.
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Verse

Gtrs. 2 & 4 tacel

Gus. | & 3: w/ Rhy. Fig. I, 3 1/2 times, simile Grr. 2: w/ Fill 2
BS Gmaj7 Esus2 Fsus4 Asus2  BS Gmaj7 Esus2 Fisus4 Asus2
N # —— - T e
U 3 A I B— — 1 S e 3 = I O — o S i | I ]llll
Y. 1”4 1 ¥ 11 1 ! T T u ) ) T I y 1 I ) B —]
o ¥ ¥ f 7 T T — | I 14
3. Help_ me, com - fort me, stop me from feel-ing what I'm feel-ing now.
BS Gmaj7 Esus2 F#sus4 Asus2 BS Gmaj7 Em7
Gol&y " T~y
N4 [r——
H - )| I I 7 v
0 s & |
A\37 1 i 1 1 ~ 0 S .| H | ! H» T Y 1 1 i ) — — E L - ! ] 7 1 1 0
o NS — — 4 |  —— r I
The rope is here. now I'llfind a wuse. I'll kill my-self, I'll put my head in a noose. My
Chorus
Gitrs. 1 & 3 tacet
Gtrs. 2 & 4: w/ Rhy. Fig. 2, 4 times
Bm F§ IH} Bm F§ Em G
A\17 | 1 i VA } } V 1 {1 7 1 4 11 Il { i
PY) " e 14 W, v ' T r—7r—] —— 1
su - i-¢ - dal dream Voic - es tell - ing me what to  do. My
Bm F# Em G Bm Fg Em G
o /}_\P\] % -
1 i o - - — %1{ T o S %ﬂ
I i T 1 " A— E;I ty—1 | — S .4 | — 1}
Y] " — 4 i ! i ! w rY—r I ' vV ¥
su - 1-c¢ - dal dream. I'm sure you __  will get ____ yours too.
(su - 1 - ci - dal dream. )
Bridge
Aw BS/F4# D5/A G5 F#5 B5/F# D5/A
1" B 57N T I i A ]
e { = X — S—
$ : H s p—
Dream - ing a
Gir. 3
o+ . ; ] |
17 i P — — N o - — ]
= 1 s = e : = |
1 —» - a
o i
mp
4 7 6 %
b 2 4 £ 4 hr 28
7 4 5 4 7
Gus. 2& 4
st | N .| ‘ | N | [r—
L =5 1 N | <4 < %
LN 2 1 ; 7 { =53 ] . \, - ﬂ ;__‘_‘{
: e — < i gv . - 3: —
S — > S —
S —
mp
3 3 3
4 2 e 4 2 2 &
4 9 6 5 4 4 8 0 &
s} Fal L 4 O n H 0
L3 A" 4 - Vv [ v A4
n a 9. O H
& 4 o v L3
Fill 2
Gtr. 2
f pm—m—
Py = = = e = i
L 3 » T I 1 o PLe ) 1
D) mf o - o T
——
w: amplifier vibrato
levring oo ___________ n letring __._____._ n
=
L " 4 4 4
4 4 4 4
4 4 4 4
0 Lo} o 0
D v L3 4 [
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tr. 3 tacet

3

C

F#5

G5

D5/A

B5/F#

5

W)

7 A T—
#+

Dream.

death. _

my

bout

" [ 1n .m P =
A ). PP - 2 #Wﬁuhr z
%] E
it g
) M il Tl - =F
N G w 3 <4f
It . o=
< ™ ‘ 2g
T N [ L
Z L
© © u . 22
£ . L i’
| ERER G d D3 <= Z
il ¥ L Cid Lld &
74 Y : £
=
1 | | @ =8
wuna .m
auN ] f=
m (1 © SEanl
= = RN g E
.Aq:ag 2 m #yv ksl = wm Juch &
E m bD D
z
wWiHd m = b7y b e
B an o
z 51y
o T (G
P4 o ™ . 3
( Rag J
i @] b bt )))
&d ﬁ r
= ~ R3] \ b bach
o ‘ . [ PpDDNq -
ND D P || — = ! NN
=¥ = PpPbqud ;
v jasn] L .
< .g ' HT : £ b
I 1 € o) = £
o £ % - - = nrn..nv
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Madman

Words and Music by Daniel Johns

Dsus2
XX 0
I 1
I [ 3
l L
13
Drop D Tuning:
®M-= ®-0o
@=8 ®-=a
®=c ®-=0
Moderately Fast Rock o = 130
N.C.(D3)
Gurs, | & 2 (dist)
a Rhy. Fig. 1
% 333333333 3333 % 333333333 3333
@ ¥ @ % _ <
S PM. 4 P 4 PM. .. 4 PM._o oo p
A - A -~ £ £ £ £ '
By & 5 o & o9 §— F O 65— 8 o o U8 a4 o a6 5 5 & o— 0 8 o
A4 v A4 v A4 v v v v vV v v v v U NV Vv A4 v v v A
End Rhy. Fig. 1
S 33333333 : 33333
3 s 3 73 % § %
PM. oo P Mo +  PM._ ... 3 | P 4
o £ £ L A o -4 4
X Fal O H 0 Tal Z x ;\I ¥al 0N -0 Fo¥ x 0 - H Val 00— X ‘Jﬂ x H O 0O Fal
A4 A4 v v v v v v v \*4 v \4 A o v v U A2 v A4 A 4 v v v v
Double-Time Feel
ES D5 E5 D5 E5 F5 D5 ES D5 ES DS E5 F5 DS ES D5 ES DS E5 F5 D5 ES DS ES DS ES FS DS
mm =
BIIIISIIEIISILE OBiTiiciiZIiiicce
~ N—— N— N— N—— ~
hd >} H—— —0- L] 2 Fal 5 oH Ls] H n ] Fal n i n O Lo T a2 -0 Lo} S o W } 0H. L] 2 H
ES D5 ES D5 ES5 F5 D3 ES D5 E5 DS E5 F5 D3 E5 DS E5 D5 ES F5 D5 E5 DS E5 D5 C§5

—
— 6 $—
2 ot 2 Fa L1 2 ¥ W Fa L o 5 LY o n o n n LY o a o L, 04 4
T ' Z —U Z v z g v z v 22— Z 4 14 L3 v r'e % i
n ¥al n ¥al 5 2 fal LY Vol n fH n ] Fal o1 O . 0H N ] fat a fat n Fal
z \'4 z 4 z v v Z v z B [ v v 3 v Z v (3 v v—¢ 4 [ v
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N->Ku

N->Ku

(a3t 41

[ 2t U ]

MK

e

e

e

2. 2.2 [/2 times

tr. |

Gtr. 2: w/ Rhy. Fi

D5

C

[y ate 37 ¢]

N-2Ku

[y 123
N-Kh
MK

R

[yt 4T )
7#Vn:w

N->Kud

2. 2

End Rhy. Fi

3 et

atr.
Dsus2
)

G
Rhy. Fig. 2

Half-Time Feel

(0]

f

Gtrs. | &

PM. ooy

[T

e

PM.____,

ITre

Gtr. 2: w/ Rhy. Fill 1

e

To Coda {9

PM. .,

PM. ... .4

[TTe

e

PM. ..oy

ITTe

PM. ___,

e

P

e

T

PM.__

iTre

[T

"2

PM . . .}
*Play 3rd (ime only.

e

P.M.

D5

A A

F5

e

PM.__._g

ES

PM.

D5

PM. ___y
ES

9[%

|

D5

AN A

ES

PM. ooy

e >

9/

F5

e

PM. .,

P.M.

D5

I'sle

PM.___,
E5

eT%

PM._.__..,

Gtrs. 1 & 2

o e e ooy

P.M.

b

[TTe

S----o

-
-
ez

Rhy. Fill 1
Gur. 2

0

=
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D.S. al Coda
(no repeats)

End Half-Time Feel

FS

ES Ds

Ds

D5 ES D5 F5 D5 ES

:

E5

5

hJh]

e

[AJA ]

AJ)J

E

/e

:

|

=
e

P M. ey

pg

el

b

pg

uq

(})— Coda

g. 2.4 times

Gtr. 2: w/ Rhy. Fi

ig. 2. last meas.

Gtr. 2: w/ Rhy. Fi

Dsus4 Dsus2

Gtr. |

PM

-

PM

49

Dsus4 Dsus?

Dsusd Dsus2 D

D

Gtr. |

Gtr. 2

S

3 tacet

Gtr.

D5 E5 DS E5 F5 D5 ES

E5

Dsus4 Dsus2

)
BLA)
1979
L 1))
MLE)
19T®
L)
M 1919
e
A

|

1.

P.N

1
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D5

FS

D5

ES

E5

D5

ES

D5

ES

e e T < A M
: Ju’ Ol H E e
M @ v " .
™ S = E a ¥ P g A
T CDJ = sl ch.. H g
j et = v v !
11 ) __ heb 91% S @) ik 3k ) P m &) L1k ) dd N v Hep .@,. ] < "
," e = ey v = i
BLLIE diqn T - = A g o e
' - L1 heb o ' ' v T P
,“ n ]L ] ” e A3 e hep . v H m»
e Lunu ﬁ : ; o o -
: i ” “ _ o a et
! = TII.V | v ﬁl ! s} #. " a D
Jwﬂwi “, dedd _ _m e 28] L) W uch 28] T m, qich R EE)
. m | | e i
A< Nl a L] m > m | P L c.m LI e
. | *e E2 3 a e b - A
AN : : M S| Hrrere $o
IA v = i " . _, : i i
HHi m NN E xlﬁwi “ nﬁ.n; ._ML;. s " dids % Dedyed m..u
' H mH ' W,
I 7 n.:.A.. : _,_ ' 83 15 N
T m R = ; m o m
[AJL > AL 2 PP A = w . A e DD
“ o1 @ 2 o8 2 ATV v, v o
“, w L) dias
L]k ] ' e | | v, P m
w A lipad s T s
LLIIRRRE"! L 1] 7 e B
: - N RANE
LA be W L) ich v A
' s (] vy 3
” |68} [l I » cuch 88} il I 7 qfn; m nfnv =
LI cuch - v
! v _ T -
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) : " A m
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11 b m et 1 dic gl ree dice
.my vy 1 m m v v (
L JL ] ” hep )] 131 ) ' b ' . 88 Queke =
: : v _ _
: ’ : &) 1 ! f P H v, wy
ST L ! TIRALA, | @5 a AL do & e a
! Yol ! | . v '
” AR PAN L dids " ,_ e e i
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e b _" SR dicls S HkEree dide e e s
m v \ ” m e I v
1L i a e da> ; “ m g O o O
“ ! ER-RN et d & . ! e e
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Drop D Tuning:

E @-=D
®@-8 @®=-a
®-¢ @®-b

Undecided

Words and Music by Daniel Johns and Ben Gillies

Intro
Moderately Slow Rock o = 85
N.C. ﬁ ES F5 E5 D5
A (bass) 3 * Gtrs. 1 & 2 (dist.) Rhy. Fig. 1 End Rhy. Fig. 1
17 A A T I\ H n ?! —
o 1 . & (Y] N_of =Wu | I T 4 r 2 1 Il 1 f ] ? J .
| c— MY L N & | 1) )i [ & 1 1 1 r r 1 Lt |
M I 17 7 1] § %E I i % - 1
f Harm.
-
¥ . :
A X A"4 Y A"4 Y b 2 2 L, n O
n v VIR y ¥ I E 5 5 5 -
=] k] Yy Y_ ¥ 3 5 2 3
Ea) Ea) N N N 4 L3 [ \*4
* composite arr.
Verse
Grrs. 1 & 2: w/ Rhy. Fig. 1,3 172 times
E5 F5 E5 D5 E5 F5 E5 D5
D —
O3 P >y ——— N—+ ——  S— I 1$ : ]
1 7 - —— Cea—— & i I T i 1 - 1
7 17 1 o |t v | & - 1 1 ]
h | ] 1 é ! I Il T d v [ ¥ =l~ é 1
) e ——— I ~—— )
I. Oh. there’s no time 10 choose for your - self.
ES F5 ES5 DS ES F5
“ [r—— T ]
# - - Y Py -y > T f T i I i 1 1 |
af = s - el = | 5 ™= = - - Y J | XY} I
{ a— i  — i i e —  — £ e e e S—— ———
Y] — 1 —# 1 T 1 — v T
It’s like the can-dle’s lit at both ends now, __ de - te n - o rat - ing health._
A ES D5 E5 F5 ES D5
p i i  — —— 3 !
O— - i ! ; ] —ft—* ]
D) { |
Par - emts break - ing  up.
Grrs. 1 &2
A 4 Ry Filll End Rhy. Fill 1 Rhy. Fig. 2 End Rhy. Fig. 2
¥ I a— —
) — — = — = = e
G o T 7 - o/ = T—1 o
< 2 2 2 < 7 . 2 < X < < < 1 2 o < 2 2 2
s Y. Y. Y Y Y 3 Fa L1 Y X X Y Y n 2 s X Y A4 Y X Ls1 O
[9 N N N Es) N & v [ N n N F4) n [ 4 [ N "N n N [s) & 4
n Y X X Y Y 9 8 n X X Y X Y n a2 a X Y Y X X n O
& N N Le) n "N & v T N [s) Fe) N "N [ 4 F 9 Es) N N N n [ A4
n Y X X X Y n O n Y Y. X Y X n 2 n X Y Y Y. X Ls] O
= LA} [a) N N N 9 v T Ea) Ea) EAY Ea) N [ 4 [3 N N N N Ea) [ Vv
Gurs. | & 2: w/ Rhy. Fig. 2. 3 times
ES F5 E5 D5 ES Fs
04 P — i — e e e S R e , P —————— f T—
y 2 ot » ®  —— - I ) o 9
RO e e e B 2 s =
o ——— ] | ——
wish  they would de - cide wheth - er  to stay  to-geth -
ES D5 ES F5 E5 D5
4 F ‘ A
] + = e > - ' — > - |
& »- o~ — - 7 e ——— T = = ]
J = i I ¥ 1 ] ] ] T I
- er, can’t make ____ up their minds.
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GS AS BbS
Girs. Rhy Fill2 End Rhy. Fill 2

[o] [+} 2 Q [+] [} (o] Q 40 10 10 40 40 < 44 44 14 414 44—
g ¢ 7 A S S R S S GO 1 S S S S
F F T — 1 T T 4 b4 4 4 LAY ™ L4 Liod LA
4 L — L £ 4 o by 2 by 4 b 2 b & b 4 Q Q Q 2 Q
4 4 4 4 4 Cd T T T T T U U p~3 A3 h~d
-4 L — b o & o 7. by 4 2z b 2 b 4 2 2 o] o] ]
4 4 4 T 4 ~ 1 T T T T A4 b4 v v v
£ L S -~ i -4 £ 4 7 by J b d 7 7 Q Q Q e Q
- M E4 4 o ~ T | 1 1 1 — A LA . A
Verse
Gus. | & 2 w/ Rhy. Fig. 1, | 172 times Gtrs. [ & 22 w/ Rhy. Fill 1 Gtrs. | & 2: w/ Rhy. Fig. 2. 2 times
ES F5 ES D5 ES F5 ES D5 ES F5
4 A [
K]
A S O A R S M S i U S 1 S SN S S AU I Y SO S SIS S i V- S R b S S N SN S A SR S N~ W T AR
£ N S SN SR~ NN S NS o SU_ A B S—— S Sy S S R S—" S——— Y S S —, R S S S
o -~ 1 Y [— ' i4

2. They won-der why _  you’d need some - one, ___ you get no free-dom at home. They want you to drop

Gtrs. 1 & 2: w/ Rhy. Fill 2

Aw ES —— D5 E5 F5 ES D5 G5 AS Bb5
T N === ==nees — —T — — 1
down and con - form, they make your seif - es-teem full.
% Chorus
E5 G5 D5 F5 G5 BbS

J 4 ! 4

Un - de - cid ed.
Gtrs. 1 &2
A s Rhy. Fig. 3
1
v k|
3 = —
\_-/
—2— 2— 2 2 5 55 6~ 3 3— 3 5 —8— &
n LY o M & £ ¥4 H 2 L] L1 [ o X
£ & K 4 4 C4 v A 4 i ™ U v 4‘&
2 2 i —3 =5 5 5— ¢ LS 3 3 -5 - 8- 8
ES G5 D5 AS D5
) 4
i o 1Y - n 1
= s ]
o L ] ] ] T )
can’t make up their minds.
End Rhy. Fig. 3
H4 J—
| = T
L L I J S T
. T .
S -
2 2 ——2 5 5 5 4 9 9 9 —F—F 7 —F—8
2— — 2—p F— 55 6 6 —4- G—F—F—F—— 7 7 7
+— 2 2 5o— 55— 5 & b — 6 —7r—3+—7 T—— 7B
To Coda 1 €}
To Coda 2 G

Girs. | & 2: w/ Rhy. Fig. 3
ES G5 D5 Fs5 G5 Bb5 ES G5 DS AS D5

| A e

; —_——

I

Her par-ents col - lid - ed, — and left you be - hind,
(and left you be - hind,
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N

F5
IV A
name._

ES5

D.S.alCoda l
End Rhy. Fig. 4

Bbs

her

D5
be straight, _
AS
D5
know _

ES

ru

ven

ES
Bs
| 4

F5

P

please, _

me

n't

ES5

:

17

tell ___
Gtrs. | & 2 w/ Rhy. Fill 2, simile

you
GS

Her moth-er does

D5

can

D5

PMo iy
ES5
key?
Bridge
F#5
w % Rhy. Fig. 4

minds, __

¥ <3

1. JTY
. STl

the

ES
F5
their
D5

F5
to

lock
gel

a

o _>

now.

.

there’s
to

[.d

3 0f
W
Gus. 1 & 2
W
17 4

ES

Gurs. 1 & 2: w/ Rhy. Fig. 1. 2 times

ES

P
ES

b

Ma}

NCN

Q} Coda 1

straight

Verse

[ W)
h

H#
Gtrs. | & 2

51

she

well

N.C.
PM._ .oy

trou - ble,

I

FS

is

D5
T

there

If

BN B BEEF

P

F#5

it.

Girs. | &2

ES

nies

D5

de -

t

bu

ed.

BS

blame,

he

t

gets ___

just

Gurs. | & 2: w/ Rhy. Fig, 4.2 /2 times

F#5

[ W
)” A . STl




D.S. al Coda 2
AS
A5
ES DS

F5
F5

E5

3

D5

D5

G5
ed.
ed.

G5

ES

E5
i
D5

L
cid

D5
Ea
ES

:

ES

LIL I PP
TTR® "_ ca
‘MLM\ m hep
m U
| Z &gl
ﬁ e m e 1
199 u" PP
lxI|7 “" NN
LIk ) m DD
m @ €| |oHb
III" W LY ﬁ
a fwie

G5 BbS
D5

G5 Bb5
ES

DS F5

o .

ES
i

F5

F5
G5
D5 F5
ES

G5
ed.
D5

3

ced
E5

F5
e
ie

‘L_LWI Dy
i LS

IlIlv N
! a wTe

wte Lv

ES
)

Jngs

D5

Grrs. | & 2: w/Rhy. Fig. 3. 2 times

E5

- de

Hu |

E5

5

E5
Uh!

© Coda2

us. 1 &

H#
N _#

C

oi®

PM. .
3
2
E
i

J
0«

* Both girs. gradually let ES chord become (dbk.

* [dbk

pitch: F4

--4

PN oo
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Cicada

Words and Music by Daniel Johns and Ben Gillies

E5/B Di5/A D5/A C45/G4 C5/G E5
~ A XX ~ ~ b3 o XXXX
7ir 6l Sir 117 41r T
T F T
I 13 113 113 11 {13
I~ o2
F§#5 G5 A5 A5 A5 Cs D5
X X X X X X X X0 X
Sir 1 Sir Sir
fHe
1
13 13 13 134 | 13 13
Intro
Moderate Rock ¢ = 107
**ES G Aadd4 G Aadd4
*Grrs. 1 & 2 (dist)y
0 &
¢ )| 1 | 1 ]
I | . ] |
| N )i 1 I 1 | N1 1 I I I
gl _'i & } .}T 1 -.i .} 1 1 ! T 1 ‘J.'i & } .}L,l Ii .J I ] ] ]
% 33 3 s dT AT T3 3 3 dT T T T3t
K 4 K
let ring throughout
-
]
A 2 2 0 ¥al Fal s Lol O Fal O
v A4 A4 [ [ A4 v A4
| =) 0—0 9 0 Lo} 4 4 80 5.0 >} 4 4 0—0
D v v L3 L3 [ had W v A4 [ 3 [9 v nd v v
—6——06 & 3 5 —0——6 & 3 5 —0
composiie arr,
*#Chord symbols retlect implied tonality.
E5 G Aadd4 E5

D>
2

:

ops
UCER
ol
S
o]
gl
Q|
L Y]
il
[
L1
LR
(LN
vmxﬁ:
ol
ol
LBl
o

eg
QL
>

L} n H 0 0 n

r z A*4 v &

N n n 4 4 fal O n

(4 E S [3 - - A4 A°4 [

O Fal ] L 0 O 0H- 0O 0 H O

v "4 v v 1*J v v v Vv v v
[1.2.3

FasterJ =120
E5

Rhy. Fig. 1

n
>
»
c
o
)

s
|

DD D
PDRINRIPD

\(N!
~ AR
L 31N
€
ol
L 11
MDD V“E
I
¢

PXDDPEP ~ V
I

DN

<©
<D
P
D

|
Q
o

Asus2 Cadd9 Dadd

End Rhy. Fig. 1

n
9|

Doy
1

DD

i}
ol
il
I:T

DD

OPRDD
P

DD
b DR
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Verse
Gtrs. | & 2w/ Rhy. Fig. 2. 4 times. simile

ES *Badd4/F§ **DS/IG AS ES Badd4/F§ DS/G AS
m
> —1 i > = :  ——— ]
—& e —— S— e i e A— S S EA—— i — - —]
* = i 4 I B 1T 1) 1] 1] 1 1 s H
" |4 r y —r |
I. When he was just a lit - tle boy.
Rhy. Fig. 2 End Rhy. Fig. 2
4 ‘J L I 3} — [ I T — T = =]
o= ' e = % 1 !
¥ N s o
¥al o
O hd O d 0 2
A4 A4 v 2 4 2 %
n 4— Ll 0 n LY
& A L A4 5 [ 9 e
*hass plays F§ **hass plays G
ES Badd4/F§ Ds/G AS ES Badd4/F§ Ds/G A5
> A N ¢ N
¥ — g s — Te Fa— i — ¥ !
% H g —=_|w ¢ ]
Y] ! ' I i |4 { I !
he on - ly had one fav. - rite toy. And
ES Badd4/F# D5/G AS ES/B DES/AS E DS/A CH#5/G# E
® ®
Rhy. Fig. 3 open open
Gtrs. 1 & 2) ) ) ) )
> > > >
he had noth - ing on his mind. _ he nev-er left__ an -y - thing __ be - hind.
Verse
Gitrs. 1 & 2: w/Rhy. Fig. 2
CS5/G D5/A ES Badd4/F§ D5/G A5

End Rhy. Fig. 3

>
L e~ .
e — e S —— i o S e EP— . |
* 1 17 ] I | [y H & 1 4 Wi I = I e
Y A 1T i ! Y—1 1 o S— 1] 1
)] |4 |4 | 4 Y
no. 2. As  he got old er things . got worse, .
Grrs. 1 & 2. w/Rhy. Fig. 2
ES F§5 G5 AS E ES Badd/F# DS/G A5
open
Rhy. Fig. 4 End Rhy. Fig. 4
Gtrs.
1 &2
P M e p
e [Fem— I ~ I\ N
i s T— = 17 —ra o — Ny e——
& = FEE K S=—mes !
like he'd — been born . un - der__ a
Gus, | & 2:w/Rhy Fig. 4 Gtrs. 1 & 2: w/Rhy. Fig. 2
ES F#5 G5 AS ES Badd4/F# DS/G AS
LW N e I » a e
Iy o " 1N 1 1 1 1 11 17 1 F g R F H F , R
:@ F - T T a—" = - —v ¥ 1 i} Tt} ! 72 I va I} |
1 1] 1 — I i ’V | ‘,’ 1 } 4 Il ’V 1
D) N 4 [
curse. Things start - ed o fall  a - part, __ they
Gtrs. 1 & 2: w/Rhy. Fig. 3. simile
ES/B DES/AE D5/A C#5/G# C5/G DS/A
. o
e T e e — |
o a%a t —r— T i —F 1 1 14 1 " An—" | —1
weren't like they __ were at the start, no.
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% Chorus

Gtrs. 1 & 2: w/ Rhy. Fig. |, Ist 8 meas.

ES/B D5/A A5 E ES G5 Asus2
7tr
Gurs, J
1&2 0/4 —~ e ® N
> > >
nu . 4 m
= - o @ @@ @ J ]1 ] — - ¥ !
@ - i 1 1 T I 7 —] ] . 3 - ]
It's like a civ - il war. Grow-ing up,
ES G5 Asus2 ES G5 Asus2
H# — ~ . l. H /."_\/\ _ ]
[v] -2 1 7] - | af Il IV 1 17 - 1
O 7V ! e - ]
its ke a civ -l war Don’t turn a way
To Coda {B
Gtrs. | & 2: w/ Rhy. Fig. 3, last 2 meas.
ES G5 Asus2 C5/G DS/A
0% i T qﬁH—F e S ]
o Py T ;@——F Y r3 o J O} T T} I ¥ = ]
1 = 1 i 1 ! I ) r.y 1 & 1 IV Vi 1 "4 | r.Y |
% 1 It T f 14 Y f | ]
it’s some-thing you can’t ig - nore. Grow - ing up.
S Gurs. | & 2: w/ Rhy. Fig. 2
ES/B DS/A ASHPe A D ES Badd4/F4
® ®
open open
Gtrs. /’————_\
1 & 2 c/ N /_\/ .
> > >
4 F:?—H_—F
C.d I Y I ¢ 1 I~
- | e | Vi T I
1 / T—7 I i I Y i 7 I i 7 I U
i 1 ) E— 1 | 4 1 11 | 4 [ Vi §
) ' 14
it's like a civ - il war.
Verse
Girs. 1 & 2: w/ Rhy. Fig. 4 Gtrs. 1 & 2: w/ Rhy. Fig. 4, 5 times
D5/G AS ES F#5 GS A5 ES F#5
0-4 P -
é“’ = > f - i - s i * o E—" 7 J.
ol e Il | JIrY 1 H 7 1 v ]
S 1[ % t I 1 i 14 ul
3. And now that he
GS AS ES F#5 GS AS ES F#5
~ ey T
e e 2, - : e
:@ ¥ f 17 12 t Y- - — - 3 - 3 ’ ' Y 1 1 ]
S Y Y - T 7 I 1 74 ]
___ was in his teens he start - ed to___
GS AS ES F45 G5 AS ES F#5
N+ N A N I ® o
1 A A N I — o N1 i) f S S——a—
e — i = o — " e £ - F— 7 — i i |
A\Y4 Y | ] T I 1 — 1 r 1 1 Il ]
D) ' [ ' 4 [
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Chorus

Girs. 1 & 20w Rhy. Figo 1. 1st € meas.. 4 times
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Findaway

Words and Music by Daniel Johns
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@ =D @ =C u|
@ =A @ =G 13411
®-r @-c

Intro Verse
Fast Rock o = 194
Bb5 Csus?2 Gsus2
o~
- | — = 0t
= :
B‘JLL 1 1 Y
f. You’'ve been locked = up and
Rhy. Fig. |
Gtr. 1 (dist) l
j ‘J J ]
st ]
1F &l - i
I et B -
L - < ~—
I
p —
T
22— —— 12— 7— 7 ——F—7F
A R N 7 7-71 7
D Q 2 qQ o a Q g o o Q a a o] a o Q Fod 40 40 0 L £ o o L
D g ¢ o8 & & 3¢ 3 § 4 o8 o o & g9 9 h 48 48 3 4 £ E & &
$4—8—8—8—8—8—8—38 8—8—8—8—8—8—8—8 16 10 16 0 5 5 5—5—5
Bbsus2 Fsus2 Csus2 Gsus2
| PP ~ —~
| = I [- I q ] - g F ' , ' ' , E
g r ] L 1 H { { H M
¥ ) - ! 'S L | ) ] 1 ]
Y] r—r T
you need to___ es - cape.___ . You broke the Jaw, __ it was your first of - fense..
‘ | | | |
1 o I~ & & —a & ]
] -
T | o—e
- - < - @ & P ¢ & ~—
/ — ———t — — — — >
¢ & o s & 9 —
S
4140 49 14 0 < 4 -4 £ n n . —7 by 4 z 7 —7
T L2 ™ bd £ 4 4 ' [y [ T T A T 1
1140 40 40 4an L 4 L — N n n N 7 by 4 7 2 by 2
LR Y L4 ™ 4 4 A [ [ [ T L T T T
I R o Q a a n L] n 0 4 L £ £ ] 4
b4 U O U - b4 4 o 4 L4 b4 4 4 4 4 4
-8 2 a o] 2 a2 a2 2 ) ¥al 0. O ¥ £ -3 B 4
T LA A4 A o 4 4 4 A4 WV A4 E4d 4 CJ ~ d
Gir. It w/ Rhy. Fig. 1. simile
Bbsus2 Csus2 Gsus?2
L ———— T e——
3 re £ — ;
o— T ] I o — 2 ,
1 1 [ J ™ B
T | M 1 e B H
o ad - di . 1 -
End Rhy. Fig. 1 Drug __ ad - dic tion, sub
= —~J T
. 2
- {
Harm.
1
10 10 b 2 "4 X 40 40 4n 0 40 W
LA'4 124 L [AY N — IV W L4 L4 w
40 —41n 10 40 40 40 —10
L\ W LA LA v L% W=
Q [} Q Q Q 2
U L4 b b4 U A4 >4
el 2 o] 2 Q ]
A% o W U R M =

Bbsus2 Fsus2 Csus2 Gsus2 Bbsus2
o

—
I 1—1
d b | | 4 e 1 T

tract - ing all __ your priv - ’leg-es. Giv-ing  up ___ just  makes_no sense.

Copyright © 1995 Big Fat Llama Music
58 International Copyright Secured All Rights Reserved



m 3 moAm Ik
i X
r £ =S=S
Lniw &&n.‘ : e .@ ] wHph
" M z = LJL )
==sd ~ FFH Z y - 3
23 & B r-thbh & 2
’ E > L)
=TT S E S
Mv, DRpHH 1 .HuLv _ A~
2 . | e
= DH-IHWOIH ol & |
T Itur
© T [y .W ™ ‘l_r‘ IHWMTD
DMWY - 50
e bep q
! T 5 ~ A ML
¢ | BES <3 d
& L) PP & o v v
anel - 4
]
&) L 1 vy 2
B wih m ou..r:r:w:a ﬁ &) s 131 ) ipeheh
? ~ [ YRR \
1 737 \.111 7 PP
| vy
- TTT . © £
5 bib L I8 T _ s 5 ol
D ju— lﬂ] > - B UWMm i L c T
i e SRR _ \ | £
[ B L
H L34 ) o [ 1N o . bebebeh
PO .—.ll 2
* o
o [} ot Z
g A 2 = - Z dobd
- Dprpined ~ 3 4l < 2 = DD
mm T o SRt ! % HH 3 o] T
L z Oyl Ha
LIk 4 <D .
B il 1l Y 1010
| ' N 2 e
o ! ] L 2
L34 ) PP .lJ,‘ 3 —H._ L
dud LY L
[ T < .Flli = A Sam) L L ST
| 1HEE -] oNq <
L - [ YIRS
8 O
3. NC o™ =2 'Y M Y M-y
] | | B i Hnll iz |
= L H-H Wil o j all
v # ™ .m o1 L
b Il Wi P HHHI D\ ] ™ B v v
6] —. o WY . = o~ i W L
E 2 o 5 N
B S | YEET N v &)
o A el = = )
x = 73
v m e L
A W 17 2 Y am o
; :T:a-.:..r:7 M ﬁm ol A ..-. L
i ] ; % D.um 4!
- ' WOON R = . = 1
< £
< Db P ] p k4
W nl.. =1 ~” WLOMN-M-WD i 'nﬁ..l - MC - ‘
= o0 o -
s ooz 2 p - ¢ e O
5 Z .MIL ~ < % £ LYY L2 m [ .m m @ ._ln.__ %
N 2 MHM m o & AP P- cQa SHE D\ ] 2 @] L ] piubinp i
= K NER c 4 E:3 Fr = o
= 3 E . £ =
& &} a3 A 7 Nders [ o
P P ™Gre AJ@O @ g2
L oNEn Nee ] i

59



AJ___I—__! d >
—o——o—¢
& .
J @ - 4 & S
S—
Harm,
L
40 40 419 42 b 4 7 b 7 7 et 40 40 v d 7 by 20 10— 10 10 44 10— 10
LLY LS 7w — 1 T T T T L W vV T L T w AV L4 L)' LA R E
L B a2 49 hr 4 w Z b 4 4 40 40 40 10 10 10 10 4n
L3 [ E T T T T T T IV LAY LA'4 ™ LA LAY ™ LA
10 0 Vol 40 " -~ L L £ L Q o i 2 — T 2 2
™ 24 v W 4 4 4 4 4 U U U 4 A4 b4 b3 U
10 & —16 —5— 5— 5—5 5 ——8 —8 $ & $—8—8
Gsus2 Bbsus2 Fsus2
AT
i
: . = e e e
L I T7 I 1 1 14 L4 |4 I | VA 1 —1
o 1 ' 14 |4 i
20 Al you  can think a - bout__ is break - ing free. __
I e = ————— S e e - ———
-~ ~ —_ —~ - - -~
eee——— | — - <
fe) = *
- — - S I I
— ) 1 )|
— = e — 1o |
& = o °

tdbk.

40

12

15—

LES

15

™

™

* Chord symbols derived trom bass. pitch: €

Gtrs, | & 2 tacet

Csus2 Gsus2 Bbsus2

e T
e . — el e TP : )

.,7v,,,,’ Tﬁ i I %! 2

You can’t make it on

your own.

uleL
B4

Gsus2 Bbsus2 Fsus2

Think - ing neg - a - tive. noth - ing can __ g0 right.

D.S. al Coda
Csus2 Gsus2 Bbsus2

|
1

[U's cat-ing vou ___ down o._ the  bone.

Girs, 1 &2

— ; J <3
= < T*$_\f% i =
¢ & P —® - o

—_—

‘IP

Harm. _______ 4
40 40 ] . 2. | 10 10—14 14
W \*4 T T T 1Ad b4 W T
—_ {01y 10 14 10 10 40 48 48 45 40
4% 19 10 4% - a4 v 1y o
16 19 16 a Q -
w %\’} g g g b g g
40 4 10 —8—
1’% W l\,} LA" p*J U " W U U U

60



» -

Fsus2

Bbsus2

1

— o

Gsus2

1w/ Rhy. Fig. 1. simile

Gu
Csus2

Guitar Solo

Q} Coda

— lll_l
i T i«
LT A tbd
ks T2
w
T
P L &)
+ P
PN i
L [’e}
TR )
s
Al
PoND -
« TP i~
PP
TRo S
PND
. q T e
A ANI.N NN ]
TR / m. 4
[ P .~
TR
TR
wi
@)
| q TR
TP + ]
[ TR
'
TR
TP q TP
- o
P %N FReo 2
5 (-2 e =
7] -
4 N N [
D1 o) b L]
RERE 1 e
N 3
I IS D10 vy P
- h 9 S8 2
o
w <
DN O
P
; £
o ~ d '
b ﬁ:u L LY w Y 3 I
e
D1 |©)
OMN-UD
Te]
ON-> o8}
DH-1h
H
i -
PO ]
, (G B
P
W Z e
&) i ) W oN o]
A ~ |
Wi m
i) N
2
=4
E
- L) i
g2 .
ol -3 B
P =" Z Z
_
2 = Z-8 c s
&} L] WHiHd m c < £ <
-

61

oh.

in,

Csus2

give
2

I &

G5
Don’t
Gtrs

G5

Lot

in.

Csus2

0

give

way.

Csus2

P

Don't

Csus2

a

N
i
Ho.
way.

find
a
Csus2

in.

find

We'll
Don't give

Bsus2
Wwe'll
Bsus2

Bsus2

Bsus2

in.

give

trs. b & 20w/ Rhy, Fig. 3 4 times. <imile

Dsus2

¥

Dsus2
Dsus2
Dsus2

C

Ho.
Don’t

s

Chorus

. ATY

H#
H &
W]
0N #




1 Sroel's son

tornorrow
f a\wtHine
pwre rmossolre
Shaée
leave me owt
SwiCrdol dreamn
modrmon
whdel ded
C1Cada

f indawa )

U.S. $19.95

ISBN 0-7935-b372-0

|7 99 11

3999380

2 8

Ll A 1 [ ] el =T T Y5



	Cover
	Israel's Son
	Tomorrow
	Faultline
	Pure Massacre
	Shade
	Leave Me Out
	Suicidal Dream
	Madman
	Undecided
	Cicada
	Findaway
	Back Cover

