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The Doors
Guitar Tablature
Anthology

Steven Rossen

The Doors were a celebration of

all that was great, not-so-great,
weird, and wonderful about the
Magic Kingdom of Los Angeles.
They sang of backdoors and
bars, women and wine, and
there was something uniquely
Los Angelesque about them.
Perhaps it was because they met
on the venerable campus of
UCLA, a university situated in
the student city of Westwood
and just bordering the excess
and glamour of Beverly Hills.

A true LA institution. And
maybe it’s because some of the
members of the band came
together at Venice Beach,
exchanging rogue ideas and
views on philosophy and music
and the lives of lizards. The
bonds were formed in these
places — along the Pacific
coastline amidst the wild smells
of sea water and incense and
musty buildings , and in the
corridors of learning where
youth flexed its cerebral
muscles.

These images, these sounds,
these smells became the
substance of Doors music. You
could hear it in the Vox
Continental organ sounds
keyboardist Ray Manzarek
conjured; it was certainly there
lurking beneath the surface of
Jim Morrison’s vocals; and even
in the simplistic drum patterns
of John Densmore there resided
the percussive ghost of LA. That
dark ebb and flow which is the
City of Angels: not quite the
ebony nightmare of New York,
the windy fever which is
Chicago, nor the homespun
dustbowl of Texas. But rather a
safer landscape, smokey and

dramatic n its fashion, but

somehow less threatening than

these cities and other places
where rock and roll was born.

And while Morrison was the
obvious focal point of the band
and Manzarek the main source
of music it was really guitarist
Robby Krieger acting as a
catalyst who gave The Doors
their fury, their tension and this
unique shadow we've called ‘the
ghost of LA To learn that
Krieger is a native Californian,
native Los Angelino, is no
surprise. Born on January 8
1946 he was the youngest
member of the band and really
the least imposing. Morrison
had, well everything, Manzarek
a quasi-Ben Franklin music
doctor look, and Densmore a
certain misty mystic aura. And
Krieger? Dirt brown hair, a
frizzy and scraggled beard, and
a habit of not finishing
sentences. Unassuming. But
Krieger, a pre-Doors bandmate
of Densmore in the Psychedelic
Rangers, was the fire and the
substance of the quartet. He
fleshed the ghost.

It was his background as a
musician, beginning with the
guitar at age fifteen, which gave
Krieger such a wide vocabulary
from which to choose. He
studied the classical subtleties of
Montoya and Segovia, moved
into the more celebratory realm
of flamenco, and then just as
quickly discarded these styles
for folk or blues or rock. Not to
mention the wonderful finesse
and grace with which he played
bottleneck. Krieger had it all
and that’s why his solos always
sounded so different and yet,
were always right on target.

Just as George Harrison, not
the most gifted guitarist nor the
most technical, always pulled
the miracle riff from the bag, so
did Robby always find the
perfect notes. He didn’t have

great speed and yet there was a

fluidity and strength in the notes
he picked — there may not have
been many of them but each one
sang a song unto itself. One
quick listen to the lines on ‘Love
Me Two Times’ will confirm
this statement. But here again,
Krieger was always in control of
his instrument and sonically
capable of taking these
anorexic-sounding tones and
making them work majestically
within the track.

‘I just used an old Fender amp
and an old Gibson SG’, Krieger
explained in a recent interview

on television and in Guitar

“World magazine. “We had what

appeared to be Acoustic
amplifiers but they were actually
homemade jobs with about ten
times as much power and big
JBL speakers. They all had
horns on top which didn’t really
make for that great-sounding of
an amp. But they were loud.

I used a Fuzz pedal and an
Echoplex.

Krieger is the first to admit
that the amplifiers he used
didn’t exactly lend themselves to
creating spatial and religious-
sounding guitar squawks and
squeaks. Krieger’s command
came beneath the fingers more
than from the amp. But he is
responsible for producing some
wonderful six-string music not
only on the Doors album but on
his own solo albums as well.
There are four individual
albums in release: Robby
Krieger and Friends (1977);
Versions (1982); Robby Krieger
(1985); and his most recent,
Door Jams. The newest is a
compilation of those first three
records, ranging from the



shrapnel-laden ‘Gavin Leggit’ to
the jazzy “The Ally. It is valuable

fodder for the Krieger fanatic
and is testament to those eclectic
chops.

But for all the music he has
made as a solo player, the
guitarist will always and forever
be remembered as one of the
Doors. And so he should. Those
records stand up to this day and
it is no wonder that artists like
Billy Idol (re-doing ‘LA Woman’)
and others are keeping Doors
music alive. And it is that
volume of work to which this
book is dedicated. Krieger’s
playing on those records was
textbook-simple, melodic and
powerful.

The Doors was released in the
beginning of 1967 during the
Summer of Love, with the
Vietnam war still raging madly,
bell bottoms and paisley all the
rage, and bands like Love,
Buffalo Springfield, The Byrds,
and Frank Zappa’s Mothers Of
Invention doing time in the
many clubs lining Sunset
Boulevard. It was a changing
and fomenting period and rock
and roll ended up having two
heads: at the time it was easing
the angst in these savage teenage
breasts, it was stirring up the
pot. Music added fuel to the fire
and provided these essentially
middle class kids with a banner,
something to identify with. And
boy, did they take The Doors to
heart!

This eponymously-titled debut
became an anthem for this
efflorescent generation. The
Doors was theatre; it had
characters, scenes changes and
story lines which captured
hearts not only in California but
across the entire country. And if
Morrison was the leading man,
Manzarek the director, and
Densmore a supporting actor,

then Krieger was the unequivocal
music and sound effects man.
His guitar tone was eerie,
spiritual, atramental; it spoke of
dark things and hidden thoughts
and it was decidedly seductive
and it was everything six strings
should sound like. And his

solos, oh, his solos.

In this book there are four
songs culled from this first
release, ‘Break On Through (To
The Other Side)), ‘Soul Kitchen),
“Twentieth Century Fox’, and
‘Light My Fire’ This latter cut
became a paean to the Love
hordes and it includes perhaps
Krieger’s finest solo ever (and
certainly his most famous). It
begins like a snake, slippery and
lubricious, winding between
two simple chord changes (two
chord changes). The solo takes
on form and direction and by
the end of it Robby’s SG is
howling like a banshee and we
are caught up with it. When the
section is finally terminated we
want to hear more and it’s no
surprise then that this song
(writing credits were given to the
entire band but Krieger was
responsible for nearly all the
words and music in this one)
went to No. 1 in this country
and catapulted the quartet from
regional to national status.

‘Love Me Two Times’ and
‘People Are Strange’ from
Strange Days, their follow-up,
are both curious tracks in that
they have no real guitar solo
sections. Many of Krieger’s
guitar tracks were sans solos but
he was such a wonderful and
creative rhythm player that these
lines provided buoy enough.
‘People Are Strange’ in
particular, has a mesmerizing
legato sort of rhythmic feel and
again it bears that thin,

stretching type of tone he was by
now earmarking as his own.

Waiting For The Sun came
out in 1968 and it was a breath-
less piece of work from start to
finish. A true opus, it would be
difficult to choose another
Doors album where Krieger
played such an important role.
This was the first album on
which the band used an outside
bassist (Manzarek always
covered those parts with a
Rhodes piano bass) and
perhaps it was to this new sonic
backdrop Krieger was able to
kick into high gear. ‘Hello, 1
Love You’, ‘Love Street’, ‘Spanish
Caravan’, and ‘Five To One’ are
represented here and they are all
excellent examples of his
various styles. This first cut is
reminiscent of the Kinks’ ‘All
Day And All Of The Night’ and
showcases Robby’s sledge-
hammer rhythm attack (one of
the first quasi-heavy metal
tones); ‘Love Street’ is a tribute
to his jazz chops while ‘Spanish
Caravan’ gives a nod to his
Montoya/flamenco period. And
the latter is simply Krieger
laying back and allowing
Morrison to go through his
character metamorphosis.

“Touch Me’ was the first time
the band worked with a horn
section (in fact, one of the first
times any rock band worked
with brass). The Soft Parade
was also the first album listing
individual writing credits and
it’s now plain to see just how
prolific the guitarist was. He
wrote or co-wrote five of the
record’s nine cuts (including
“Touch Me’). ‘Wild Child’, a
Morrison composition,
showcases Krieger's fiery side as
he wrenches hell out of his neck
and breathes real emotion into
this main guitar lick.

Morrison Hotel, shipped in
1970, was a strong comeback

after the somewhat disappoint-
ing prior release. Krieger was
little short of brilliant as he
danced about his Gibson in a
blues tango on ‘Roadhouse
Blues’ and played some
memorable lines on ‘Peace
Frog/Blue Sunday’.

The title track of LA Woman,
‘Riders On The Stornt, and
‘Love Her Madly’ are represen-
tatives of the group’s seventh
album (their previous release
was the non-studio Absolutely
Live). ‘Riders. . weaves fragile
blues licks around Morrison’s
dreamy vocals and it is a
testament to Krieger’s strength
not only as an interpreter of the
singer’s visions but as a
proficient accompanist as well.

We'll probably never speak of
Robby Krieger in the same
breath as Jeff Beck or Eddie Van
Halen. And rightly so because
he is not that type of player.
Krieger composes with his
instrument; he orchestrates and
invents and twists the musical
cloth to produce an entirely new
fabric. No one else could have
been guitarist for The Doors, no
one else would have known how.

But Robby is not one to rest
on his laurels. He is currently
working on another instrumental
album, a direct to DAT recording,
with Arthur Barrow and Bruce
Gary. He is also working on
several soundtracks and is
musical consultant on the
Oliver Stone film The Doors.
Had Robby Krieger done
nothing more than ‘Light My
Fire’, his name would be in the
record books. But he’s provided
us with a magical and moving
scope of work and it is to these
songs this book is dedicated.
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Light My Fire

Words & Music by The Doors
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L.A. Woman

Words ¢ Music by The Doors

© Copyright 1971 Doors Music Company, USA. All rights for the United Kingdom, Northern Ireland & Eire controlled by Rondor Music (London) Limited,

10a Parsons Green, London SWé. All Rights Reserved. International Copyright Secured.
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Love Her Madly

Music by The Doors. Words by Robbie Krieger
© Copyright 1971 Doors Music Company, USA. All rights for the United Kingdom, Northern Ireland & Eire controlled by Rondor Music (London) Limited,
10a Parsons Green, London SW6. All Rights Reserved. International Copyright Secured.
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The Crystal Ship

Words ¢ Music by The Doors

© Copyright 1967 Doors Music Company, USA. All rights for the United Kingdom, Northern Ireland & Eire controlled by Rondor Music (London) Limited,

10a Parsons Green, London SW6. All Rights Reserved. International Copyright Secured.
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Five To One

Words & Music by The Doors

© Copyright 1968 Doors Music Company, USA. All rights for the United Kingdom, Northern Ireland & Eire controlled by Rondor Music (London) Limited,

10a Parsons Green, London SW6. All Rights Reserved. International Copyright Secured.
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Moderate shuffle (D =J J\) J =108

Roadhouse Blues

Words by Jim Morrison. Music by The Doors
© Copyright 1970 Doors Music Company, USA. All rights for the United Kingdom, Northern Ireland & Eire controlled by Rondor Music (London) Limited,
10a Parsons Green, London SW6. All Rights Reserved. International Copyright Secured.

Intro: N.C.(E7)
Gtr. 1
YR Y Py 3 /
i ~—1 | — ompen— =
o i i ] e 1
= eV 4= e qege’ =
f'l*'r'l’"l't‘u I - vy vrvy yrvyyy L - vevvrv T TTen’
1
i
/
1 //
A
B 57 567 L
0. D000 O y - L e 3 O H-O-DH-0-OH 4 oW - U » W . U . U . W -3 L e 2 DO 00 OO O—-8H—-0-6) -0 2
AN - A A " ARAA - A 4 J LS VvV U VvV U VU A" A L~ A~ 4 A4 4 A*J T A" "4 A~ A V U UV U U U
\ ——— ~—
{%ﬁﬂﬁ‘
[ T T | I T — 1
r’J — 1 1 " g I | oy i [V 1 |
b U | 1T 1 T 1T p £ )| y £ H I
L.I”é 1 11 T_.l’é 1 T T ]
D) = = e -
Ty YV TITITIVY — TV TITV vy vy —
1 # %
5= St
O O—O—D——O 0000 Fal D—- - 2 OH—OD-- O 00 O — FalY 000D Fat O L e 2 1
Verse 1:
N.C.(E7)
N P — RN
N —1
- AY [ 4 r 1
h (I N 1 |1 e T 1 1 1 1 1 1 1 T | I [ 1
| r— T | D | “=— T | - 1T ) — T 1 | ) M}
o — L —
A - keep your eyes on the road, your hands . up-on__ the wheel._
3
———— I 1 1
11 T 1 11 (Y2 1 =1 11
—Frr ;741‘ JH{;}‘I{{LJIJ} i O i S RO v SSRS 12 as ° W
— — @
“ 33FIIITT FIFFFIF EEEEERE
s
7 - 4 a3
~ L]
i 5——F 57
—0—6—6—6—9 —6—6—0—6—0——— 0—0—6—0—0—0
# ) — —~ N _
Y T P e S S —- S L = — |
& = LA { i T | S0 P A —
ﬁ* T o b =" ] L7 1
S ¥
Keep your eyes on the road, your hands_ up -on.— the wheel. __
3
= 1 i ! 1 } f ‘_-'1 j‘
T { 11 T 1 1 ) I |
1 1 1 1 1 L'T—_gl 1 q
= 33 33 }_;5& = = = e | 5 I3z g
2 B A A K 2 B 2l i A 4 v vy v
a
bl a_aa. (oA o 0—+—2
202 (26—
e 2 2 a3
- —0—6—6—6—0 o0 66006 ——— 16 6 06-—6—606



1

1

e

1

a good time.__

v

—

ia

>
1/2

¥

S~——

D 5
—
L 4

.

¥

gon -na have a real old

&7

117

-

@

to the road - house

-'}'

>

we’re goin

Yeah,
=

i

a_ 0.9 (20
T UTET RV

e

-

PR
s S * Y

N &
IRV A D)
\J #IT@

i1
wr*rr-
v

‘e 8.

45

M NMNiITrtrl 1j‘|14
.8 &~ 117 &
) )
> ¢ T L
1 [ 9] IWJ dtv
» ® - iy é
i 114. v 1 A ]
DX X X : hdd dbdd
Al - E -
15 - o | PPTP L', )
L Jus _ L
XXX 11 K ¥ x %
B9 | XXX m il
wa
" N ] 3 Il K=}
2 1 T _
$ iy i |l |
Ll %u - 1,3 &0 | X
v F |y ,
1
=
..w |
LA X 5 A (N D
1 © [ P Y §7Y
! ( 2
Dep N ~n ® T~ po m
| £ = |
2
M ¢ o
PNt N L
[ 1
wﬂ Ma X % X
X% x ] Me - X% X
44 HH W I
> £
y 2 e "~
- = m
2 , <} ¥
LY 2 H &b =t
i = Lo !
Y , .m
.m =
1 ° 1
omn = A = QPN
'H) e
% x X IN— S .4.14 TP 5
S - -
* x X u ° b Dty
. (e, )
X X X L b% X X X
]
%5 O
]| e x XK X
nE © L ~
K=
I e H N g
[+ N = -& g H
e w > X
o 5 L .m.w 1. o~
] L] (%] > ~ ; - AW
1) > 1 b )
G.]
& u A ) T v Hv
kY [ Y ¥ 4l o
& 1.4 M N
[T )
> P X X X X BEA )
(%
o i k.4
iy il By
£ Ay £
nuﬁw g N
1l 7 \ Ve N




by roll. _

ba

slow.
L %
A\ 24

beh ¢ M~

r—34

W

beh & -
beh -
2 0- 4, 3
DD P -
hah
b DN
e
hchn

3

mminnlws

3

hah N

NEh N

T

b W

V4

Ne 8.
iP A N4

17
L4

down

who like to go

for the peo-ple

And that’s

7yns

>

>

T
h oS

Ly @l @

{2)
AL7A

{26
AL A4
~—

0-2

a

83

Chorus:
N.C.(A7)

N &

a - roll, —_

Let it

a - roll, —— ba by roll.

Let it

Rhy. Fig. 1

T

{14)
—14

P —

I
T

'E."

Let it

by roll.

ba

a - roll,

Let it

4

fede

&
L4

-

I

— —F

"

+ & 0*f+

zyes

Guitar solo
N.C.(E7)

EEF eFE

1
.=

1
e

1
{

T
e

1
L

T
T

i

4

1.

1
P | é &
{23 2
2—2
B
17 Y
JZ0ud
L)
Ly
a - roll,
3 e %% "N a ] 0 n ! f
0o 0 0 0 0
Spoken: “Do it, Robbie, do it.”
_/ _ _/ _/
e EE AR EopEES
1 L - — 11 S .
9 a 9
) ) J
1 1 1
+4 14 14

T
1

BT -

14
L g

7 L
L 1
L1 i ?
LY Ml
rmv\ '.Inl.
s o
o RN Y R
o
= =
] m, my N
-
5
< N
o frv Tt
™ F
—l! s P
™ & L -]
A SPP P
x|
n
® -
/4 Ve




4]
s

4c
T

{45)-
T

I
1
1

e

-

1

4

A R PR R

2
‘21

/
/

YRy
Ll il et
s

14

a
L g

14
e

14
a g

Py
T

rie e
1
1

-o—/f-
1
L

1

“pre

papppee

Y7

. rr‘numiv

3

l—é—k-d-—-

(V2
VL3

hold 4

—

179" |
¥

(rl

(4)
4

Ne 8.

Ll

L weTe

roll, you got - ta

roll,

roll,

You got - ta

of
Ze

Rhy. Fig. 1

>

1T

S

A4

47



1 o

w/Rhy. Fig. 1 (14 times)

8,

roll, roll, roll a-

Roll,

my soul, al right.

thrill _

|

o

hay - cha coon - a may-cha,

conk,_. I goin’ ta

soul _ *de got - ta peep - a con-cha choo -chom, paw conk

through my

*Nonsense syllables,

I~

comp,. yeah right.

€e - sown

pa key chow

ba loo la hey chow,_bow

ba

Ne &

1

|

N
14

F ol
L JO°

-
&

T
Y

p—

0
&

b
|4

give

- en la-dy, ___

Ash

Ash - en la -dy,

-

1 o

-1

¥ —

ci-ty,

our

Save

VOWS. _

Give up your

YOWS. _

up your

AT
-
2
=
Q
L
3
)
Ay
m ]
2
)
>
2
3
1
.“.l
N
]
<
¥
UI
1
TTH
e
i
L1
LIRS
.

now.

right
Verse 2:

ci-ty,——

our

save

N

E7

i
o
o
o
|{] «©
= N b
H 8
'
>
HE
H |
-
|
L )
L -
N, =
=)
H .8
'
a N
£
- ¥
-4
] 5
o
| =)
]
AL
-t o
2
= ==
N = Aﬁ!.' T
L Q v
a :y
| 3
=
v e X -1, 3
. Y. X1 8
it
1 XX X
EER L
-3
I
A v Ll oX -1 8
< . L X -1,
K
LENENi).2 HH

I

ing and

I woke up this mom

Yeah,

7

N

B

1o

o ¥

—/mut.

DN

ek oy

£9),
&7

[Tely X -1,

XXX

48



The

.

S

4bs & 5

$

P
N———

1 4

—¢

T

beer.___
e

he™

a
a——

|

self

my

got

Ne #.
1 W i Te¥

= M1 M1 . M
nq A _ (18 « ﬁﬁm
L A =
= A ® !11.4 2
- L 38 h=1
S e nlr Py
@ 2 2 ,nu‘ O
4+ R rd
T ) ' L Y R }
P l.|| qsv o
mrv ita ? s a Ly v
T Y by e - ¥
N
Iy -
[ e ¢ : &
& i RE.C o/l M L '
|lr7 4 |t " T
hTe < :
ﬁl#ﬁ . . ¥
d 3 L . L
¢ L ] I .m : » mm
o I il I “ ./
; ( = : 1
& ! :1v T < 1!1 e 1 " M
e ? : .k
oot 1
P e - S = w1 2z e L) AW
: d
g g - g : g |He
-] QL m ] ® hm U\ q me '
LT HEEN v 5 . - L = N /f B
1 ¢ T & e
|| = SRR |
bt " o ? - el =
. 3 =] “— ..Mv PPpDY
|1 g Al 1“[[ | YN =
" {44 I Ly
A P ! |7 Y a e/ Y YY)
ATaa..at = H & ﬂr
- - —_
.4 il p 3 N = r-X-T'-1 4
X% % .llr A ? ol _ 1 = ©
B N A = ! WD q
i} T M @ E I = S
[ ref T 1 T
v L L v . T99q
w i
V 1 S | Rl
4 bt ) N T 2 o Al > . T4
Anu & - et =
44 o Q
. | 3
= . .W hlumﬁ \AAL
et N o2
NI i. » g -
) 41 L e/
| I ; g # r
S
Dt o ' p ~ M/. “A?I_l L 99
-] - ] 4
1 3 | d b4 I n * <¢
) =
bt 1] & 1) N . m” o ) 949
il B 3 xZ Y- o ﬁ
v o ~7 = r =
%k % L e ® %.v WM | o o _ N O 944
i i pe. . 4
= e
B £ =
° <N T < <
Ve S




Twentieth Century Fox

Words & Music by The Doors
© Copyright 1966 Doors Music Company, USA. All rights for the United Kingdom, Northern Ireland & Eire controlled by Rondor Music (London) Limited,
10a Parsons Green, London SW6. All Rights Reserved. International Copyright Secured.
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She’s the queen of cool

And she’s the lady who waits

Since her mind left school it never hesitates
She won’t waste time on elementary talk.

Chorus 2:

’Cause she’s a Twentieth Century Fox

She’s a Twentieth Century Fox

Got the world locked up inside a plastic box.
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Riders On The Storm

Words & Music by The Doors

© Copyright 1971 Doors Music Company, USA. All rights for the United Kingdom, Northern Ireland & Eire controlled by Rondor Music (London) Limited,
10a Parsons Green, London SW6. All Rights Reserved. International Copyright Secured.
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Break On Through

Words & Music by The Doors
© Copyright 1966 Doors Music Company, USA. All rights for the United Kingdom, Northern Ireland & Eire controlled by Rondor Music (London) Limited,
10a Parsons Green, London SW6. All Rights Reserved. International Copyright Secured.
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| 12 12
N
Chorus:
D N.C.
O e A P——f—?—rﬂ—'ﬁ' > |
T 7 T = 17 —t—1 + 1 ¥ ] 1 i - 1 b—1 & .|
1 1 I i . 1 } 1 1T 4 T s;LL 1 } A § ]
Tried to rnun,— tried to hide.~ Break on through_ to the oth -er side. .
still re - call,— time we cried?_.
J Riff B
1 : 11 | - . re— 1
I 4 1 11 1 1 11 1 i 1 | E—— | 1 1
£ 1 :- j{{ 1 1 11 :r - i é I 1 1 1
~— * ~—t - ; #; [ #'\/ S ~— ‘
K L
2 2 2 2 2
3 3 3 3 3
) 2 2 2 2 ——2—o
A e c e e O o 4 Y hd - hd ” . .Y
B A" 4 a " - L* 2 T 9 L3 v [ 4
PP 2
<
L. |2
. To Coda
1 Py
a3, — 1 Y 1 —— 1 P W -
f v—o—+¢ ¢
Break on through_ to the oth -er side._ Break on through_ to the oth - er side,.yeah.
end Riff B
7y ¢ ) e —
- 11— I { fnn———F T - — ryi - | T 1
g 1 1 11 J'[ :l )| T dI } 1 1 :{ _} 7 'I 'I ‘I
— ..#; K — ~ b G ;#; » '#'\-/ ~ ~
& ~— & ~
T o 2 7\ P G- b a_a._n
A -1t . . 2 o—2 oH—13- a -~ s b AN
A" T & LI A4 L3 "4 v & [ 9 LS
O 4 Y o 3 Y ——
o P S . - ol
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w/Riff A (2 times)

Y o

I Rl T

) 8

w/Riff A (8 times)

Organ solo

He

TTT] (- HERE M1 ~_~ BEE 1]
3 T o - H%
3 5 )
£ S IIm = i 4 i n
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W i cm B nv\ ﬂ l— X X
] D | | — 1 1 oN m\ A 1 II‘
. _ b3 |
" PT ( a8 [ T A M
3 by | ] ¢ I
. bbs _
dtd [ N4 .o i B
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BRI il ™ 1T ool e
> ° A d T o
|| = ax A
' @ : 1 o |
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m Z I P = n
< - N IES > . % n
> “ - -1 4
2 _ 2 e i
] N r L]
2 m L ; /_, | 5 e @ fm
= ;‘lrﬂ P _ _ 1 ' - N
= i an
L] Y nasn v
| I
-
= TTe [ (,{ A H
= ] ]
e _ B il 4 g |
_ 1 5 i 9 Il
. B [T W
5 n 1 v Do
2 2\ z T 0
TN S a1 . ol 5 ] ¢
=\ S £} + !
. >~ | wa ¥ e » N
Wl S
A4 T
> il b il
n ) ¢ (
i b . il
A > T § T - ;
™ < . C .“ o - 1 ﬁﬁ% . m M
g Z My B L i
' L D Z = b NS
o ] e o = m 2
N o L < > O =
B M| & SSDHOw /muﬁvy i, =3 e ? S5 9

the

to

through _

side.

-

w/Riff B
Break on
- er

N.C.
T
17

to day,—
1TV
to the oth

day
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wide.
through _

BV 4

and

week,__

deep

to
Break on

T

week

/

S

scene, —
straight, _
side.

the
is
oth - er

Made
Gate

He




o o
E —r — —= — = —
j0 2 T 1J T [ ol 1 17 1 19 1 Y ol 1 17 | Y i 1 ¥ o —1
4 T | 4 1 1Y 1 ] 4 1 | 4 1 . 4 i — 1
Break on through. _ Break on through. _ Break on through. _
.y
i f 1 T T — 1 -
?’7 1 T ra 1 | 1 1 1 J]
T J é 1 1 - 1 ] i - 1
- < 9 3 3§+ s < #9
¥ >0 > LA - U
i H- L} D O a
% 1' 2 hd bl y.Y 1 o hd < O 4 L hd =
S e—3 33— T S
- R/—\F — - - -
AV} l\ AV I A1 {‘ l\ by :‘ Y :‘ ‘\ \ é A\ 1" ﬁl
Pl A 4 A Y A Y A W 1 AY AY AY b Y |
e
Break on through. __ Yeah, yeah, yeah, yeah,
1 _— ,/ N R S R R -
1 1 L‘%‘ ~ { I‘ ! } T 1 I J lL J 1 I q
() = t—
thold . 1 hold 1 1 1 1
e I PN i i oo o—o} o—o—} ool o
P x b4 37 ¥ 137 -4 hi-4 37
T O a a * ~ ~ d Cd = 4 =
~
7 ? 7 7 £ r 7 = = |
1L f o) H f ol 11 N ol )| [ ] 1 H J ol 18
1 T 11 1 1 1 R |
yeah, yeah, yeah, yeah, yeah.
= = Vi
T i |
{ 1 1 1 1 1 | 1 'lr - H
1 & " T —1 —
1 1 1 1 1 1 1
37 7 37 — A 7 5
T d 5 54 CJ CJ
\
Verse 3:

I found an island in your heart,
A country in your eyes.
Arms that chain, eyes that lie.

60



People Are Strange

Words ¢ Music by The Doors
© Copyright 1967 Doors Music Company, USA. All rights for the United Kingdom, Northern Ireland & Eire controlied by Rondor Music (London) Limited,
10a Parsons Green, London SW6. All Rights Reserved. International Copyright Secured.
BS ESIX ESX1 AS EStype2)
—_ KX
Bge ot 12fr, str.  FEERRp2fn
1 1
Moderately Verse 1-
N.C. Em A7(no 3rd)
N i 1 L T ¥ N
\J & 2 N 1 =1 1 1 1 1 1 N 1 1 1 | N
o — e — S e e e e e e e e e e e e e
s g€y I i ' =
Peo - ple are strange_ when you’re a stran - ger, fa - ces look ug - ly
Y Gtr. I
h£ z‘[ H 1 IL I ‘# 1 1
§ —— i 1 ! e . ! —— —
a P2 3 1 11 - b L d - T et 1 11
¥+ 3 3 bv 3 - {,’ < \Ej
S ROUd - e eemee e mm s 1 Rold - ===« --cmnnnn- 4 hold - - - - - - 4
c O e LY I\
’Ir 2 .Y ol Y ” bl 2 e
p— 03 o—2 2+ o — o+ te— 2 o——2
'\
| B (Em) A7(no 3rd)
H4 T — ) f— —1 1 N I— Y —1 T
4 | 4 1 1 1 1 | Il | [d 1 1 1 Bt S | | 1 —1
1 & 1 I o - 1 ¥ ol 1 T _:i
- b I} 1 p—7
S— - ¥
g
when you’re a - lone._ Wo - menseem wick - ed when you’re un - want - ed, streets seemun - €v-en
] — 1 — ! 1 } —
=l == S e
3 B = ¥ T 3 Iod 3 o= o —
Kk 4 k4 ¥ L
_______ ~ hold - ---=-n-----4 hold ---«---------4 hold - -----4 hold -1
PR 2 P 2 2— =2 2
2—o 2 2—+—1—9 2—+—1-9 o—t—2
P P P hd o
Chorus Substitute w/Fill 1 (2nd time)
(Em) % B7 G5 (B7)
H4 1 | - Y ! S — ) g ]
-4 n T - - | | Y { - | 1 1 1 1 1 1 a1 { q ' - ' l
1 T | d ) H = & | ™ - - | > - w1 = [ o3
LLi d X 1 i 1 ) I - hedd - w e 1 1 ] ]
= A
__ when you’re down. When you’re strange, fa - ces come out_ of the rain__ when you’re strange.—
(2nd time) 4
' -£ T k —f I *bﬁ- |
= - e v e =
2* T 33 ’ | |
hold ------ { ~— hold----- 1 12
2 3 3 /
l 4 3 3 16
o 2 2
3 -2 4 -
Fill 1
f Ne (- »
iJ o ] 1 1
{ T | [ 4 mij
y o H
& )
1
/_\
- - C—
A
~
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Substitute w/Fill 2 (2nd time)

N

BS GS (B7) & Nt ¢

“ 1 H

r:2 1 | i 1 I )| ) I . Ay

=== S e e ———
|3 I e—] I ————

—_ No-one re - mem -bers your name_ when you’re strange _ when you’re strange __
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L/ #
(éi—s_‘!}ﬁ‘__u_qj_‘__ﬁ*r E*ﬂ—*ﬁqf_ ] - g
. ¥ 1) 1 | Y 3 |
'y, g L4 1 TV 'V 1 1
1/2
7 + 3 3 /
S
Verse 2: (Piano solo 2nd time)*
E5IX E5xu
. Ny Dy My Ny ¢ Ny Ne oy P NS Y S W
. e ; = o —
] et 2 i 4 - —
N when you're strange. ___ Peo-ple are strange,_ |
*Guitar plays same rhy. part 2nd time for piano
solo. (Vocal rests). |
AS ESxu A ESxu AS ES5(type2)
¢ PR N ot } 18 N B J IR ’
Aﬁ i 1 o — 4 1 | o — N
o 1 1 1 1 Y% T 1 | 1 T N I ] N —1
H‘j e —1 g — — —3 ] = —
), - - S— ~
when you’re a stran - ger, fac - es look ug - ly when you’re a - lone.__
2nd time to CodaQ
E5x1 AS E5xn AS ESIX
¢ Ny ¢ Ny ¢ N+ ¢ N1 ¢ Yy ¢ Ny
04 : e s S— P T 8 — o~
EEESS e === == = =)
Wo -men seem wick - ed, when you’re un - want - ed, streets are un - ev - en
AS E51x Guitar solo
1{ J\ v ¢ ) s *B7 Em
I I I — 1
%ﬁ & - - - r 4 11 - 1 b } L ﬁ}
_ﬁl 1' ‘IF r f i' > < “ i 1 —
—
— when you’re down. _ / ~vrrran
L-/\l S b z P A
2.7 PE H s AN h LERE—F e T T ftefey
1 ; T = —F 1 - T 1
§ - ’l. 4;£ N 4 EE ) 4 I } } r Y ! g f {: 1 —— i —
{
2. —3— 3 2 3
E'— 1:\‘}5}; £ a n /l / 'SW‘Q !
- — ’ —— 3 2 ’ (DN 6 3— 14 . 14 u\l‘T\
ﬁ 2 2y 14 M—41p—
N\ *Chord names derived from Kybrds. & bass (Gtr. I out).
Fill 2 T
— I i 1 H
£ H
[
1
/_\‘
—10— 0} 46}
\
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.
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=
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m
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¥
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v o —
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When you’re strange,

no-one re - mem- bers your name._

strange,

When you’re

2

hold -----vcccccoma e

HOld - <= ====nnmmemnnd

hold ------------4

rit.

3
8 |
ne |

N4

1%

strange.

when you're

when you’re strange, _.

—
L
S
<
g
£
~
3
*
3|
LI
IIH m
==
1
1
A
ol

hold -~ -~=nnnmmeenzs

-

i8)
o7

N4

|

- 2

{R)-

AL 24

*Gradually pull up on bar.
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Hello, | Love You

Words ¢& Music by The Doors
© Copyright 1968 Doors Music Company, USA. All rights for the United Kingdom, Northern Ireland & Eire controlled by Rondor Music (London) Limited,
10a Parsons Green, London SW6. All Rights Reserved. International Copyright Secured.

Moderately w/Riff A (5 times)
Drum fill *A G N.C A G N.C.
Hgtr 7 = : = : = ; ——
G4 i 1 : : et
Hel -
Lnwt  Gtrl RiffA - oeoommmeiiee e 1
A T — T ] = ] = 3
& | e s = =—E=_:E } =
== + " wiZeeg
w/fuzz distortion
5—5 3—3 PR =
N *Chord names derived from Kybrd. part.
" A G N.C. A G N.C.
H# A A N A N N N I
L T N MY P11 1% A
lo, I love you, won’t you tell me your name?.. Hel - lo, I love you, let me jump in your game._ Hel -

lo, I love you,won’t you tell me your name?_ Hel - lo, I love you, let me jump in your game._ She’s
Verse 1:
A G A G A G A G
Het
| : Fra T T E =
{ 1 1 { )i k;ﬁ - {—[l 1 T I ] T T
) ] l Yy ' — ) ' — ] —]
walk - ing_. down the street, blind to— ev - ry eye she meets._ Do you
N s ¢
T I r —
{ T T o —— Y } frm—p————T T T 1 1 ! oo —| —
e) n 1 _JJ. 11 1 1 ‘&l PR | .‘I if; -‘I- ‘l ].-‘1- .l L“l -‘1. -&I | 1 |
-t - . - . — - — — —t e S A -
¥ e 7 4 g A T EE TR =
§
N =) 4 3—5 —5 5\_/}' ';‘vs 8 F—-8—8 3\_/16 ‘.G\/a 3\/’.’ .'VS 2\_/3 3 2 2 3 3\/5
A G A G A G A G
n # ﬁ O P Tl = = lk‘ |
- o # L
} 1 1 T { Jk:ﬁ -+ + 1 T L7 1
© ] 4 Yy | 4 _—) [S— v Y 1
think  you’ll. be the guy to make the _ queen of the an-gels sigh? _ Hel -
rnu 8
1 KT 1 T T N
— J———— prm—— P | p—— 1 S e — p— T T 1
:%} N T T T JL‘{I T I .‘1 .‘1. - — .‘Itl ) R — T T—1  — T —1 —1
i—::" *C, &i i\a/' = @ ~ ji:;-’L C:j 3: v ¥ & d v i i
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Chorus:
w/Riff A (4 times)

A G N.C
Nat A A N
A7 4 llh.k'l' 11' l\’ 3 1 1 I 1L, I\’ IAY ]
- ' 1 ' — S —7—% |
0} ' = I ] '
lo, I love you, won’t you tell me your name? ___ Hel -

lo, 1 love you, let me jump in your game.__ Hel - lo, I love you,won’t you
N.C. A G N.C.
nat N
1 1 1 1 | N o T\; H
ey =y 4 |
tell me your name?_ Hel - lo, I love you, let me jump in your game._ She
Verse 2:

A G A G A G A G
nat - < F— ,
a; 1 1 l | l T1. Fizi 1 1 1 1 T 1 i [l. “;“ ! |
e ' — I ' 2% —) — ] 14 o Yy v Y

holds her— head S0 high; like a stat - ue_— in the sky. Her
Y'nu 8
gt I i e ——)
N e AR s B e e e = = e e o R B ]
T 3 ¢ EF ¢ dw P 4 1P o o o o =
5 5=~—3—5 Gre 5 S ——F— 87— E—— 1010121210 1O —i—Hi—iR—iO—
\ S~— B S—— J\_/ S— S — av S—— S - — S—— S———
" A G A G A G A G
- N# . o
| e ) |
] 1 1 i1 1 1 1 17 T T f |
k } H 1 1 } 1 ] * | 1 1 ] 1 1Y 1 ) 4 1 1
| arms are_ wick -ed and her legs are long._ Whenshe moves, my brain screams out this song. _
n 4 8
T T T 1
| 1 N Pr—— T 1
il 1 I 1 1 I 1T T T I T I 1 T L )| ]
SRS Ti B s eseg e L '
I " ~ Ehar *,— Sl L el FE by F F St
= =E3 iy v e
A
Verse 3
N.C. Bb Ab Bb Ab
r\’z\ gn# 1 llh]_'hl1
e = . - e ——— . S ——- ———_
hul | } | I | 1 1 1 1 11 T lad et 1 1
1 1l ) )N ! 1 | A 4 ) ) T { T ]
o, ' — V1 —
[
; Side - walk crouch- es__ at  her feet, like a
1%
Dk { = e L —_— ————
TR { e s s s S s s e e e |
D) & = s - < — =
=
— + t—=3—3 3=—=5—1—5 s—8——6- 86
N ~
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Ab

Bb

Ab

Bb

Ab

Bb

Ab

Bb

*Lead vocal ad lib.
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Love Street

Words ¢ Music by The Doors
© Copyright 1968 Doors Music Company, USA. All rights for the United Kingdom, Northern Ireland & Eire controlled by Rondor Music (London) Limited,
10a Parsons Green, London SW6. All Rights Reserved. International Copyright Secured.

—3—
Moderately J= 116 (D 'J J\)

Gtr. 1
Intro: Am — . G Gm
o . ﬁ' " 3 > .- . - _»
[ 0 - - 1 L
: z F——ir F—e— —~—] be > —]
[ 3 } 4 1 ! 'I " 1 { ; 1
mf
BOId <= - - -mmmemmaamenn 4 hold ---------n--mcanmnon- 4 hold ------ccmmcccccecnnns 4
5 + 5 3 3 3 5 3
5 5 3 3 33— —
Verse 1.
F Am G
14} p— 4
) @ BN 1 1 B I 1 3 |
= 2 - =E N ——
4 v — 1
She lives on Love Street...
A o »* o — .
— = S =t = =
1 ] i1 l]l' 1 l" I'l . J
I I —— ] 14 I ' Y
hold - ------cmvcemmmmcacaanann 4 hold - - -4 hold - ---~--evocecacann-n- 1
4 + 5 ¥ 3 3
——t + 5 3 3
\ 3 2 5 +
Gm F Am
h t N——{— t  w— N T T 1 {——
1T 1 LA T 1 1 1 R & | K 4 Eonny
—" & & - ———3 g
0 1T I 1 1
— & & I
S’
Lin - gers long on Love Street.. She has a  house_
Rhy. Fig. 1
» - Py - b= f—
i 1 1 * | e 11 1 i
F—pe—r— | IRES = | ¥ i [ x|
1 | I N e 1J b 1 ) 4 J
— r 14 14
hold -----~-<--- 1 hold -----vcvrrcecvneann- ] hold - - -4
3 5—3 t 3 5 7
3 + 5
G Gm F
H L ——
1 1 I | N 1 I 1 | | 1 1 } —]
1 1 | N ] N 4 { 1 1 1 1 T 1 1
= H w51 = —r —
D} Ld ~——
—_ and gar - den, I  would like to see what hap - pens.
nd Rhy. Fig. 1
. i o L, . (e y. Fig. 1)
T 1 I [ = ) ) Wn—
, o § | be » Y ob ba ]
1 \ | § 1 1 ) 1 J
r trr : : Lmmbm—
BOId == mmmemmmmmmee e amaeena g hold ---+-~--v--emmcmcecacnnnn- 9 hold -----evr-mmemmmmcencncncn-- 1
3 —3 3— 5 3 1 P—
LY & i - 2. 23 4 L
~ ad CJd J L] L3

[ ]

il
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2
flun - kies.

stud- ded
hold --------------

hold- - - -« === =enanncoq

L

zy dia - mond

la
hold------.--..--.|

Gm

Y.

mon-keys,

she has
hold ------aenmeaaanany

hold - -----cceeeeaaaaay

and

Vel 4
L3)

e
robes_
hold -------4

hold ------vvnea-y

-

Bm
Verse 2:
Am
She has

e)

-0

o

o> —

o~

A7

[#)

7

hold - ~-e-vemeceeand

Fmaj7
1T

to do.

what
you.
hold------cacemcmcnncecnnoay

AS

Bb
hold --------------4
has

e
knows
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4
Bb

she
hold-------------4

.-

o~

dom_ and

hold -------------4
and

Am
wis

hold ----------4

me

Fmaj7

has

AL’

She
has

hold ---~----------4
hold ----------4

Gm
She

)]
o)




Piano solo

D
b B
Lok
] |

b W g
b § ot

jhd

Am

(Y

< 4

_

0 #

rake -4

rake - 4

Y

hold ~-------=----4

hold ------=---ce-a--4

hold -----~-------4

(o)
7

< ¢

Bm

P Iy

(i)

rake -4

rake - 4

hold----------4

hold ------------4

%Y S

hold--------+----4

D q

Bm

Am

5°

U

do. —

to

what

knows

and

dom, —

wis

has

She

LY

&

Y F Y [T

rake---4
hold ------vomeecnevnen-d

Py

Gmaj7

Am

Gmaj7

she

and

me,

has

She

A..:

4l

o

L I8

hold -~--e-emeee-a--4

hold ---------4

hold ----------4

777 P

10-

LY

44
L

1%
\AJ
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Verse 3.

G A *w/Rhy. Fig. 1 (3 times)
0 T T { e 12
= s =, = = —]
& 1 i1 ﬂ
)
has you. 3. See additional lyrics (spoken verse)
/ — o > . 12
- ] T t Il E # |E‘ # $ n e —7
I” 5 Py 1 11 ) —— T
F 1 T - — T—1 1 1 1 1 1 —4 - ﬁiﬁ
)] I 1 +—
hold - ----cenvnno . 4 hold -« -+ cemennnno . 4 hold ~---vcevomaeno o 4
—3 3 5 5 5 5 5
Ji H — - — loe % o
\ *Consider Rhy. Fig. 1 a model for improvisation,
C D Dsus2 D Dsus4
Gmh F
s T ===
() i ' ; ] & o — -
hold - - --cvennnoo.. 4 hold - --«-enumeoooo. 4 hold ----vcemoan . 4
3 3 + + © 0 2 2 0 2 3
1 ~ 3 — — 2 2 — o— M P 2 > »
A hd Y i 5 a a a a
T 3 L3 v A4 A" 4 -
N
Verse 4:
D Dsus2 D Bm
N
- 4
D | - T
1T
)
She lives.. on Love Street._ A - ling-ers long on
o — 4 F 'IP. » T ~
e — H !
a 1 1 } 1 ) |
~— (i’) hold - --veveeo... 4 hold ----evmeoeo .. q hold - - -veucceaanana .. 41 hold-
4. Y O 2 -~ g 7 S 5 5 4 5 5 .
133 a 3 T - N c T . £ 5
XJ7 4 3 bl 7 7 > =3 5 > >
A 2 2 2 ¥ 6 & 5
r. O
B hd o
- ‘o)
N
G Bm A Am
N [e—— ) e I pr—
t . — > T N N f— p . S— T T 1 ——f———
e === \ s ===
[ | W—— |
Love Street. _ She has__ a house__ and gar - den. I would like to see__
? um— T — Y s
* . » a1  — ] — e d— m:ﬁ
)| 1 ol i J T 1 1 1 1 v | 4 . |
[)) ! | : 14
----------------------- 4 hold------------.. hold -«----ennen oy hold - ------4 hold - - 4
{3) 3 ¥ 9 5 5 5 7
3 3 F F 5 5 5
4 4 ol 32 2 & £ £ (£} e
A n g \\rs L4 T A4 4 A4 V7 Cd
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Words & Music by The Doors
© Copyright 1968 Doors Music Company, USA. All rights for the United Kingdom, Northern Ireland & Eire controlled by Rondor Music (London) Limited,
10a Parsons Green, London SW6. All Rights Reserved. International Copyright Secured.
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Wild Child

Words & Music by The Doors
© Copyright 1969 Doors Music Company, USA. All rights for the United Kingdom, Northern Ireland & Eire controlled by Rondor Music (London) Limited,
10a Parsons Green, London SW6. All Rights Reserved. International Copyright Secured.

Moderate rock J =84 Verse 1:
Intro: N.C.(Gm) w/Riff A (2% times)
n } J 1 I N | T ‘ i —1
A 7 i T - ON i Py p= T I |
2 Nis & bl a1 ol [ ud el o P A |
- (2 W B et 1 10 1) - - 1
d ) 4 <=
(Ist x only) Al - right. Wild__  child, —
T S .
7. *Gtr. I AN IS
[ 7 I 7 | - =
:éu‘ A i - } 7 - | —]
* SRS J9993 3 ¥ IT $393 3
1/2 1/2
r\m P/VWM
Ja ]
T . / / g
e Z -
0 0. Y O o-0-0 oY 0 'l/ D—O--H—O
\ Cd 7

3—6
*Gtrs. I, Il & Il are in open G tuning: ® =D ® =G @ =D Q® =G @® =B D =D

‘9.—‘7——#;—1 T r— 1 T T T 1 - |
y o~ e e o S - E——— S L (o o E—— 0 S So—_— ¢ 1~ m——
DB | 4  N— Y |4 ~
full of grace,_ sav -ior of__ the hu - man race.__ Your cool face.._
N.C.(Gm)
*Gtr. F ; or. S ]
a B e e BB N Moy |25 24 2
; ¥ o ¥4 il rv; ) 3] = = —_
; F==f st e e e e e e e e e
= | ’ . -] e Gtr.r\_/ > r . l\_;l e
S wislide Ol << - - === e n s i W stide
hold-------~------- P o TN
— 13 — 16~6——16=8 19>—8 19—
T — — 44— 13 43— 3 8 & &
14 14 13 13 5~~3—0—5 —5~3—0—5~<3
f 14 14 14 ~ ~ — —
N
Verse 2:
N.C.(Gm)
—9.—|7—z— - T - 1 I -
— 1 e e ——— ]
V 4 § ) I T 1 1 houd |
[\ S E——
Nat - u - ral child,
. o
L, . Ml mmEs T3l EEE
:’ 72 > - o > | —g B
© — === —_ === — — ==
~—~—~ —
8 o TN
L4 L* ] L) A4 \*d L4 —— L) L*] — L) A
6—0——3 6—6—6—0—10~0—7— _ 8 71 66 5~~3— 606601097
H— 3~2—0 3-2 o 32 9

80




.

P N
|t X g

&

| 4

You’re

=02l

child.—

fath - er’s

or your

not your moth-er’s

ter - ri - ble child,

e

P
—_—

Il ey

1
1
T

=
.‘:3 &
b e

r@ﬁ—n /J

wild. —

scream -in’

child,

our

R

L

Y

14

14
L

14
“~

14

Ln g

14

810
/A

P
(s
(L&) | 1ED
'Y PP
L 1 oD
[ ¥ P
[ 1 od
|4/ .v,nl ,/ 3/
E Y £ Y
o)
M [ 1 P
niny
l»)‘ (Y8 q D,
AE\ ’_v Am Sv
.rn—.— P
B, |
1il; G4
IJ (18 LY
9§ E|P
L REL W P
vy Ia
Acl‘_ 4 Am z“v
e
NG
i
M Te
" Ll
Ul il
[ | 1
: rF ¢
m Lo
m 3 |¥
o, Qo
<! = %/
/, B { et

N.C.(C7)

—

q

(4
b
b &
PO
P

PP

£

81



82

d , FF m
] . - o 1 -
N =i m ol | / A 3
{ YA T || a0
N N - [ 18 [ o] .m 1~
\’ \ .
1 T ¢
/ /¢ ¢ ;) Ln m -
, ool ol
" gad | 4 .
*5 A T & ¥ nd . $
Iulv A\ \ [\ £ s '
t_.mu M0/ - L 1! N
xx 1 1T H m L) ’i | ; 3
;* W b3
B § [\ P Y R E |
- L1 ' b
| g elll & 4 R
—_~ - n.v ln'|— '
=~ T ' <
3 { | + 1 = 15 “ -+
~ /lll[ N t -, ”_; M r..”Hu [ ] < ! #M.l | .M ¥
L1 T 171 < h I LL |
il Q
\ = P
TT9] (-1 11 P &
&y || |
L LY.} !
_{xIwt asv.,
9 W 1 [
_ (
\ \\ 5 b
) |1_ = [ L
o R=] | ]] ]
q -ﬁ  %a. L
) M .m T o [
AQA ; .
MY \ Y 3 r - || .m
@ | [ ] -~ x| I 1 Y N
g Q .,11 _. % ha Ammr: 2 A‘ ..._ _ O
\.rr ¢ \ \ \ ﬁﬁl Y N 2 +
J}H i .u_.lu T 188 P 1_ = b
o
AT L) 4! , 3 'y & b
/ 3 [
| n# As \ \ s .
¢ i 3 3 ML E
14.1\ AS ) \ N = A m.
i i YT 3 m & i
[ \
o o (Y] 3 = | 108 o} | as § m
ﬁ (& N \ B
S S
] X 2 e “ Arxll ] '
e Wy i ot D
m o -n/ M . .m & ) i -
7] “flal n 1 T
NEJo N = \ AL s
N assBp £20 - w2 DEP , Neh




N.C.(Gm)

Ab

eyes. —

i-dol’s

the hol - low

in - to

l
PR ¢ 2K |

hold ---------4

o
“42-

hold -«---a-vcm-c-n-=4q

hu - man race.—

of the

sav - ior

of grace,—

full

child, —

Wild —

£he

E\?_ 2

b3

"

4

face,

your true

face, —

Your true

" 3
-

]

——

(—\

S 2
bl

1

P

£

o

hold-------+4

13

14

.—-'

45_—-——1.__‘

AANAANN AN

—TTT T T T —— g Y
o] —

fg—

Spoken: ‘‘You remember when we were in Africa?”’

face.

fo]
I}
T

your true

b,

14
L

9

\i 24

83



5fr.

Peace Frog

Words by Jim Morrison. Music by The Doors

© Copyright 1970 Doors Music Company, USA. All rights for the United Kingdom, Northern Ireland & Eire controlled by Rondor Music (London) Limited,
10a Parsons Green, London SW6. All Rights Reserved. International Copyright Secured.
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w/Rhy. Fig. 1 (2 times)
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Blue Sunday

Words & Music by Jim Morrison

© Copyright 1970 Doors Music Company, USA. All rights for the United Kingdom, Northern Ireland & Eire controlled by Rondor Music (London) Limited,
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10a Parsons Green, London SWé. All Rights Reserved. International Copyright Secured.
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Soul Kitchen

Words ¢ Music by The Doors
© Copyright 1966 Doors Music Company, USA. All rights for the United Kingdom, Northern Ireland & Eire controlled by Rondor Music (London) Limited,
10a Parsons Green, London SWé. Ali Rights Reserved. International Copyright Secured.
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w/Rhy. Fig. 1
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clock says it’s time_ to close__ now.__ ) I
AT$9 D AT49 D AT#9 D AT49 D
Ot = NT 1 = = ; —
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Play 3 times
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Touch Me
Words & Music by The Doors

© Copyright 1968, 1969 Doors Music Company, USA. All rights for the United Kingdom, Northern Ireland & Eire controlled by Rondor Music (London)

v

Limited, 10a Parsons Green, London SW6. All Rights Reserved. International Copyright Secured.
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Db Gb
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g { 1 —1— (4 1 = r4 o s T ]
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Jﬁ' T l =
prom-ise that you made?_ Now I'm gon - na
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o J J J j J ] j ‘7 J 7 i J\ Yy e
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love you ’til the heav-ens stop the rain. I'm gon - na
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s 111 — Hed D ot - 1
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I'm gon-na love you ’til the heav-ens stop the rain. I'm gon-na
Fm Gb Ab Gb Db Gb/Db Db Gb/Db
0 N—1 P———T K —t b‘.—_hr T > ]
b —— ] F—¥ She SR P — 8~y = |
S eIy ¥ e o 7€ 17— {
love you — ’til  the stars fall from the sky for you and I
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Love Me Two Times

Words & Music by The Doors
© Copyright 1967 Doors Music Company, USA. Al rights for the United Kingdom, Northern Ireland & Eire controlled by Rondor Music (London) Limited
10a Parsons Green, London SW6. All Rights Reserved. International Copyright Secured.
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Love me two time
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babe, _

Love me two time
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Moderate rock J =104

N.C.(Dm)
gtro: ﬁass:

Not To Touch The Earth

Words & Music by The Doors
© Copyright 1968 Doors Music Company, USA. All rights for the United Kingdom, Northern Ireland & Eire controlled by Rondor Music {London) Limited,
10a Parsons Green, London SW6. All Rights Reserved. International Copyright Secured.
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Verse 1:
w/Riff A (7 times)
N ' N ! A
- - ] - T T I T —r T T ] 1t
:6‘—‘, 1 1 T 1 H | T 1 | I [
Yz 1 Au_H_‘____ii o 1 ' l ‘ | - - ;
RIEA - -« <+ e e emeeemmmmmmmm e e e m e e e eanane , Not to touch the earth, . not to see the sun,
RN —
A7 A v 1 1 - 1l - I - ]
e e S " M S — 1 7 H 1 1
rdl v I 1T  § —]
~— &
1 1
A N
TN VARN
T VAR / \ s
\ H- £ ' LY Ll
T A4 ~ (57
y -4 {o) O
L > \=z A
N ) \
—1 T T 1 ] — fr— — 4 I 4 ]
P—1 T —1 t - ] 1 prmmmp— = - ] - I —
— —
noth - in’ left to do but run, run,_ run,— let’s run. __ Let’s run._
A | L 2 — [l . i 1 [ — [l
Y A 3 1 | 1 1 I 1 T N I 1 ) - 1 | T Y — 1
} : - 1 = j_t.bt_—‘i:—:i:b:‘ﬁj_i—.i——g
1 | ol 1
= | |
House up on the hill, moon is ly - ing still,

i

shad - ows on the trees

wit - ness-ing the wild

breeze, come on ba-by, run_ with me. Let’s
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me,

with

(Gm)
Run

N.C.(Em)

iR
#

1T

me,

(end Riff B)

with

Chorus:
N.C.(Gm)
Run

1T
1]
11

DS
run.

let’s

me.

with

®sfr.
run.
(Fm)
run

hill.

at the top of the

is warm

sion

w/Riff C (3 times)

man
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Rich are the rooms and the com-forts there.— Red are the arms of lux-
w/Riff C (Ist bar only) w/Fill 1
Ny |[r———— \ [r— [r—
g of T T 1 1 ] | 1 1 1 T I 3 1
v - - - 1 = 5 - ™y [ 4 —
;@——J—d——j—‘\———/i———‘——i—‘i—t———q_‘—b » » —® » . 4 » ok |
1 1] 1 1 1 T 1J 1 17 11 ]
o Y ]  S— |4 [ 4 ]
u - r -ant chairs._ And you won’t know a thing till you get in - side.
N
& = = = ] = = ——F—
1 1 1 [ ol 1 |
1 1 1 1 4
)
Riff D Dead
1/ 1/2 1 1/2 d Riff D
Vo, X NV Ny Ny (en )
o '. T ) } oy { o g = o g }
@ 1 1 1 + 1 )| p £ 1 Fe 1 s |
1 PO | } ‘l‘l‘# 1 1 1 1
DR \E;d 3 z
w/trem. bar
Ny N2y N2y N2y
a 4 A N
(Y 4 Y 4 o g
r & r & rQ
e
™\ *Hammer on to notes w/out picking.
w/Riff D (2 times)
P N TN
. S— TSQ—I—P——F:Ef—F—:F?——-I—Rq . ¥ ]
| 1 1 1 1 | 17 T 1J i 11 1 1 1 1 117 1 17 1 [ -l 1
N | = 1 T =_I | I 4 1 } 4 1 y 1T 1 | —— | T 1 1 1 ) 4 1 ]
pres-i - dent’s corpse in the driv - er’s car,— the en gine__ runs on glue and tar.__
N.C
P ~ I
3 T I
1 1 1 [ 4 ] - -
%' e e e PP ey L i
)] I;éi
Come on a-long, not go-in’ ver-y far; to the east, to meet the Czar._
Chorus:
N.C.(Am) (Gm)
A } } N 1 - I 1 n { 3 I -r ]
E=—=— e i
) ' 1
Run with me, run with me.
) RffE (end Riff E)
b ot

ff forr papipar 5
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(Am) N.C.(ES)

H } } N T S - ﬂA ~1 Iy T T+
¥ g o (4 5 - ¥ ] ; ] ps —— K4 i - iil‘? P
Run with me, . let’s run
N.C.(Fm)
Rhy. Fig. 1
_)J_ ® (end Rhy. Fig. 1)
K . N ¢ - . ; i | l | ]
o T Z ! Z I ——
1’d ol ) T T v 11
' - o1’
Whoa! Some
T r< 3 £ ra LY 4 LY 4 LYy 4
=4 4 cd 4 Te r L r
: 3 3 4 4
<
w/Rhy. Fig. 1 (2 times)
Db : T — T .
o - - P Ee [ Ebe -y o Iw s o o]
1 1 1 11 M | 1 | | 1 T 1 T o I 1 1) 1 1) 1
) | ! 1 | ————— | |4 M |4 i Y
out - laws live by the side of a lake; — the min - is - ter’'s daugh - ter’s in
. N
1 I [N ]
% [ 4 ]
T 1 1 I 1 1 )| | )| 1 1 | . | 1 1 1 - }
)] 1 ] I I T 4 T | —— T — 1 ] 1 ] T
love with a snake__ who lives in a well by the side of the road.__
F5 12
1/2 1/2 1/2
PV SR S, S
3fr. @sfr. @3 1r. @sfr. @3fr. @sfr. @3fr. @)5fr.
F C F C F C F C
Rhy.
: Fgalr - 2 4 . S 2 2
w/Fill 2
_HMH—HH—QQP—P—#QW”—“————J
o — 7 77— " } 1 — 2 = =
)
Wake up girl, we're al - most home.__
Fill 2
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(end Rhy. Fig. 2)
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C
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. @5fr. @3fr. @sfr. D3fr. @5fr. @3fr. @5tr.
F

C

F
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4o A2 2 2 2]

w/trem. bar

4
®3fr
F

wiFill 3

w/Rhy. Fig. 2 (13 times)
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soon, soon._

Soon,

burn, burn. _

Burn,
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Soon,

soon.

you
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w/max fuzz distortion
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GUITAR TAB GLOSSARY

TABLATURE EXPLANATION

READING TABLATURE: Tablature illustrates the six strings of the guitar. Notes
and chords are indicated by the placement of fret numbers on a given string(s).

hid
. $or
| AN 8] T
T e 1
I s T —g—® g
= 8 o * -
T
40 H
T LI 4 ) v .
| ) L]
A 13 o o
£ = :
| - N i
v
\ String @' 3rd Fret  String 12th Fret A "C" Chord C Chord Arpeggiated
String 13th Frer
; 1/4
HALF STEP: Play SLIGHT BEND

1-1/2
Vi
T ﬂ/
1—8
A 0
D
2]
\

(-]

b4
QD\K

i

the note and
bend string one
haif step.*

WHOLE STEP:
Play the note and
bend string one
whole step.

WHOLE STEP
AND A HALF:
Play the note and
bend string a
whole step and

a half.

TWO STEPS:
Play the note and
bend string two
whole steps.

*A half step is the smallest interval in
Western music; it is equal to one fret.
A whole step equals two frets.

T ﬂl
T 8
LA
n
=)
-

’g@r\%

(Microtone): Play
the note and
bend string
slightly to the
equivalent of half
a fret.

PREBEND
(Ghost Bend):
Bend to the
specified note,
before the string
is picked.

PREBEND AND
RELEASE: Bend
the string, play it,
then release to
the original note.

REVERSE BEND:
Play the already-
bent string, then
immediately drop
it down to the
fretted note.

110

BEND AND

1
—] RELEASE:

Piay the note
and gradually

bend to the

next pitch,

then release

to the original

note. Only the first note is attacked.

BENDS

1 INVOLVING

MORE
THAN ONE

STRING:

Play the

note and

bend string

while playing an additional note (or
notes) on another string(s). Upon
release, relieve pressure from
additional note(s), causing original
note to sound alone.

/ —
I 1 1
' 1
hold- - - - - 1
Lo
T al 3\
s 57 -
- ®
B
)
-~

BENDS
INVOLVING
STATIONARY
NOTES: Play
notes and
bend lower
pitch, then
hold unti

release begins (indicated at the
point where line becomes solid).

4t
S E —
i

:I
1 I ]
! [ 1
D)
1 1/2
= =~
T |+ 3
LY A {3l
A 7 77
=]
-~

UNISON
BEND: Play
both notes
and
immediately
bend the
lower note to
the same pitch
as the higher
note.

DOUBLE
NOTE BEND:
Play both
notes and
immediately
bend both
strings
simultaneously.



RHYTHM SLASHES

STRUM
INDICA-

G C
) g D AJ- ) TIONS:
&’ — - Strum with

o indicated
rhythm.
The chord voicings are found on
the first page of the transcription
underneath the song titie.

L

LL

299 299 Moica

A G F E C A NOTES

J DAJ ] ] ] usING
pi = “— RHYTHM
@& ] SLASHES:
Bl Very often

single notes are incorporated into
a rhythm part. The note name is
indicated above the rhythm slash
with a fret number and a string

indication.
ARTICULATIONS
o e HAMMER ON:
%f S—— ﬂﬂ Play lower note,

J then “hammer

on” to higher

] note with another

T N finger. Only the
A — z first note is

L\ attacked.
-~
" 3 LEFT HAND
3 HAMMER:
K - Hammer on
the first note
—~—

58— played on
1567 1 each string
LA with the left
:B 7 bhand.

\
'?’;@.__—__—Ea PULL OFF:
S ! 21 Play higher note,

then “pull off” to
lower note with

J-— another finger.
A7 5 Onlythefirstnote
- E is attacked.

-

FRET-
BOARD
TAPPING:
“Tap"
onto the

note

indicated

by + with

a finger of the pick hand, then pull
off to the following note held by the

fret hand.

+ +

TAP SLIDE:

+ +

Same as
fretboard
tapping, but

the tapped
note is slid

randomly

up the

fretboard, then pulied off to the

following note.

-+
=
1 i - j
hold = « 4
1
/—-+
& 7 12
n

BEND AND
TAP
TECHNIQUE:
Play note and
bend to
specified
interval. While
holding bend,

tap onto note indicated.

o
©

LEGATO
SLIDE:
Play note
and slide to
the
following
note. (Only
first note is
attacked).

LONG

1l

GLISSAN-
DO: Play
note and
slide in

specified

direction

value of the note.

m

for the full

-
=) 3 SHORT
@ —1 GLISSAN-
DO: Play
note for its
T full value
A—7 -1 and slide in
B specified
h— direction at
the last possible moment.
-—'p\ .
—r ——=—1 PICK
o f——>=1—1 SLIDE:
. Slide the
pick sl edge of
T the pick
A a2 a3 > in
B specified
direction
across the length of the string(s).
'
Y MUTED
STRINGS:
mid. stgs. A
low stgs. 3igislgs. percussive
T 3¢ sound is
A % X %1 made by
B laying the
b~ -7 fret hand

across all six strings while pick
hand strikes specified area (low,

mid, high strings).

trem. pick

~ | -

p
-

PALM MUTE:
The note or
notes are muted
by the palm of
the pick hand
by lightly
touching the
string(s) near
the bridge.

TREMOLO
PICKING: The
note or notes
are picked as
fast as possible.



TRILL:
Hammer on
and pull off
consecutively
and as fast as
possible
between the
original note

ACCENT:
Notes or

chords are
to be played

] with added

~
4
~ipeh

emphasis.

STACCATO

(Detached

Notes):
Notes or
chords are

~
H

to be

played

roughly

half their actual value and with

separation.

( n ) or upstroke (

VAVAVAVAVAVAVAVAN
/A

]
-

Y
F;I

NANANNANNANAN
EY
T

) e

DOWN
STROKES
AND
UPSTROKES:
Notes or
chords are to
be played with
either a
downstroke

v ) of the pick.

VIBRATO: The
pitch of a note
is varied by a
rapid shaking
of the fret hand
finger, wrist,
and forearm.

HARMONICS

harm.

—n o o NATURAL
% T ] HARMONIC:
o " Afinger of the fret
hand lightly
ham harm. touches the note
T— - or notes indicated
A °° 5 in the tab and is
B played by the pick
— hand.
AH.
o
o= ——  ARTIFICIAL
& HARMONIC:
v The first tab
AH. number is fretted,
T then the pick
AT 19y hand produces
AB the harmonic by

using a finger to
lightly touch the

same string at the second tab
number (in parenthesis) and is then
picked by another finger.

AH. AH. AH.
(15ma) (8va) (8va)
—f\ > il
&
)

AH. AH. AH.
_}_;_w._ e
_A T T T

o}
b N
-

ARTIFICIAL
“PINCH”
HAR-
MONIC:

A note is
fretted as
indicated by
the tab, then
the pick
hand

produces the harmonic by
squeezing the pick firmly while using
the tip of the index finger in the pick
attack. If parenthesis are found
around the fretted note, it does not
sound. No parenthesis means both
the fretted note and A.H. are heard

simultaneously.

12

TREMOLO BAR

-+
(.

SPECIFIED
INTERVAL:
The pitch ofa
note or chord
is lowered to
a specified
interval and
then may or
may not

return to the original pitch. The
activity of the tremolo bar is
graphically represented by peaks

and valleys.

UN-

Ena]

SPECIFIED

INTERVAL:
The pitch of a

note ora

| chordis
—1 lowered to an

unspecified

interval.
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The Doors
e GuitarTablature
Anthology

This book is special.
It contains twenty of The Doors’

classic songs arranged

exclusively for the guitar.

Blue Sunday

Break On Through
Five To One

Hello, | Love You

LA Woman

Light My Fire

Love Her Madly

Love Me Two Times
Love Street

Not To Touch The Earth
Peace Frog

People Are Strange
Riders On The Storm
Roadhouse Blues
Soul Kitchen

Spanish Caravan

The Crystal Ship
Touch Me

Twentieth Century Fox
Wild Child

In clear guitar tablature and
standard notation, complete
with lyrics and chord symbols.
Plus an introduction by

Steven Rossen.

Wise Publications
Order No.AM85127
ISBN 0.7119.2690.5




