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Tune Down 1/2 Step:

Tired of Sex

Words and Music by Rivers Cuomo
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@=Bb®=Ab H__Sfr H ummr 2
@:Gb@:Eb HH 1] Tt
Intro - 134 134 231 :
Free Time Moderately Fast J =132
Gtr. 1 tacet
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Gir. 1 (dist.) -
e S - 3
1 i < —o | T | T
. t < i = -
U S r I 1 T
| r‘ - -
e S e 4
. PS
T v X T T
' LY L) 1 1
A : :
=] 1 X“'A"x 1
\—/
*Microphonic fdbk., not caused by string vibration.
Verse
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I'm tired of hav - ing sex. I'm spread
(So tired.)
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so  thin I don’t know who 1 am. Oh.
(Who I  am.)
+
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*fret @) 4fr while tapping
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Mon - day night I'm_ mak-ing Jen._ Tues - day  night I'm mak-ing  Lynn._ Wednes - day night I'm
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mak - ing Cather- ine.  Oh, why can’t 1 be - mak - ing love come true?
T /——---—-------__‘\‘A/’_------_—_‘\A"._——-_§\A’___------__‘\A
— —  — ——  — |
] 1  — = Sl
pre
BB, - o o e e e e e e e m e m M S e mm e mm @ m oM ea e m e mamm e mme e e m e emameemememmmneemmmm e oo esaaacamaaly
PS....... “
{4\
\wJ
v-F AAL
n n 1

2
g
=
===

D




Interlude -
*GS5 D5

D5 ES D5 C5 BS

G5 D5

D5 BE5 D5 C5 BS

TIL)
e
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Whoa.

ottt

wlll
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el

:Chord sy;lbols reflect basic tonality. ¥ i
**composite atrangement
Verse
Gtrs: 1 & 2: w/ Rhy. Fig. 1, 4 times
G5 D5 D5 ES DS C5BS G5 D5 D5 E5 D5C5BS
%# n . - - I T . . . ; .
3 1 t % i = 3 1 1 < I — —]
T 1 H M 1 1
2. I'm beat, beet red,
~
G5 D5 D5 ES DSC5BS G5 D5 D5 E5 D5 C5BS -
. o » . J ¢ - o
¥ T T~ = H 1 i o % 1 |
¢ . + 1 1 - i 2 b 3 1 . |
ki b I |
a - ( shamed of what I said. Oh.
(What 1 said.)
G5 D5 D5 E5 D5C5BS G5 D5 D5 ES D5 C5BS
= - nm— I = T = e o2 T <
3 ] % { 1 s B } i ; T 3 — 5t .I
L4 T 1 y A 1 '1 . |
I'm sor - ry, here I go. I
G5 . D5 D5 E5 D5 C5 BS G5 D5 DSE5S D5 C5 BS
o —— » r?' r- T J i — Y GA’ i)
1 1 t } 1 H . t 4 7 & S—v—+ 3 1
1 i vl » 1 H
[ I |
know . I'm a sin-ner but I can’t say no. Whoa.
(Say no.)
Chorus
Gtrs, 1 & 2: w/ Rhy. Fig. 2, 2 times
GS C5 D5 ES GS C5
§4—F o * f* e S R * @ o s
T } 1 t H ] i ] f 3 11 f t 1
1 1
Thurs day night I'm mak - ing Den - ise. Fri - day night I'm
Rhy. Fig. 2 End Rhy. Fig. 2

Ll

cbdhen
@hch
P
oandh




L7

So

E5
ise.
come

Lou

D5
mak - ing
AS

I'm
love

Cs
night
G/B

G5
Sat - ur - day
Cs
be mak ing

ES

Shar - ise.

can’t
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Bridge
Gtrs. 1 & 2 w/ Rhy. Fig, 2, 3 times

Gtr. 3 tacet
D5 ES D5 BS G5 C5 D5 E5
Y £
.4 1 11 | L3 1
- I ¥ Y i | ]
¢ . 1| |
Whoa. To - night I'm down on my knees.
1 R U R S A s .
.:I\Z' o~ ~~ //\ —
4~ £ s > g £~ E
.4 1] 1 1 I 1 1 - 1 —— ]
%;—_-‘:_unu ' : ! | =|
ji” f;“m
2% 2
2—20—22—26-% {22)
G5 D5 ES G5 G5 D5 E5
§* ; : ; === y : :
r.y .y I |l I & r.Y 1 |
] — i T ~—" " |
To - night Tm beg - gin’ you please. To-night, to - night please. . So
F5 C5 G/B G5 E5 Am
Gtr. 1 e ———————
J— ~/ 4
m 4 o ’ 5 = o
i I ] = ] - ] - |
] ] i 1 1 H
1
why can’t 1 be mak ing love come true?
(. .
Gtrs. 1 & 2 Gtr. 2
i he el ot » T | l —+ N T T { T T 11}
i ===
) 'd' 5 3 =3 T 1 A d
*grad. rit. i
{(Gtr. 1, cont in slash)
Let TG - - o e e e el 4
w 1'9 10 tg 40 (4 a E - - 2 n -
*next 6 meas. M ! v v
Outro .
A Tempo
Half-Time Feel
Gtrs. 1 & 2: w/ Rhy. Fig. 1, 1 1/2 times
N G5 D5 D5 E5 D5 C5 BS G5 D5
g I T ]
- I - ¥ - |
§ | : ]
D5 E5 'D5CS BS G5 D5 D5 ES D5 C5 BS
§ ¥ = : = = = 3
1 | 1
1 1 3
G5 D5 E5 D5 C5 BS G5
~
Gtr, 2 Vi
Gtrs. 1 &2 Gtr. 1
| | | ] , ~
a 1 I I I
i . . i {2 ] i
- § 1 3
g S
\
(Gtr. 2, cont. in slash) steady gliss.




Getchoo

Words and Music by Rivers Cuomo

A5 E5 A5 bpe? A5 pe3 Dm E5 Wpe2 D5
g ul ﬁ:? ETTeS ’ﬁ'?f}
23 23 1144 ”} lix!‘lul 1 —

Tune Down 1/2 Step:
@O=ep @=Db
@-=Bb®=4Ab
@®=6b®=Eb

Intro %
ModeratelyJ =106

ES viI
Tfr

DT T T T T T

*Gir. 1
dist.)
*fabk.  mf o~
Iy i | v
@: I = = 2 ——+f — i
&) | | | & 'V } |
’ Qo. Uh huh. __
TVVVIVVVIVVVVVVVVVY
Gtr. 2 J J
dist, .
(dist.) fl J. J/: /_\J. J/
=1 = = ] |
. = 2 g : =22 =3 I
= [YVVVVVVVVVVVVVVVYe
Gtr.3 r
(dist.) f
avist S stide
WA
F—o =10 10 47 13 19 10
A — . 7t —17 7
B 12
*Two gtrs. arr, for one, [VVVVVVVVVVVVVVVVVS

**Microphonic fdbk., not caused by string vibration.
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Verse .
Gtr. 2: w/ Fill 1, 3rd time Gtrs. 2 & 3 tacet
ES A5 P2 E5
Rhy. Fig. 1
— i = 1 S ¥ - ]
i~ T I T I i ) — < —]
‘/ '| 1 1 1 | I
1. This is be - gin - ning to hurt,
2. Some - times I push too  hard, ___
J J 3. See Additional Lyrics
= = e
%@?‘ — ] = i
T 1 1T 1 1
A AAAAAAAAAAAAAAAAAAMLLS
17 i3 -10
Filll  AAAAMAAAMAAAMAAAAAAAMNAAAAAAAANA
/—_——*\
Gtr. 2 e °
— — |
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AS type2 A5 type2

))))f)))))))))))))’)))){))

= T e i Y ! —
1 1 dl AI ¢ } I I 1 1 1 1 H
SRR ECEUSS S I TN . ' e —
this is be-gin - ning to be ser - i - ous._ It wsed to be___ a -game,
some-times you fall___ and skin your ) knee. I nev-er meant_ to do
. |
Dm ES A5 e

End Rhy. Fig. 1

RN EERY

(cont. in notation, 2nd time)

h .
NT
@:&—"*ﬁi s ’:’:‘—'*—'—H*’—'—!ﬁr'—rﬁr*—ﬁ—‘ﬂl —— H
now it’s a - in’ shame ’cuz youdon’t wan-na play_ a - round_no
all that I've done to you. Please, ba - by,say it’s  not to late.
fm. 243 , Gtr. 2 J
- ] - = ¥ :
1 1 £ = -
. Gtr. 3
divisi r
(2.
Chorus
E5 B5 C5 ES BS C5
"0 .0 » .0 e,
¥ 1 1 + 0 ¥ — -
f % ——¢ —— 7 : =
Get - choo, uh huh. _ Get - choo, uh huh. _

L Y01 A
L

0 0.
0
a4 5. 5 4 B B
4 S 5 4 S S
4 y3 B 4 - 5
b d 4 4 b d 4 4
n 3 a2 2 n Y
2 3 3 3
v s X
3 X*
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‘(take 2nd ending)
v
vh (huh.)

D.S. al Coda
N.C.

To Coda -Q}

End Rhy. Fig. 2
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-
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-
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AS Dm ES A5
2~
) ee? -
— 1 - — | — 1 Al
% : 1 i : 3
Woo, 0o, hoo. Yeah.
# =37 R
o> VAN -2 -2
. - = Vo~V
n!? ~ EPF oF " 2 44 4 § §e o e
. Py i 1 H ll’
r | — 3._._.__]
w/ bar
PH 12 1”7 1n
N v Vv
12 1313145 1 7+ m ; ; g —
- . —7 | —
Chorus
Gtr. 1: w/ Rhy. Fig. 2
E5 B3 C5 E5 BS C5 E5 BS C5
- o . - P
< - 0 — 1 ¥ T 0
¥ h 1 I —V h I - € j
Get - choo, uh huh. _ Get - choo, uh huh. _ Get - choo, uh huh.
/
1|*,‘loco #‘ #‘
Gir.2 e #O% e #O8 e OO
_.\/-_:'r = ;_'"'_T = _Z;
? / ¥ — - / ¥ = ] ) / ¥ - ]
.. 1 I r.S I [ 1
T T 1]
full full full
16— i T
19 19 49-
- Outro
E5 A51ype3
wy) ) ) ) )] ]
~~
. N,
. AN — — o
— e > — e E
x - s ¢ £ i ] ] —— t £ + i
7
Get - choo, get - choo, get - choo, ___ uh huh. __
This is beg - in - ning to hurt,
8
Gtr. 1 9‘-’“ Gir.2
— . u_f » - » » . _®» P
% = | = E 555 5% 1]
*fdbk. i 1 | | l | | |
Gtr. 2 (Gtr. 1, cont. in slash) mf
divisi

*Microphonic fdbk., not caused by string vibration



oh

AV,

ES type 2

(Hurt.)

to hurt.

ning

be - gin

is

VARV AV VAN

1\5type3
huh,

This

Oh
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\ m ] a : 0.111. e XS -
TN Y =2 61K Ed S ¢ :
<OXKiH
dmil Jmd £ :
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DK N h‘ll ..m - = EEER
DK ~\ A 22
PIKD ~ . PIRD
£
DX
—~ —|l|| £
[ > 31 myi Y% DX
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a ~ o~ el
X
]le
> 1] m
~ .l | = e ». N->X<r
£y
~ o g
oK 0
N .l | g .
2 | G k-
[ & 3
N (o
NeOKer v =
N T .
] ' DX
=3
T N o138
NOK N H ] @
) ..m.s N
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Additional Lyrics
Then you will surely see that I'm just foolin’ around.

You think that I'm some kind of freak, uh huh.

3. You know this is breaking me up.
But if you come back to me
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No Other One

Words and Music by Rivers Cuomo

D5/A F#5/C# A5 C#5/G# E/G#
T s o s T 4t e
L1 H AN B LI F jmEn) H
33 134 1133 4
B5 C5/G F E5 F5
XX ——
T -H Tir ﬁ #:: 11 HH
1T H 11171 : I 11 H
134 1133 134211 23 134
Tune Down 1/2 Step:
©=b @=Db
@ =8 ®D=4b
@®-=6b@®-Eb
Intro
Free Time
N.C.
Gr. 1 (dist) e R —
X N\ — E# - ﬁai/__.l- —_— ﬁ ,,_g' e
T LT IE . ]
: = i o 222 = ]
mf *fdbk, steady gliss.
w/ slide
\a A"4 4 r-3 e J 10
T . - —*  e— ——#
a L} T T 10
| =] 1 1 1
o2 i) B k/\ TN I8 N h-/\ I ho/\
= B B £ 4 e g e
: 1 1 —— M % : |
1 2 1 1
f
*fdbk.
12 12 12 12 12
nﬂ \ nﬁ Y 0_4 A a
- LI g ] - T 18] H o d a
.} 8 \. & L V7 1] 1) . L}
1 x T T T
[ - Y
| = ] 1 1

L
*Microphonic fdbk., not caused by string vibration.

Copyright © 1996 E.O. Smith Music
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% Interlude
ModeratelyJ =100

(hi-hat enters) ow! (drums) Gtr. 2: w/ Hill 1, 2nd time
*A ct
7 R SR .
Riff A
Gtr. 1 ’J S loco

£ F

+ 3
Eid
E 3
[\
1;5; \
N
| {99

simile on repeat

02 — — 2 2 2 &
743 —— —t——" 148
743 —6 T 18
1 1
/N /N
Gir.2 wohe g b Ho ¥ b /s /*5
. % ;# - - L ' . ) I 1
— : — 7 i : : |
172 172 12 172 172
EJ ; - - iJ :"'J §J 16
v L P 1 L4 L] Ld
1 1
1 1
: - = . - - Rhy. Fig. 1
Gtr. 3 (d&st.) -~ ~p~ ~p Y. Xig
9 #EW - 2] L] H { Ik\' T I
? ! X : i A —v
& > r\ -* : i #
T | AN
fdbk. (cont. in slash)
p f \
T T
1 1 £
4 7y T 1 {4\ Z Z
i i 1 f A 5 E
*Chord symbols reflect combined tonality.
D5/A F#5/C# AS CH#5/G# D5/A B C# A5 C#5/G¢ - -
® ©
i 9fr

Y Y R I A

Q

&
\_
\_
N
N
N

Gtr. 1
it o . e . . o —f* . # )
G ' e
1 T T T
7 7 1 2 2 & 7 7 12 o 2 8

0
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4%#*'—'747’%‘\ T ﬁ'F * »- I'. T # |
Ty
b W T I ¥ F T T I > I F P “F 1
LA | T — T 1 T 1  E— . T T 1
T T M| 1 I % T —_— i 1 ? lI 1 1
simile on repeat
P! N
14 4 17 + 9 9 13 4 4 s 8 9 13
16
10

;
§
\

i}

o c% :
i’
3
v
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To Coda $

Verse

AS

End Rhy. Fig. 1

E/G$

/

F45/C4

/

D5/A

Ty
=
‘ girl’s ___

»
!
1. My

T
by
U

B3 T

loco

B3 N N

¢
. ST

letring. . aaoaia.ly

44
L

14
L g

414
L

12
1

44
™

il it iy § m e

*omit tie on repeat

Gtr. 1 tacet

;

DS/A

/

/

/

/

/

/

/

(cont. in notation)

LW 1

I've got

all

She’s

her.

side

be

stand

rn

but

li

letring. o v cecececccmmcncamnacneeay

letring - - - _____y4

letring. o ooeoooocCoooaooy

SRR
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with my __
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D)

(A/CH)
£

(Bm)

(A)

snakes.

pet

two

and

too

tat

got

She’s

8

£

==

=3

£

>

Gtr. 2

0
-4
0
L4

N

40
v

Gtr. 3

4 &

¢

\mf

Gtr. 3 tacet

*A

AS

Bm

W4

L. ATy

me.

like
like

bod - y knows her
her

bod - y knows

No

me like her.

bod - y knows

No

me.)

(No

P

Gtr. 2

w/ dist.

letring o oiiiio_____y

letring ooy

*Chord symbols reflect implied tonality.

letring. ooy

od
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D5

C#m

AS

P
I

lone.

a

na

wan

don’t

we

and

all we’ve got

We’re

Gtr. 2

—

]
&

letring o eiiaaaaayg

letring ooy

letring .oy

BV - e et e e emaeeaeeeeeceesaeeseeneeeeeenaennaan

2

S

- - -
—— -

L S SO S SR

+11/2

w/ bar

pitch: G§

" Chorus

BS

Gtrs. 2 & 3: w/ Rhy. Fig. 2, simile

F#5

YE.& 2

- er one.

oth

no

there is

No,

- er one.

oth

no

there is

No,

»

A5
]

ES
b

F45

, 4 &

BS

) > e S
T T 19

—

Oh,

could with one.

1 nev - er

though I would now

an oth - er one,

have

can’t

C5/G

D5/A

woah.

*Girs. 1 &2

w/ dist.

*composite arrangement
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Oh

F5

E5

DS/A

C5/G

#
L S

e S
[
=l |FETh
[ = ﬂﬂfl\
E N
L
O
~
<
X Bo NS>
-y

4

One.
one.
Woo,
1
12

44

one.
A5
could with
could with
WO0O0.

D5/A

- er
WwOoo,

l”uux”wn hXKep

XY KN

OXp

A5

oth

nev - er

nev - er
C#5/G#
wo0o0,

no
I
I

is
now
now
w00,

there
E5
would
would
A5
Woo,

No,
I
1
F§5/C#
WOoo0,

though
though

one
one
woo,
14
T

one.

-er
D5/A
woo,

BS
oth

B5

oth - er
oth - er

&
woo,

no

is

Wwoo0,

have
have
)

there

12

Gtr. 3; w/ Rhy. Fig. 1, simile

A

Gtr. 1: w/ Riff A, simile

Gtrs. 2 & 3: w/ Rhy. Fig. 2, simile

Gtr. 1 tacet
F§5
[ &
F#5
& »
il

Woo,

no,

Chorus
won’t
won’t

Outro

"

L, ST

W4
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Why Bother?

' Words and Music by Rivers Cuomo

E5 C#5 F§5 B5 E5%P2 A5 G#5 B5! A5/B
74 -LL_4fI‘ T ||__7fr _11_7fr II_—Sfr L X4t = ﬁg
HEH - —f] Ehic i
134 134 134 134 134 134 134 111
Tune Down 1/2 Step:
@©=b @=Db
@-=B®=4b
(:) =Ghb (:) =Eb
Intro %Verse
Moderately Fastd =140
E5 G#5 A B5 E5
Nt [~
?&};& - ] - H—» e —m— — — — = ; Tt ]
3 | 1 Y I 1 1 1 1 11 2 & ™ N 1
T i 11 1 1 I | 1) | 8 1 - v i- 1
Nin——t—
1. 1 know I should get next to  you.
2. I've known a lot of girls be - fore,
3. See Additional Lyrics
*Gtrs. 1 & 2 (dist) Al — r Rhy. Fig. 1
- -~ m
| Y | 1 1 1 1 | 1 I E ﬁ—-l
e —— o
1 2 NI
:i‘-....—r':i e T =
~——— » v v
B e I
vol. swell PS. .
B fdbk. simile on repeat
-
] D n
A .
B g TV | R S — — ——— ; - ——
*composite arrangement **w/ knob or vol. pedal
G#5 A B5 E5 G#5
Hé #; i N— = - I f!____‘,____'rf__1'__________4q:fffq
‘l‘ i»’ = F r 1/ JI i ~ 1 i L] 1 Ll 1
H 1 1 17 i | T Vi | | 4 | | " — 1”4 1 | 4 1
i - I ¥ I S ¥ !
You got - ta look that makes me think . you're cool. But it’s___  just sex -
what’s the harm in know - in’ one__ more? May - be we could e-ven
?ﬁl T s===== =TT
L o o | | |
¥ 3 ¥ a a a a
9 9 9 ¢ 6 & & i 94——19—F9 ) 9 & & & 6
A B E5 G#5 A B5 ES
. — — =TT N
] s 1 } 1 T 1 I I 2" i |
# —— i .#I ]} = i g___q'___1'____1.__.nl}7 4; .t:::]i i ‘t:::.t:::.i___.}___Ji r’ h
—— — ——
- u-al at-trac - tion Not some-thin’ re - al so I'd rath-er keep a-whack-in’.
get to - geth - er May - be you could break my heart next sum - mer.

End Rhy. Fig. 1

S o o — = =

(Gtr. 1, cont. in slash)

N
N
N
Hp
N

N
N

gy
P
HHP

HpPp

NP
b L -1
P
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when

C#s
fore,
B5

kill

be

gon - na

It’s

Gtrs. 1 & 2: w/Rby. Fill 1

E5

Gtr. 3 (dist.)

E5%Pe?
twice
2.

me

End Rhy. Fill 1

me.

BS

hap-pened to

BS
hurt
more.

gon - na
This

It’s

Gtrs. 1 & 2: w/ Rhy. Fill 2, 3rd time

G#5

**bass plays A
E5
Rhy. Fill 1

*”‘F#S
1.

PN

hpn-

-

hN-p

me

To Coda-y

er?
me.
to

C#5

B5

sert
hap - pén

both

de

Why

it won’t

AS

Chorus
E5
you

*doubled, next 8 meas.

Nt

Gtr. 2

PO

25

G#5

Gtr. 1

Nt

Rhby. Fill 2
Gtr. 2




Guitar Solo

Girs. 1 & 2: w/ Rhy. Fig. 1, simile

E5

B5

Gi#5

ES

BS

Gtr. 3

E5

BS

G#5

G#5

4
Tair 2|

172

]

full full full

full

{4

Tty

7

7

D.S. al Coda

C#m A5

Emaj7

C#m A6

*ES

Yeah. __

. 1 3 g R

Gtr. 3

i
-+

full

12

grad. bend

HD

7

47

Kp
K
Kch
K

kP

27 2

ey

I

o —o

Gtr. 2

d
FThLr 2
*
hu

Kp

Kep

K

K

K

Ky

*Chord symbols reflect combined tonality.
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BS gs ™’ c#5

NS o D I e D

(Why both - er? It’s gon - na hurt me. It’s gon - na

Wil

I.Fjl___

£ -3 £ 4 4
& 6—6 4 4
0. 0 O 0 1 n n y-3 r-3 r3 4 A y) y A
z L4 g -4 3 L] - v v wF - - - - -
O O 0. Y H n 4 4 ad 4 A 4 . o
T k-4 4 4 - L L3 - i el - - d L3 =
0. - 2 e A o H. 0 5. n n
S — 73 H 8—8 2 F S|
ope? C#ms Fi5 BsY  A5B

C#mS5 G#5
. —

VO NI T T
4

(cont. in notation)
Y J , 2
f

g»ﬁ! | .
o L
u I T 1 | 1 ] T 1
T ¥ I § LI Cl | 14
T T 7

HB,
Bh,

Why both - er? It’s gon-na hurt me. Why both - er? It’s gon-na hurt me.
kill when you de - sert me. Why both - er? It’s gon-na hurt me.)
) Py 2 o I} > o .
- | 1 | L | 1 I = i | ]
- T f H I ] t S t ]
. I t - + 1 T — 1
f z
4 4 4 B
il A e J o hr 2 Il e k. ] e 3 e ) hd
4 7 7 +— —3
0
E5 G#5 A5 B5 E5
’ # . rY 1 -l’-’—\_. oy T -y T -
! ; T e { | 1
 “— I ; | 1 1
Why both - er? Its gon - na  hurt me.
?____*_M I T T ! ——
: — : # : # bt |
f o4 o - = %\——/
: » ~ »
? mf
]
| 9
E r q L8\
L E4 & - 0 0 4 0 E4 135] I
X a y 2 a & a E 3 E4 4 a AN
Additional Lyrics

3. It’s acryin’ shame I’'m all alone.
Not with you, nor her, nor anyone.
’ Won'’t you knock me on my head?
: Crack it open let me outta here.

27




Across the Sea

Words and Music by Rivers Cuomo

E5 G/D@oroot)  C5 G/B A5 D GS BS BbS
2 - T e s
7fr 5fr el :E: {T __'H o
H H E i e
13 4 13 14 11 132 2 34 34 1
F/A G5! F6 Eb5 F5 AsY C$m G#m F45
x X X X P
ChH of 8fr Sfr = T W 4fr
) L
14 T3 13 1 Y 134111 13
E5°P°"  B/D A/CH E/BM0 ™ Egtm/A G#m7@3 D 45 E/G} B51Ype2
wnnnal 6fr afe 26 P X4k re i
H
14 14 4 23 13 14 1
Tune Down 1/2 Step:
@®=er @=Db
@=8O=4b .
®=6b®=Eb
Intro
Moderately Slow J = 84 Moderately Fast d =122
G6add2 G
(piano & flute) }
J‘ s 1 - I H |
— i = 1
i 1 1
Gtr. 1 (dist.) . /
P b Jr
| S ) ; il B
= —
1 o 1 1
P — \\___.,/\—//%
v
mf ///f"—_--___“\\\\
2 ) 3
L]
D
B
Verse
G Bm ES Em D5/A G Bm C D/A
- N | f
| el = - 1 1 | ]
?i et ’ i ) D e —]
T T y N @
3.You ___ are eigh - teen year old girl who live __ in small __ cit y— of Ja-pan
Rhy. Fig. 1
J | |
{ I 1
1
¥ +
G Bm Em D5 D5S/A G5 G Bm C D/A
— [om— e m——] [ ——
———J i ] I ] SR T T ) ] |
. I T | | ! | | % r' - - ]
. ] [ o
You heard . me on the ra - dio "bout  one year — a - go,__ and you want - ed to know
End Rhy. Fig. 1

oottt

E 1< 1]
<l
<)

PPP

D
-1, -1
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you.

loco

touch
14

er

could nev

I

Fig.3A

Rhy. Fig. 3

Gr. 1 BV e cme e e
w/ phaser

Am7

nf

Gtr.2 Rhby.

Loy o

End Rhy. Fig. 3

.13 ooy S
End Rhy. Fig. 3A

oh.

phaser off

it  would be wrong,
P

think

I

LT g
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G5 D5/F§ Em D5/A C D/A G
& N " .
%" ¥ } — oo P a—— > i f T - - iy
.y e - I 11 ot bt o Ay I} 1 1 I 1]
- - 1 1 1] 1| I e i ] | 1)
T y I A ad W .
I've got your let - ter, you've  got my song.
Rhy. Fig. 4 End Rhy. Fig. 4
*Gurs. 1 & 2 loco
0s |
«

gqa{i

f

i f ] N T T 1
- T 1 T T I 7
rrrrrrr

(Gtr. 2, cont. in slash)

*composite arrangement
5

Interlude
ES G/Do o0 Cs G/B A5 D
wi) ) ) ) )17 1 11100700 0700007777700 77)
Gr. 1 bﬁ e _ &£ _¢£ _ ¢ e 2 2 g
. EF L FELE L£FELFEeE e
o » » » o 4 4 » i - 1 e ||
{ { : : 1 } = T T T 1 1
| m—— I
nf
3 3 3 3 3 3 3 15—15 15 15 15 15 —— 14—
4 4 4 4 4 4 4 4 6 1 1 16 16 1 14 #
Verse
Gtr. 1: w/ Rhy, Fig. 1, simile Gr. 2 tacet
G5 BS ES Em D5/A G Bm
«) ) ) )
bp e ? = 5 } S— R S—
T » = - 3 1 = g = = . » | i T} - N—
L) 1 1 1 | I | ™ v 1] T 1 1 i "4 - o J
| m—— M |4 ——— ' T
2. They don’t make sta - tion - er - y like this where I'm  from, __ SO fra -

- gile, S0 re - fined. So 1 sniff and I lick ___
So 1 sniff and I lick _
G5 G Bm C D/A
W ——— -
—H 7 T T T o J ‘h T J J dl 1 T T —1 1
> @ & - ] [l 2 | ] -
% = e e ¢ : ! f L : p p 1 |
[ v
your en - ve - lope and fall to lit - tle piec - es ev - 'ry
— your en - ve - lope and fall ev - ‘ry
G Bm/F§ C D5/A G5 G Bm C D/A

]

I T T

Y
I

won-der how you dec-o

NS

-
e

DD

P
[ 1

dond
d

- -1--1

(--1--]

(-1 -4

D

DD

>,
b
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me?

Why

3 -]
w
[
S -]
O
] Z
1
w Lo o i
8
5] W
'
] W
ap <
o S~
g D 3
P
. ]
O
8 LA ]
T EN
8
S <
” SN
]
=
“ wwo
' wiHeh
m.. hibeh rm
_ e
[}
5
o NN
LS 2
]
g |} %, 87 3
| N
i
] =
[} [Fellf-15rd B
' e
g
Q o
-
5 wn
3 whd ;@
2
8 .
N
)
3
] <o
= 2
[ m
3 *gd &
. o
= N
g L2 Y 20
5 =
ol
- pibch g
<
E
ot &
L]
L DU w -
= ¥ N
Eés
WiHD = v}
[&]

G/D G6/D

1 n

(cont. in notation)
00.

oh.

D/A
F5

sea.

song.

the
my

wrong,

Eb5

00,

cross
D/A
got

way .
it would

Em
you’ve
00,

think

a

F6

o

Am7

and you’re way
D5/A

G“))))f)))js))))))) NN

3

you

you
Bm/F§
help
G/B
Em
00,

*%

touch

er

your
F/A

are
need
g r

D5/F#
got

I've

I could nev
Bb5
g o o

Oo,

Gtrs. 1 & 2: w/ Rhy. Figs. 3 & 3A, simile
Gtrs. 1 & 2: w/ Rhy. Fig, 4, simile

G5
Guitar Solo

B

*composite arrangement
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A
£

:

N.C.(C5)
frppp p

T

NN
I

geeear

1T

Dm

Gm

Gm
8va

Gtrs. 1 &3

fll AN
M

letring................4 VANV
W
H—43—3—— ]
12 15

Gtr. 4 (dist.)

%

Tl

e

-
1

f.
nf

|
1]

w/ slide

Gtr. 2

¢ ¢ ¢ ¢ & & & 4

K

Kop

44

44

AS

Bm

Em

Bm

Em

P37 S

e e

letring . ...

4%

19 47,

4

ki
i

g

a9

——

——— o e~

~~

I\
H 4 o

i

I

}
bt |
1
1

| JERN

-
(cont. in slash)

{14} 12 -
AT

D

e

~D

[

D

=i

D
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JTT3 57T

NN

; letring _ V2 . \
- . %_/‘ T T
nnnnnn
Gtr. 4 k, ~
| %f" EEE EEEEep he goe £ £ FE—e
N — L 1 i1 Y I r I 1 31 | 4 1 I |
1919191919197 16 13 16 B—— 8—16= -
ES5 ¢

loco ‘
E E —a. . 2 o 2 2 o P2 P2 ﬁ i”\ - ~a
»-° b - — e s — — e —
L4 £t = EEEEEEE B—£ £ E
%m_p;- : — : = ; =
16 H— T —H—H——1—16 16
12
T ‘Aahm\
.- - = i — L8
Iy = | I Vi T N
b 1 | 1
g ! Y | i
' don’t pick steady gliss.
19 /40 (42
13 L3/ 18]
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2AJ
1 W« [TTOT e B>l
. M.. 4] [+] 8] PN ) i 124 ) P>
N .‘l|| T x.f DX N
.Nw. TN O Ho P>t =]
L LT L N 1 ) b
Ll

monk.

r—
o
a
"
T —
i
I
c#5

DIKN

-

I
P —»p {
17— 1 | NI Y
T ~f
(Good.. lit - tle boy. —_ )
= 1 i T s = —1
V. 4 4 4 &
| s
T— I i}
g
don’t pick
7 &

KN

TR

G#m7
G#m7

oKy

&K

be
} :

G#m7 (no 3rd)

&
me

K

to

F4m/A
Fim/A

N
like .
Ffm/A

«i)))017000 0070700770 07707777 70070777

and tried

T
I

E/B
R
N
1.3
LA
wo - men would

E /B(no root)

good _ lit-tle boy.
1|
I

my head _
I 1
o
er

A/CH
A/CH
I'm a
T

H
L
1
1
| |
A/CH
-
4
Fili 1
Gtr. 4
_
A
[ 1
7

shaved _
old

I
1
1
1

1 1
the

1

B/D#

“B/D$
ten
thought __

B/D#

P

I

At
You see, _ ma,

PN~

*Chord symbols reflect implied tonality.
|

Gtrs. 1 & 3 tacet

Gtr. 4: w/ Fill 1
*ES

w/ dist.

ES
|

&

ES

Bridge
4
¥

Gtr. 2 (clean)




B5 Wpe2

T TR T T

B/D#§

ES5

o~ O

% ¥
AT

II’*’

1]

your fault.

s all __

]

momma, it

your fault, _

s all

]

your fault.)

t’s all _

It

¢

K

K¢}

L

KQ

-

r

r

v o ¢ ¢ 5 5y ¥

o

Lo gt
&

Verse

Grs. 1 & 2: w/ Rhy. Fig. 5, simile

Bm

G5

D5/A

Bm/F#

G

L

on an  is

live

got - ta

lame;

busi - ness - is real - ly

this

damn, __

3. God

Gtrs. 1 & 2: w/ Rhy. Fig. 1, 1st 4 meas., simile

G
7

D5/A

Em

- ES

Bm

D/A

H #

17
| 4

love

me your

you send

the juice. So

find

to

land

love _

me your

send

(So you

D/A

Bm

= =

live on
world

could on - ly

I

if

As

a - round the world.

from all ___

now.)

the

round

all a

from

D5 N.C.

P 00w

Cs
= M

BS

e 2L

ES
-

D5
P wlee

C5
y

£ £

BS

s 27

G5
-»

to feel.

mine _

in

hand _

a

need _

I

how

a mil

and dreams .. and

words

lion screams. _ Oh,

220 ls

PN

LD

DD

o

D

G

Qg

o

PN

POON

pep

pPShHN

'l |

~~ig

o

P

DY

DB

Gtrs. 1 &2

A Ly

Ly

B

raq

wy

iy

wy

P

D

PO

PP
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The Good Life

Words and Music by Rivers Cuomo

E B5 Am D/A G G#5 C#5/G# C5/G
00 P’ %00 X00 < A % %
" e M (wus u T 4fr ﬁ_ afr
H EEanE ==, juns a8 u
H T tH Ht T £t
23 1 231 13 3 134 1133 1133
F#5 B5/F4 BbS/F E5 AS5/E D5 G5 B5!
ﬁ 3 pal - -‘ [ ,- [ E 3
(NN ﬁ: R :E: St lﬁi *:::
Liae Ssadt H o H : .
34 1133 1133 11 11 13 13 13
Tune Down 1/2 Step:
®=eb @=Db
@=8bO=4b
®-=cb(®=Eb
Intro
Moderately Fast Jd=134
G ES5 G E5 G E5 .G E5
. S— T - T - I 11}
% i I i # T ; ;}E;EH
check me.
Gr. 1
(w/ slight dist.)
nf
P kvi ” ~ P P 7 n P a " ” " a "
T : ¥— : : : 3.5 : : : 3 : 3§
A  — -
A X—5 5 2 5 5 5 5 5 5 5 5
L= ) ; X—3 : : : ER : : : 3 : 5—¢
Verse ‘
*G J D Am E
=

" i
. 2 l; 5 — i ¥ lll — ]
» ~t I - g | = 1
H R/ J R R D — e
When I look in the mir-ror I can’t be-lieve what I see.

Rhy. Fig. 1 Qo) End Rhy. Fig. 1
R W & <3 & a1 ST o7 ST T & X e d @ & 4 L1
o3 1 3 : a4 e . %4

3 : ; ; Z

3 3 3 3 7

; ¥+ O

. F . v I 1 1 E4 M

E: E F: E 4 = 3 2 8

- B - - v ~ 4 T v

*Chord symbols reflect basic tonality.

Gtr. 1: w/ Rhy. Fig. 1, simile

G D Am E
B’ a.d 1 1 H Il I o - I I 3 H

= ) P r— = e ——S——— ¥ r— i

i Hﬁ“‘"’?:'.  S— I I r 3 ui|
- — H 1 1 1 1 1 1 H | I | 11
% g i I
Gtr. 2 (slight dist.) Tell me, who’s that funk - y dude_ star - ing back at me?
= ] - : = ] ’ n
: = : F—a: H

Copyright © 1996 E.O. Smith Music
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Pre-Chorus

Am

an old __ man cane

a - round. With - out

can’t e-ven get

Bro - ken, beat - en-down,

(Down.)

Rhy. Fig. 2

*Gtrs. 1 & 2

hol

P

<

*composite arrangement

AS

Am
1

the ground.

ter and

bit -

I'm

the cold,

in

-er - ing

Shiv

and hit __

fall

‘End Rhy. Fig. 2

P

H¢

Gtr. 2 tacet

E5

E5

)
m

I

lone.

(Ooh.)

hol

e

hel

PE

P

He

po

P

pd

P

H &

44
H

N

Verse

Gtr. 1: w/ Rhy. Fig. 1, 1 3/4 times, simile

G

Am

#
&

4

com -

I should-n’t

)
)

- in

bitch

the

2. Ex - cuse

Gtr. 2 (dist.)

y

N>R

Xy
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T
g
<
1
(VIR
Pan Mw
[a] 1H1 8
el 2
o
1
4 =
=
e B8
<=
w0
i
O iR
L
An}
&
@ (el 8§
(=7
s P
Aee

Ko

R

K

=+ 37

o2 373

bk

237

D1

PR

Pre-Chorus

*Gtrs, 1 & 2: w/ Rhy. Fig. 2, simile

D

Gtr. 1

is

need

I

ev-'ry-thing

As

pain.

is

‘cuz feel - ing

14
L

*wi/ dist.

Am

Am

H#

Y

of
L

PI

a - way from me

but

tak - en

is

I want

ev - 'ry-thing

and

me

de - nied

MM ;mw ===
-] k=i
S -1
X £
2l T
S S
—
—
— —
— —a
- lllill
E
s
B2 N
£3
&= =
vy
< ||
|
g
< Hlu
b
a T
Hu.‘q
oY
Bl 13
©

,tAnd I don’t want to

me
me.

but
but

y
y

- bod
bod -

No
(No -

to blame?

I got

who do

3

E ﬁ

")
|..-v
i}
ik ]
Hy S

gl
]
Clmi
r
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C D/A G
m
{ Py ol I 1 1 I
- bt st 1 | Il e - - | 1
1 i = w 1 E | T T 1} | | - oo i o |
T 1 1) I 1 I—— ! 1 L1 1]
Y —— N
o]d man an -y - more. _ I's been a year or two since I was out ‘on the floor.
Gtrs. 1 &2 L

e .

#*Gir. 3 f simile on repeats
divisi

*composite arrangement
**Gtr, 3 notated to the left of slash.

Em Am D/A
Rhy. Fig. 3
Y D VA
1&2 .
| e | o b
T 1 N I I
pEms= =~ —==. P .| g
Shak - in’ boot - y, mak - in’ sweet love all  the night. It’s time I got
AN
I e ] - ]
(cont. in slash)
Grs. 1 & 2: w/ Rhy. Fig. 3, simile
Em : Am
End Rhy. Fig. 3 .
- N—1 1 T =
— e te——F—+ i =+, %
4 4 ’
back to the good__ life.
Gtr. 3
- o
}l
To CodaZQ}V
D/A G Em
1 m
| 4 - : ———r— N
s 1 o bi_‘.__{_e__i‘._*_i_"—-,-—‘—'«
1] 1 ".' q‘\
V -
back, n I don’'t e - ven know how 1 got off the track. I wan-na go__

EN
s
s
rS
D
:<¥

¥
: 44 14 44 4444 14 44 14 44
Livd L { o W T iy 4 L
Y Y Y N oY X X Y. Y4 Y L2 X 12 42 10 8 f Py X
43 X A KRN X X A X X £A) K v Y v o r N
44 43 44 44 44 44 44 44 44 44 41 q 9 X Y L2 Y Y. Y.
Tt T T 1t 3] T+ T 2] T L4 L) X £ X £.3 743 X
9 g 3 g 3 £ 3 A3
L4 4 L i L4 CJ o =
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G5

Interlude

11

To Coda 1 Q}

(cont. in slash, 2nd time)

1

5

¥

Gtr. 1: w/ Fill 2, 2nd time
T

Gtr. 3 tacet
N.C.

12

f

Esus4

H |
11

G5

ES

G5

E5

yeah!

Am

back,

G5

:

*Gtrs. 1 & 2

KKK

ielocd

gl el ]

NCNCD

PLOMD

dielsed

KIK>K

PO

NCND

DU

KoK

Lar Ly

R

v

*composite arrangement

=

YT
full

full
15 L

v

151

Fi

15

A
o7
44
4

il

(0),# (O)#:# (0).# '#

«f «f

vl

-

e of

Fill 2
Gtr. 1
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Verse
Gtrs. 1 & 2: w/ Rhy. Fig. 1, 2{timzs, simile

G D Am E
P - 3 v D ,:lj A
- + e e ¥ 2 gl_j'j_p_—_:‘l:lq o s e —
1  — — 3 < | t ] —— ¢ ]
e — — —— T
3.-Screw this crap I've had  it! (I've had it!) I ain’t no Mis-ter Cool.
G D Am R E
m N ’ y s N
1 I : —1 'k‘; - i ) N—F ] ] —1— ¥ ¥ o N
- i - & — iﬁi__{_g‘___g___e__l_“_'_ﬁ
I'm a pig; I'm a  dog. So ’scuse me. if I drool. - I
Pre-Chorus
Gtrs. 1 & 2: w/ Rhy. Fig. 2, simile
G D Am E
04 I T T T | ! ]
e ———a ¢ e —e ¢ ; ]
J M
ain’t gon - na hurt no - bod - y, ain’t gon - na cause a scene.
G D Am E
1 i = - -~ i i 1 T 4 4» 4 1 ! % |
Just need to ad - mit that 1 want sug - ar in my tea. ‘
(Hear me?
D.S. al Coda 1
Gtrs. 1 & 2: w/ Rhy. Fill 1
Gtr. 3: w/Fill 1
G - D Am AS BS
2 = . : < Lu—j—m
~y — — # * ! T 1 i He+ i
Hear me I . want sug - ar in my tea. And I don’t want to be an
=) ) (Sug - ar in my tea.)
GB Coda 1
Guitar Solo
Faster d = 144 .
G#5 C#5/G$ C5/G F#5 B5/F§5 BbS/F E E5 C#5/G§ C5/G E
: ® ®
open open
w) QNSNS ) ) )
< P N
Gtr. 3 N /\/\ [F— loco ™\ N - s 2
hot S S EATEE . e
¥ 1 lll - . | I | 1 ¥ i 1 ! i

P.H.

i
g
£
\.\5’

i 7 N 7 2 12
1 {H)——6 1212 —42) 242 m —
Gtr. 1
4 /\a 1[\\1/\. 2 oTe o
w ) = . 7 toH o I | T 1 t | ]
yw— T —1 | 1 I | T 1 1
. o 1 — 1 1 I —— 1 |
L4 5 — t 1 t Tt 1
mf 4
1172 full .
. i T Y 4
(-3 d-lj r {14\ 0 # 10 9
8 t t4 tH 4

P
L/-]
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F#5 B5/F§ AS/E G#5 C#5/G§ C5/G (g F#5 B5/F4 BbS5/F ES C#5/G§ C5/G  F45-

‘ open
VYDV D V) A RVl R !
) O e
o atan o o ~ = A‘F':\h %‘E i\-‘i i =
f - i i f »——9 = — T 1 T )
R e s s e ! —]
I | ' 1 T 1 1 T 11 1
1/2 full
MNANNN
— T 33—4‘ | S— —
rm " P 44
s 8 H—1—1—H— 1 W .
loco ~
| pim— ~
f jp2 , o e EEE §°
g ===t
full PH 7
T —H——4p g 44
A’A l}d\ 9 12 0O g 1‘2 414
T {11) 4 P 7 T
11
pitch: D#
Interlude
Slower o = 87
) . Gtr. 2 tacet
B5/F# C5/G *D6
~N4dD)N)) ) )
PM.. ... 3 rit.
Gtr. 4 (slight dist.) 7 /_\ pr——— g ——
= = £
%@“& = = > e . et # =
= 1 € + i 1 - i
o
rit. ”ff
wi slide
F 19 1 2 =16 15
L 202 22%229%2%%%5%%%%%
~ ——— .
wi £ 2 & o 5 _E
1# e E——: E—— F F '." I |1.' u# — T tg 1
] E= = ==
rit. mp
w/ slight dist.
ANV
‘I-" 47 16 14 16 ( b
LL] Lin 16 { ?
— Id{ I —]
i i = .
o
S S S S B S S S S S S | :
49
42 9
*Chord symbols reflect overall

tonality.



Gmaj7 -

G

D13 D13sus4 D13

Cmaj7

Em9 Em7 Cadd9

Gmaj7 Gmaj7(add6)

45

(cont. in slash)

Gtr. 1

........ |s.... v- _u =
A v ; 2 -
Ad @ H
g Q rml 3 £ H
Qi T QMW DD (Y0 ¢ 8 m m
.n_mv LB < F >R ~ m
] e B s \
H ) 5 © U S K ;
. = ;
1] P S H
QL N an 1 -] bt m
/ T N :
fi : |
] ;
[ VRN T B h
2 ' 2
ElE M [\E\ \BRESE ¥ %3 L] & A
=
{ 8
L) 3 \
N N
L 1ad N - .
o o N &> g :
lTll /. RER — m
M Sl "
! : m
| RN P ;
¢ m
A’ll. MW [\E\ \ BEEE ¥ ¥ ¥ -] g m
Q 1
ol i |
A.l;‘ L m
o :
NI & ] R @ &0 A ] m
T ] 1T g ™ :
§ :
A.-- s _ \) m
= 4] :
[ JRER I\ REE @ad BIXP ok 3 :
\ = H
*» |I|ﬂ|1.‘ NOKuD I._“ m 1} ] .m :
& ] .
’ » K- & m <+ A J Me :
2 g a8 = « z =
] Pxb E=0 Im 5 & Mes =
P ﬂii! » PN
bt bt o
L SEEE -]
o &
A .rl_ m ol & -immW
QL N 117 ] | 12
o
(DT me n T e & e ma mﬂ

T

H#




D5 G5

AsY

-E)S)HHV)) 171070777 7707707077070 70777777 )

Gtrs.
1&2

BCCEL - - e e e e e e e e e e e e e e m e m o m e m e e m e

track.

how I got off the

back, it’s time I got back,

It’s time I got

and I don’t e-ven knovy

D.S. al Coda 2

A Tempo

BS I

)\7%

T ST ST TS

BCCOn o e e o e et cmeceme e mmememmmah e mmmmecmmema—aoy

E5

) S—

And I don’t wan-na be an

wan - na go back, yeah!

I

full

ACCEL o o e e e e e e e e e e e e e e e e e e e e e e mceraaeaa——ad

12

\

L

142 ]

AL

D LT CE L LR L e

Gtrs, 1 & 2: w/ Rhy. Fig. 3, simile

Gtr. 3 tacet
Am

© Coda 2

Em

N

time I got

got back, it’s

I

It’s time

how got off the track.

know

Gtr. 4

w/ slide

nf
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M T MM T uuﬂ j ﬂJu QﬂJ ~
‘hur ¥
ol S , )
~ | i
N 8 £g
M % *m E
o«
' g ) %.WV kS
()
h = B =
=~ o | #l S |HE
| Ll SCgNe Ll |4 L1d 14
B = =
(o P
=l LE N s £
Voo HH WRER —_ PSS
I 5 5 A i
g : hmlé 7 m
{4 [} = o
= 8 N e M ¢ E@m ° ¢ % d
= & L4 LI {414 RERNE
H & 8 -
° <)
| |9 =
\ g Af:!
| - R
» / ;_
{ 2 (R @
I g m
X . , g N~ d g
2 ol ||+ 4~ =
m 41l + m|||| 2 .HHI
n A
2 |
i o« &
© L & Hz
E g
=] 1
g
) S w T
. .

and

¥
1

£~ "»
T

S

back,
+
]
4
back
1
1

Gtr. 4
Am
§»
L. d
Gtr. 4
Gtrs. 1 &2




El Scorcho

Words and Music by Rivers Cuomo

==

T
¥
1
1

A
P
m) 5fr
T -
1342
Tune Down 1/2 Step:
@ =Eb @ =Db
@=8b®=4ab
®-=6b(©=Eb
Intro
Slow Rock d =75
*A
(gargle)
'lﬁ' ! - I ﬁ ]
- i S £ A r |
1 1 - 1
El
. NN VANV
Gtr. 1 (acous.) Riff A
0 | .I
= I - 1 o —~ 1
- + 1 |
1 1 i |
L
mf PV VYV VN AN
T 'n -
) L3 L
o 0. 2 2
Lﬂ — 2 £ " 7 7
D v 4
*Chord symbols reflect imp]igd tonality.
A D A D A E
o~
944 o EE2E . £ _»
ey e — o —— | | - = P
Schorch - o, rock ’n roll! 1. God - damn you
End Riff A Riff B End Riff B Riff C End Riff C
AN NN ANAN :
Gtr. 1 .
B4 | a | o ro
T i I d ] -
G- * - ’
e F - *
e sim.
PV VY full VYV Y
2 ra 2 ¥ &
n a_L 2. n 0 b e 2 n -
5 2 — 7 P— i 7 7 Pa— s 7
Riff B1 End Riff B1
Gtr. 2
Gtr. 2 (elec.)
: ' “
$ = i = E=
- o
-
mf **Gir. 3 (elec.) m :__]
wi slight dist. divisi ”ff ~
; 910910
o [ 3 = T T a - =7 Py ) o W
hd - - A S -
**w/ dist. N
Verse
Gtrs. 1 & 2: w/ Riffs B & B, 3 times
Gtr. 3 tacet
D A D A
A
— —
% e — =

A@i

=i

half - Jap-a - nese .. girls .

48

do it to me ev-er-y time._

Copyright © 1996 E.O. Smith Music
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Oh, the red-head said you shred the cel-lo,




Gtr. 1: w/ Riff B, 2 times

Gtr. 1; w/ Riff C Gtr. 3 tacet
A A D
Nst
& — x,
] 1 1
i T T ] “— ]
M 7 &
You won’'t talk, won’t look, won’t think of me.
Gir. 2 Gtr. 2
& ; . 4o .
% ] # |
1 1
- -
Gtr. 3 : °
divisi ™
2 {2) 19——1—0—30—F9 9 2 7
n 5 1"8 1"0 1"9 1"0 0 o Y 9 [t =2 -
0. = - 8 r-Y fa 8 2 g 0 d el 3 T T
) ———% 7 7 9 5
N.C
— 1 e i i S B e —
1 i—*—d—lbﬁﬁ:tﬁ:gi:l
1
1
I'm the e - pit - o- me of Pub-lic En - e - my. Why you wan-na go and do me like that?
"9‘*.&# ‘I =| ) ]
§% n 1 s (3 - |
h 1 hY 1
—] 4 7
.‘ —
i Kk
sim.
2 F->
2 2 7
0O 5 A
v v hd e
Chorus
) A D A D
3 ~ g
i PP P P P e PF PN Py [r— prm——
1 I | I | B 1 _j i ; | X
— =R == f s — f
Come down on the street and_dance with me. I'm a lot___ like you___ so please__ hel - lo, —
*Girs. 2 & 3 Rhy. Fig. 1
frig? = 7 = . : - <
@ it I o -
- &
w/ dist.
2 7 2 s
2 2 7 7 2 2 ¥ 7
& 5 & 5
*composite-arrangement
A D
. A~
T
ir Ir 1 e §
—_ T'm here, I'm wait - ing, oh. I think I'd be good_—
& = ot 4 : ] B .
o 1 [ & - 1
* : - o~ -
@ @ L - @
2 7 2 9 2 ¥
n n b 3 2 n. n O 0 H n_ < =2 e A
2 2 ? 7 2 2 9 9 2 2 7 7
& 5 9 7 & 5
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A D A E A D7 Cc7
04 -# ll 1 = — —N ¥ — T i e *, » F‘ o1
r.y ¥ | .
1 == = =
—— for you __ and you'd _ be good __ for me. 2.1 asked you to
(You’d be  good —__ for me )
NN A End Rhy. Fig. 1
W | J I I
§*§ - i » —1 - 1
1 P I 1
= e L — 3 H;F ~
N NN
n N _L b e O .Y 0 0 0 n e 3 5
— 2 2 7 ? — 2 2 S 9 9 —2 2 7 5
v 4 v T v g 5
Verse
Gtr. 1: w/ Riff A, 2 times, simile Gtr. 3 tacet
A - D A D
o - v hb J J £
. R . .
=t £ e, - JlFrrErrr—r o= .
e——
— ; I 7 <
go to the Green Day con - cert. You said you nev - er heard of  them._ How
(How cool is that?)
Gtr. 3 Gtr. 2
- . 7 !\
= - — = P ]
Y 1
& For — @
Gtr.2 r
divisi . —— -
4 2 7 2 10—10—10—9—9—+14
\4 Py ol 7 7 P P Tt L} t 10—16-
} A D ) A D
m ';' h— 1 - ‘.' ot *F'——F—'Q*—F |
i ™ — i i ——— — — —f —F j Y !
: — m -
cool is that? So I went to your room, and read your ‘di-a - 1y
_ e
# | - Py Py » - .
% = i - i H I I I i = — ]
" t 1 : ]
-
12
AN
2 7 = 9 16 -16 12 {12—16>c
. 2 2 P G
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>
v}
123 IS
o

# ° r £ o
! e — e :
1 1 1 L 1 1 1| ] ] ] { ‘F ]I
“watch - ing  Grunge leg - drop New - Jack through a press ta-ble...” And then my  heart stopped:
Rift D End Riff D
YA VAN
*Gtrs. 1 & 2 J
5 - . ; = e !
¥ = ] '
— - = . '
* Y * NN
2 2 F ¥ 2 2 F
9 5 6 5

*composite arrangement

Gtrs. 1 & 2 tacet
N.C.

~

[N, .

P4t PEmEmm——— = : .
- £ - r—?:p:quzﬂ
(= 4

love all o - ver a- gain”

|

“lis - ten - ing to Cio - Cio San fall in .
(Ow!)

Chorus
Gtrs. 2 & 3: w/ Rhy. Fig. 1, simile
D

please ___ hel-lo, I'm here, I'm wait

(Oh, we’re cra - zy now.)

D A D A E A D7 Cc7
eE
= T 1 T i N 7 o — o —
' J 2 : 1]
1 =1 1 1 1 I 1
(- I — = ! =
think I'd __ be good __ for you __ and you'd — be good for me. ___ Woo,
(Yow’'d be good for me. )
Bridge
Double-Time J = 150
*A D Bm E

T 4 —+—H :
stu-pid is it? I can’t talk a-bout it I got-ta sing a-bout it and make a  re-cord of " my
(How
Rhy. Fig. 2 End Rhy. Fig. 2
Gtrs. 2& 3
".m‘- b T W W » W w » w ]
S T b 1l o 1o o 1o g lo 1o |

E 5 " 9 E 7 7
E : : 2 1
T - g~ 4 v
5—5 5—5 4 F—t 5 5 7 - 7
*Chord symbols reflect basic tonality.
End Double-Time
Gtrs. 2 & 3: w/ Rhy. Fig. 2, simile
A D Bm E
putd 4 J ] 2 - - - FEL
uu ) [} | ) ] I & vl I 2 1|
e e e — — . T H——p—p—p—+ r H="11—"f1f i)
I 1 3 1 — 11 1 | { 1 1 e I 1t
SN——
heart. ___ How
stu-pid is it? Won’t you gim-me a min-ute? Just come up to me and say hel - lo to my

51




Esus2

Bm

A Tempo Jd=75
A

you want ___

know

And may-be you just__ don’t

me, too.

know _

I

all __

For

it?

is

heart. __.)

stu - pid

i

Gtr. 2

Gtr.3

FHEEP

Guitar Solo

Bm

vy 7 2

T

7K}
I

fall-ing for you.”_

“I'm

— 0 say, .

‘what to do.

(Oo,

And ‘may-be you're scared

PR

NN

-1

P

0
~

4
T

*Chord symbols
reflect overall
tonality.
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Gtr. 3 tacet

A/E D A D
' 3 3 >
r E - F £~
4 4 F e F— = - = E E - r
i L t e P ’ y e e —
T 1
do, —_ do, do, do, - 00, 00, wa - ka, woo, 00.)
BV - e ettt e e ————-
NN
P e T i
o AN
19 17 16 1
17
Verse
Gtr. 1: w/ Riff B
Gtr. 2 tacet
E/G$ A D
'} ° ° f— =
1 |l 1 " T
E_EF i F L ?—F—4—‘i—37—‘it:i
i ——
wish I could get my head out of the sand. Cuz 1
X as = |
1] 3
D A ’ D
r

= \ N
r | E I : &

a good team. And you would keep my fin - ger-nails clean. But

ele|

think we’d make _

_ Gtr. 2: w/ Riff B1, 3 times

A D A D
o

- o g o £ E_ £ o p £ o f 5o 0o L —
Ty )l 4 I T 1 l T ]
E } 1 Ll 1

Gr.1 that’s  just a stu-pid dream that I won’'t re - a - lize ‘cuz 1 can’t e - ven look in your eyes

4

- I I }
%’% = = z = |
H 1

A
A
——
— with-out  shak-in’, and I ain’t  fak-in’. 'l bring home the tur-key if you bring home the ba - con,
Gtr. 1
4 4 T Jl I | -
L - = I 1 |
¥ f e — i
C — [T r
—_—
Gtr. 2
WA divisi
2 7 242
LYL
2 £ 7 7 272 —
o 5 940 5
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Chorus

Gtrs. 2 & 3: w/ Rhy. Fig. 1, simile
Gtr. 1 tacet

SO please hel - lo,

] )
! Vg i I i’ ? — =rf L2 ﬁcfw
- ing, oh I think I'd be good_—____  for you___ and youw'd
(Wait - ing, oh. I think I'd ___ be  good for you__ .and you'd _
Outro-Chorus
Gtr. 2 & 3: w/ Rhy. Fig. 1, simile
Cc7 A D
~
N N .
I ht i t
=== =
— be good __ for me. Woo, _  hoo, __ hoo. _ I'm a lot like you
e you'd be good _ for me.___ ) T’'m a lot ___ like you...
D A E
% ./_ /-\
e e e
1

\_,
[E

[
I'm a lot like you AndT’'m wait - ing, oh.
[ I'm a lot — like- you.

A D A D A E A J- D7 C7

S — =TTl b2 2
m # ~ o> » . o ﬁ T & | 7 = —
3 —  u #@P—‘?* *—s 15 {_N— ] o 31>

1 H ~ —1] 1] | 1 == 1] v ) 1 | A T | | =]

| | — - T — ¥ = } ! T —

I  think P'd _ be good for you __ and you___ you'd be good _ for me. __ Woo, hoo.

I  think Pd__ be good _ for you__ and you'd . be good for me.___)

Free Time

~..
AR - - o e e e e e 4
Gtr. 4
(elec.) 172 O N
A A A A AAAAAALS
“n‘"ﬂ 1 1 L] 71
4+ T - < T ﬂ
b =3 . |q

1] o — | pom — el —

4 ke . 4 o '_)x1 > Ea
P P LR X

m

w/ bar

w/ dist.

VNN
T
i
o PEY N ¥ N
H 1a] v 7 9
’ w87 ? ?
slack slack slack
pitch: E
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Pink Triangle

Words and Music by Rivers Cuomo
Am D/A G5 D/F} G52
5  CL-—- S ramn
b .| L 1] 11 111
i = + +HH
1T 1] 11 |Eaui
231 132 2 34 T 132 2
BS G C5 D5 .
! 11 10fr 1 E 5fr
H - 1 1
: : H 11T E 11 H
134 133 133 133 133
Tune Down 1/2 Step:
@®-=eb @=Db
@=b®=ab
@ =Gb @ =Eb
Intro
ModeratelyJ =110
) *G Am Bm Am G D G G Am Bm Am G D G
(clean) Rhy. Fig. 1 . End Rhy. Fig. 1
” o » . » e . » -
I | >y - | P I | v 5 & ]
1 p— P I h —o—1— - " .] 11 f P 1 JF ——F—
——— : T e , =
mf )
w/ fingers
let ring throughout
o 3 e 3 -4 n . 2 o r3 o 2 &5 a2 LY 2
- d a hd £ : - hd hd a ol a d Py P hd a Yy = ' L) v hd a s a v a 2
| A hd (-4 d =2 ° e A I3 4 hd n hd 4 v 4 hd 4 hd i 4 d b 4 T e 2 I3 4 hd n d 4 hd 4 d
% 4 5 7 5 4 2 4 4 4 5 7 5 4 2 4 4
Gtr. 2 Rhy. Fig. 1A End Rhy. Fig. 1A
(12-str. elec.) ~
N I I | I ] ]
== =8 ErEE==o===res o ErES=—===
18 ]
[ 4 — [ 4 [ J — [ J L 4
mf - L - g
w/ clean tone
let ring throughout
T g 1 3 1+—-0 9 9 1 3 +—0 8
S G A S A S S S S S S . A S . A S
B 8 2 P .
*Chord symbols reflect implied tonality.
Gtrs. 1 & 2: w/Rhy. Figs. 1 & 1A
Gm Am Bm Am G D G G Am Bm Am Em
Gtr. 5 : .
(dist.) [ o
P mf
vol. swell
- | — I - 1 AK 1]
T 1 = & — =57 1
1 1 1 L S— 1l
Gtr. 3 ﬁf if 1. When _
(clean) . s
h&"é -\J'—\‘P" i\%#\a ff/'f'\
+— H f H ~1 I-o il
I T T 1 1
i 1 I 1
mf
w/ slide
2 ~ ~
8416 1612 7 748 —3 35 -
Gr. 4 (dist.) - -——— -
? T i =
- I 1 1
1 B —— | |
o To | - 3 1l
U\__//Uv -v ~——
P fdbk.
vol. swell mf
; pitch: F§
Copyright © 1996 E.O. Smith Music
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Verse
Faster = 117

Girs. 1, 2 & 3 tacet Gtr. 4: w/ Rhy. Fill 1, 2nd time
Am D/A G5 D/F$
Rhy. Fig. 2 End Rhy. Fig. 2
“ 1 1111101010777 H ) 1170110710107 777
~
» PPy
' — P IF = =
 — -
} — 1
— I'm  sta - ble long e - nough_ start _ to look a- round for love. _ See ___
__ bave smoked a few in my time, but nev - er thought it was a crime.. Knew _

simile on repeat

{ O a Y FiY
H 45 3 2 PYN a a
. T L4 L v x N “ 4 N “ 4
1{ 2-24 4
| 1 |
*T = Thumb on (§)
Gtr. 5: w/ Rhy. Fig. 2, simile
Em Am D/A G _ DIF$
I " N p—
Y - | N 1 1 1 ]
) o § 1 : | ot =y M | || Y ) 1 1 1
| I¥ ] 1 1 ™ LA
- 1”4 —— e | ) L—‘——I_d‘—_——‘_“—‘-“—lv o —
¥ - ——
- a sweet in flo - ral print, my mind . be-gins the ar-range - ments. _ But when _
< . the day would sure-ly come, . when . I'd chill and set- tle down. _ When _
Gtr. 3
. /—\
$ -
£ = I = : = i X —
1 I = —V |
1 | 1 ]
w/ slight dist.
& slide
0
v
Gtr. 4
W
2 (.} 0 2 i
3 p—0—3
4 0 4 2 o 2 a O
L} v L v 4 v 4 v Py n
2 €
Rhy. Fill 1
Gtr. 4
S — 2
» - 1 |
I | 1™ 1 1 L ]
1 1 y fil 17 1
f 5(. Wi \
hold bend
[ 7551 SR pI LRIy SyR SRRy PR 4 foll ... R
H LY 0 n. 2 a T T
T A 3 3 H a 3 3 . al 5 |
T 4 04 v 4 g v n T o <
1 "4 L3 (3 [
& ¢
D Y
| =] 3
v
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Gtrs. 4 & 5: w/ Rhy. Fig. 2, 1 3/4 times, simile
Gtr. 4; w/ Rhy. Fig. 2, 1 1/2 times, 2nd time, simile

D/A G D/F#

! pem———"") - ™ K]
¥ ! —r— —<4
—— I start to feel that pull, turns . out I just pulled my - self. She_
I think I found a good . old-fash-ioned girl then __ she’d put me in my place. Ev -
lows —  ————~~ e /"—"\* B ’
R . A . e =N .
Ny B ETETENeT, e iy e f £ £ Fhete
I | 1 | IV ¥ 1V I | 1 1 1 = = 1 1 1 17 | 17 T 1 1 |
] = l } 1 4 I Y I —— I | W) | ) | R—- | | 4 | | 4 I T Jx
: I - T 1]
o
Hi213<10- <6 16 ? A< ><15—15 5—F1ci2
%Chorus
Gir. 3 tacet, Ist & 2nd times
Gtr 3: w/ Fill 1, 3rd time
Gtr. 4: w/ Rhy. Fill 2, 2nd time
Em Am D/A ) *GS BS
— . m— o e ~ { - s —
™ 1 1] 1 r i Vi | | T P | =Y Y1 & 1 T ?_H
1} i ¥ | [y # 1 4 I — | 1 ™ i o 11 & 1 1 1 T )|
'V b | e —— 1] b 11 M | *— 1
—_ would ne-ver go with me were . 1 the last girl on = Earth. I'm dumb, she’s a
- ’ry one’s a lit - tle queer, _ can’t . she be a lit- tle straight?
**Gtrs. 4 & 5
Rhy. Fig. 3
T~
: ~ S~ -
- | B “e—| || I 1 n I —
' — — —i
w/ o slide w/ slide
simile on repeat
5
v %WH a e 2 [} e 4
8> F<8 7 - -
4 4
4 4
5 n
L3 L3
*Chord symbols reflect basic tonality.
**composite arrangement
Fill 1

>
B B BRI B B BT
e lo | s o \o ||

> 1o o o o
wi/ o slide
T T A KX A XX T XA AKX ¥ Koo rergee]
1 ] K— A AN KA~ R A KA A A" A AKX A KA~ N A K
44 44 44 44 44 44 44 14 44 44 44 44 0. Y Y. . Y V¥V V¥V V V¥V VYV VW Y
- H— 18— XK XK KKK
4.0 0..0-0-0-0 000
L NN - AN S AN AN~ AR A A A
Rhy. Fill 2
Gtr. 4
JT | n
T |
5 |
e 1l
steady gliss.
T
i
o
| =] 4
LCd
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as

BS
good

were

E5

We

Wb

Gtr. 4: w/ Rhy. Fill 3, 2nd & 3rd times

one.

the

had found _

s

-

thought 1

I

bi - an, .

-

$

les

an - gle

G/B. AS

tri
Rhy. Fig. 3

C5
pink

£

truth, _

|

the
End Rhy. Fig. 3

W]

DS

know _

me

D5

Gtr. 5: w/ Fill 2

C5
let

good. _
-

T
1

=F

s

G5

G5

(Gtr. 4 cont. in slash)

in my mind’s. no

C5

Rhy. Fill 3°
Gtr. 4

Fill 2

Gtr.5

mar - ried

Let me know the truth,

Cs

but

G5

E5

sleeve.

her

Cs
DS

mar-ried in my mind,

on

.y
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L. !
Gtrs. 1 & 2: w/ Rhy. Figs. 1 & 1A
G5 ype2 Em
- — ¢ l
Gur. 5/ L ——— J J o~
#* "
.4 —r I - | - | kN 1. .
1 i  — £ vs o H
1 | 1 o
8 .
2. Might_
Gir. 4 g~ he te o > b3
1 | I
=—— = ———F =:
e — Fr— T ~
ko N
—————— ~—
*
FADK. - e e e e e e e e e e e e e e e e memmmmmmmmemmemmemmemeemmeeoemaeeeme——————— 4
E [e ) A\ [e\ e\ e
E [k | &1 [IEA [£1 P4 X .
3 (3] 15 ] 137 15 ] {5 ] il
Ld A7 A\ A A\ W7
pitch: D FY F§ D E *Microphonic fdbk., ,
not caused by string vibration.
Guitar Solo
Faster d =124
Gtr. 5 tacet Gtr. 4 tacet
Em Am D G
Gtr. 5 /

(heavy dist) AN NS PPN

I 1 | I 1 Jp—
I T 1 - e e — r —
! 1
[ i | » 1 | 1 1
1 | T
1 4 fdbk,
172 172 12 172 12
p 7 | AN  —
/ AN B 7
y /1 / 3
Py 7 9 9 ¢ {9)- {9— —{9) P PPy 7 7 8 {9)
Gtr. 7
(heavy dist.) e mmm—————
4 . \ el L
o - o } I { = { H T f T 3
} [y éI :I ll:‘ (b J‘r 1 1 l
'f fdbk.
+ 12 9
12 # —45— 1 ®
.11 PPN R N
x had radll T
| 1 1 | 1 A 1 1
1 1 ¥ || 1 11 Y ] ™= I hed 1
1 & L) L) | - [ I 1
1 1L 1 1
*fdbk.
X X x
P
]
]
pitch: B *Microphonic fdbk., not caused by string vibration.




loco

D
15ma
E

Am

7
v

<

Em
A

v A

let ring _ 4

fdbk.

fdbk.

=
ECTT
'S
=
B
8
T
'S
=
]
& ny
o
P
3
-
3
N

172

172
~_ 1

\
]

4n

Gtr. 7

N

>
o
T
I

letring. ..o ...

Am

Em

12
£

12

FT

3

H 4

letring.

17

*Two gtrs. arr. for one.
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g C
g - “Ty ]
2 ] o~
m = @ E ! - 2 SN
Az oyl e .
S @ ¢ H - cN
T bl i
H o N 88 m Fraq
“ s s % &0
@ a L E 2 e
B T el W % ppr-
N g o .m. PPpn-
& A IR m el 0.0 =
] . mv l|||.h|. W W\ % PP
g 5 " g
E 2% 3 : :
2 20 o § - JN (- (] PXih olxb mmvnﬁ" 3
V@ ;0 ] : e =SS ool g NN
P % o .
H (@) s Lokih
S Vitk b PR aell] *e S 1ITT
o [} 8, 1 3
! ol ‘lx.g L2 T\ BE -k i Nerfi
m T b
[ BENR .|B¥ ouvnzui |1 P m _ m Ll
m . s
a T el E & 'Y 'y mxv.g ks P 5
T W 1 7] in .Wv g
m ."- wHhH
L YERA >3 [ Y5 @x- W L] RxKE - | M_
6] ..m [ HiHD
H =
: o
N 11 P g W L] SR =
J : o
: | m woad
. oLl & Sxap W el ﬂvnﬂ - M WD
m - ;
g . “ Wc m b
< N YREY ® PxeW N ke £
M RS L] RN -
Wi
il % orewl el Pk .
H H OUOP
) % _ W b
! o TiEk 8l QLN b 30 W T EER PxP a
H b <
N -
S W 8 gy reWl Al X 3 B
H, ' .m. Wb
g @ 3
rm ~¢ Xmﬂi ’ﬁlll PP (R O] o a Hipch
oo it © ~ AN
R R i : s Fen
)
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oh. _

oh,

Oh,

D5

ACCEL v e e e e cemmeaaa gy

good.

no

G5
mind’s_

my

in

mar - ried

C5

but

G5

my mind,

in

mar - ried

C5

L T ST LT

W

PM..__,

PM..._,

truth._
*Tie into
of Chorus.
truth.
t

D.S. al Coda
beat one

the
the

D5
D5
/
8

know _.
know _

/
5

C5
Cs
Let

let

G5

Let me know the truth,

Cs

E5
truth.
BVl - e e e e et et e emecasmamemeesdseeaeeaaekaceseeceeeetataceaeeaestetarea e naans e aennn
. o &
mfw/oslide

sleeve. _

the

D5
on her

;

- gle
me know

AS
an

=122
G/B
tri
' C5
Gtrs. 4 &5 ) )
- let

Gtr. 3

Gtrs. 4 & 5: w/ Rhy. Fig. 3, simile

ﬂ} Coda

C5

Pink

Faster J
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Slower d =117

Gtrs. 1 & 2:-
w/ Rhy. Figs. 1 & 1A, till fade

D5 G5

B3
[]
il

45 15 15 14— 14 #
2 12 12 4——16-
l—————h———1—h——h—i—R——R—h——-12 - 2- +# + 12
Segue into “Falling for You”
*Fade Out
Slower d =110
/"-_\ o —— e
~ 7 4 7

random fdbk. - - . e ememdecmcccmmeemcm——aaaa "

1

1

[
===

o

27 LS N
Gtr. 9 (clean) J
i # J ot
p— T - I o T )
} i a 1 . .
14 1 > 1 | Y i > i
= L C ——
» Im— Inm—— (="
fade in —me=——"" mp
let ring throughout
nd N LT
21 - — 2t 2t 2t -
= 21 21 21 21
&T =BT =Y 1]
19 19 19
H
v
BV - e e e e eee e enaaaeateeeeeeetneatavaeeeeaet b eeaetaretaaaeaa, N

*Gtrs. 1,2,4 &5
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Falling for You

Words and Music by Rivers Cuomo

VII
CH#m G#5 C#5 F#5 B5/F§ ES AS ES E5/D§ A5V
o~ e
EMfr T HH 4fr H T H Afr ju H == H H H H Tfr L H 6fr T HH 5fr
ﬁ- EEE Saidf e g £ £ E SrTes £LisE
T T Tt IT 1T 1T It ;
13421 134 134 134 v 1133 11 11 133 133 34 open
BS D G5 D5 AICH B5" FH#/A E/G# (o} G5
X ¢.2. >
1T 7ir T . 10fr #'ﬁ‘ B s e Afr X0 4fr k T |
=a H nnnl H u " nes
11 jj } } { i [ 1
134 134 134 13 14 13 3 X 14 133 34
D C Dadd4 Em Am7 Bm G5 F5 Bb5 Eb5
s "' ] ’Sm: I (LT 108 [T 86 TEFH oF AL 6fr
. T |anni w1 am A EREEN we M
1 117171 |REN| 11 11 i1 11
132 321 32 ‘23 2314 1342 133 133 134 133
Tune Down 1/2 Step:
@©=b @=Db
@=b@=4ab_
®=c®=Eb
Intro
Moderately J = 110
w/ spoken Japanese dialogue
**E E/D$
HGHE, 1 (ClEAN) BV «n e e e e eein e ee et e et e et e e e e A e e el lslllslnfnassassassesssoasess
frigh T 1 = —
ﬁ e . s - s - |
mp .
fet ring throughout
T 24 4 94 a4 N4 24 o4
1 2t — 2% = 2t = 21 ” 2t = 2t — 24 =
n‘ 2‘. L3 o4 [ 21 L3} 21 =T 21 L 21 &V 21 L
H 19 19- 19 19 19 19
Gtr. 2 (clean)
¢ quapmm
T T I  cemsantl
% | = : = T P
1 T I P — i » 1
[
mp
T
i 68
=y > 6—F—9—%
=) 7
*Continuation of Gtr. 9 from “Pink Triangle.”
**Chord symbols reflect overall tonality.
C$m7 E/B Cfm G#5
1Gtr. 3 ) P
@isty 7/ / : : :
mp ———TT f
vol. swell
Gtr. 1 .27 2R SR L ELE LR L PR EEP T PR T R E P PP P .
Tur ) I I 1|
- » » | . » 1 » - il.
- 1 ™ 1 | Y I Y 1 | S = | 1
C C i C -
2t 21 21 21 2t
LT D4
” 2t " 2t po 2t P 2t P 24
—19 19— 19~ —18 49—
Gtr. 2
‘ N DN NN
ﬁm‘ﬁr : ——— — = = s
1t 1 i P T { - I T » @ i i T T
1 @ ) i T T i 1 [ 1 T 1 -
v — | e —
full full full full
t + 3 1
// ] / ,/
O A £ 4 r £ r-3 4
9 = = " " = 4 ) 4 ) 6 6 6 & 4
6 6 4 7 4 7 7 4 Py
Gtr. 4 (dist.)
At [ | '
L. ur .l | T I 1]
[RE = = = = e —
1. 1
68 §
4

+Volume knob turned down for clean tone.

Copyright © 1996 E.O. Smith Music
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Verse

Gtrs. 1 & 2 tacet
Gtr. 6: w/ Fill 1, 2nd time .
C#5 F§5 B5/F§
w) ) JTT) ) )
= e ! : ; e e e e
| 1 t I e m—— o | < - I T B e |
L — b T R
1. Ho - ly cow! I  think I've got one here. Now just what am I s’posed to
2. Ho - ly mo -1ly, ba- by, would-n’t you know it? Just as 1 was bust - in’

i

3

(cont. in slash)

qne

3

m
1l
n

IRV

*lel
Ig‘ 4 4 4 4 Q. O O Q.
*lal H 4 H 4 = a 3 F
4 4 4 4 4 9 4 £4 9
2 2 2 2 F 7 7 +
G#5 ES C#5 AS

g
o
»
-
N
~L
N
N
)
S
N
N
S

N [ ] | ! .
=~ & 1 Y i o—a L ‘{ 2 i
do? I've got a num - ber of ir - ra - tion - al fears
loose. ) I've got - ta go turn in my rock star card,

>

Gtr. 5 (dist.)

THITX

1#5
L
'y
TiK
\
1N
“ J?‘
wok b

x
x
»

b\ €3 T
“-4:&5
W P

*composite arrangement
**Microphonic fdbk., not caused by string vibration.

. Gtr, 5: w/ Fill 2, 2nd time
BS/F4 Es VI E5/D4 . C#5

Y Y D NV NV RV R

. e —
I £ . | 1
i | = 5 }

[ Y rv ——]

that I'd like to share with you. 00000 First, there’s rules a - bout old
get fat and old with you. 000 ’Cuz 'm a burn - ing can - dle,

i
ot
e

"
| 188

‘k‘;);;s
GM_N“_
WL

A\ g8
W poken
“u»:m
W oz

AT
18-

65




) )T

BS/F

G#5 E5

I 1 T3 ] @ i ]
%ﬁ?ﬁ = 7 ——3 & === ; = ;
el |
-
goats like me hang - in’ ’round with chicks like  you.
yow’re a gen-tle moth  teach-ing me to lick a lit - tle bit kind - er.
At o o o
- —" < = 1
; 15 1 ; |
6 4 6
Gtr. 5 tacet
C#5 F#5 G#5
ST 7770 777777777 )y -
Y Fan —~
03 # F 2 ; i E ﬁ T £ = 1 o T | T | fr— t T
l | —3 ; s— '———? | - 1 1 1 1 1 1 1 Tt
— T 4 { b
But I do____ like you and . an - oth - er one: You say “like” . to much.
And I do . like you, —__ you're the luck -y one. No! I'm the luck - y one.
Gtr. 1 B 17 RN
— i — T I
¥ + >y ¥ > 2 i
¥ = ] | ud I 10
l . | .
nf
16 16-
Pra—_ P —_—
17 17 i
18 18 1l
i
Gtr. 1 tacet

G5

N

/

™ T )

(cont. in notation)

=

“— o8 a0—op 00—
- Ly 1T 1 1 1 1 1 1
Y RSN —— ' T
But I’'m shak-ing at your touch, _ I like you way too much. _ My ba-by, I'm a-fraid I'm
Vg e . loco
® » o
—— = ] = |
' 13 | T 1
16-
+ i
18 18 48 18
*C5 G#5 AS BS E5
;?T { —m—”—‘f—ﬂ'—gﬂ?:‘—? 1 l : i 1 t  —
i e —t 1 i e ] i oo —o i
1
fall - ing for you. '’N I'd do ’bout an y - thing to get the hell out a - live.__ Or
Gus. 3& 4
o .
I m———
1 1 1 1| |
v v << S35 ¢ S35 9% 3 = 5353535
o ¥ & _ 4 = = I 3
mf . ~ » » v v

*Chord symbols reflect basic tonality.




|1|| '.!.!. H —m
: @ i 1
| : & M
) | . ; i
G TTaeTe o [ X | #l_ ._umve
m ° . N L 18
- .mw. S 3 m
" T b i il .m
A ” 3 N 11l jitl anl m.
. N i %
(17 1.3 mm ‘l—ll
\Avil £ T *I [ Y]
H . ] —H” (YE
= ...
L I 1
| <
m |l W, Db )i . i
iary m | ) . I | I
I T [ ” w
N
e
¢} | |
= N W D
D o™ m
, N W
T 8 ol :
e i |
T e e | T
A - -
|| z 4 - AJ_ ﬁ il I
Il ¢ AN LI
5 w A
d N -]
E |. - “ 1 il
I ©TN po |
= Al T |
& pp- . | |
|- i , —~ Qg N
d PPN & m | 7’
1 8 u | I
—~ HON unl i
) b} | , i :
LY 8 :E : _
. — 1 I Lt L1 N
| - ) |
.M N ~ 1 w ~ L 3 ¥ -
1 B PP 1 z I | ._v
W | I IH N
F— e I <N
| — D Ml | |
h W Me 1 Mv = L. N
H 8 PP 3 MVS .ma g 5
. i § 88N - ; — p
w 3 PPN om &. '.-m -m ] ﬁ
M g &} ] S z . .
< 7 | 8




Dadd4

5

) )

)

) )

o

2 o2 o f e,

£

49

46

47

44
L

4

{45}

7

37 PP

| 18

£ 2 o pp

ot
Ii {;l

full

full

26— 149

Bridge

Gtr. 6 tacet

Am7

G5

Bm

D

)by R TN FTT) T T

‘

Em

W)

Ho - ly,'sweet

ment.

the base

in

You left your cel - lo

damn! _

god

17

(N1Y
VLY
L
L YL
e
VY,

8

Sale

w/ wah-wah

fdbK. o ey

44 44 . 44

44

44 44

44

44

pitch: D
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= B TT1 T MM (<]
o
: sl . . ®
S & —
m - 3 - 2 [ d Neh
= /el N KN 3
: . 3 (|t + 2
v 8 T @ Q -
o =~ 1 >R L o =] ] W
_ 2 L =
~ L >R b
] Sl m ﬂ.m e _ 5 Lo ] Nrap
| i g
N L kit = ol = | TS
| = .
7] PR = .m — = .m v
g . o < 1y © L wWeh 2 1 L) bibh
M TN QL e || e i In = >
il i : 4 m
) 2 el >K *l hm M1 8 e ] i) Y
—H“ g
e ok B < Qi TS
L < E-.ll 3 A = w® 7 £ ) whibep
Qe N 3
~ N ! o Mell % -+ H n VIS
2 mumi
L VIRERCIR L
N & hrdaly . |
al 8 b | t 3 3 ] —H <+
| % M = i
..w . | 1 M N m
A TN H B Wi >k ™ 7 haal ) g
H TH s ( = L g
2 ® B [=] o T | &
NS el & ] & X H :
» o 2
(YY) = o LY 8
[ TR ,m T . TN ® m m = F e mr
[ YN = 5 ° Climy 8
) e . o . T
( 5 W 'S g o ¥
A = Py > '
$§ || = g4 4 s - B "
-~ el % i il A 1
H H o
Ty : o < : H e
=~ L 1 g leln ] B m [ 17 Wb - : I 13X k]
g , : ; 5
<~ 1 e . n " 2
N TLL] L & H | 1 hibep X3 = : ! m
3 9 A H H 8
— ” Ho S T 2 “ 3 : ! z
©o S O I S T Q : H o
o skch < n.v [* 11 1 ) M | 3 H I.WA ; ! * m
i ] E WD g g »D.u | :
1 w2 1
i _ K ch 2 £ X5 < | 3 g
0 —_— ' d
- H =
~ Al 9 >kch 8 L ey M S i &
m X T —Nws 3 Mg S : £
[ - ol b
- Xt g — S S I / £ OF -
m 3 o
B N + & g K PP E
X & a - cherec 0 <= qi 2
N e T A o M
u ] 5
82 Hen < N 52 8




B5

Eb5

Bb5

F5

D5

GS

’bout

do

rd

you.

for

fall - ing

I'm a - fraid I'm

ba - by,

My

to much. _

way

TN

PP

L-L-1"-]

DD

P

NI\

D5

G5

b5

C5

set - tle

would rath - er

may - be I

Or

get the hell out a live.

to

D

N

N

W

FS

G5%

Eb5

Bb5

F5

G5

with

Down,

you.

with

down,

(Down,

ha

(cont. in slash) mf w/ wah-wah

rit.

L L1 -

Free Time
G5*

Eb5

/

BbS

/

/I

)

you.

~n

f-\

hold bend
e e e e e mm e e mmameme— e m e e emeeemmmaeamememmmmmmmmemmmame——=

*fdbk.
full

{4
1T

L{44} {44}
LSk} Yy

{14}
Y7

FZV LY
AT

44
4 4

*Fdbk. pitch randomly changed with wah-wah pedal.

G

D

pitch: G

70




Butterfly

Words and Music by Rivers Cuomo

Tune Down 1/2 Step:
@:Eb ®=Db
@=8b=ab
®=cb®=5b

Verse
Slow]yJ =64
*G Em C D
1 1] i i] él i 'IZ-;-—_{ = = ‘—*—_{
¢ J o & ) : o ¢ o - & ] 4
1. Yes - ter - day I went out - side with my mom - ma’s ma - son
2. Smell  you on my hand for days. I can’t  wash a - way  your
(aeous.)
acous.
T4 T ) :
i g g i i I
mf
simile on repeat
let ring thronghout
-
1]
A
o
B 3
*Chord symbols reflect basic tonality.
G Em C N.C. G Em
I e 13 |
o T } | < T v 3 = | 3 | TY
. T 3 € T & -  E— —
[ 4 1 ¢ I & 4 4 —
jar. Caught a love -ly  but - ter - fly. When I woke up to -
scent. If I'm a dog then you’re a  bitch. I guess you're as real as
I ]
1
$
¢
2 2
C D G5 Em Cadd9 Am
= iy
i
1 1 1 1| IH
l l l !
day, looked in on my fair -y pet. She had with-ered all a - way. No more sigh-ing in her
me, may - be I can live with that—__ ‘May - be I need fan - ta - sy. Life of chas-ing but - ter -

.
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